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FOREWORD 


ee 
October 16, 2014, co-host Christa Couture (writer, musician, broad- — = SS 


caster) and I uploaded the final episode of our podcast Cyborg vs. * Cyborg vs. Ro- 
Robot, “e1.10.0 Real Humans: “The Code””. bot’s second sea- 
We started the podcast as a way to spend time together, get to son didn’t happen 


Christa went on 


know each other, and create something outside our comfort zones. ee he he midday 
The original concept is murky, but after a few episodes, we settled host on Toronto’s 
into a weekly review of Akta manniskor (a.k.a. Real Humans), a 2012 106.5 ELMNT FM for 
Swedish television series that was only available via bittorrent. eee eee one ae 
It was during this episode that I announced Pretty in Podcast: . Mai anaaige ait 
. - CBC Radio’s Now or 
The Nerdy Depths of John Hughes (Christa’s subtitle, that I Never and The Next 
should’ve kept)*. Chapter. 


In the early days of the show, I released episodes in various 


; j i i A i ici 
forms, formats and lengths and experimented with the inclusion of Da es 


her many albums 


guest co-hosts. After a few weeks listening to episodes of me Gan be found at 
stepping on the conversations of my temporary co-hosts (and dis- christacouture 
carding an alternate concept that could use the same title), I -bandcamp.com 
pees ansteae to “fully produce” each episode on my own. ie alae tee 
This usually meant: to Lose Everything 
* watching each film (or series) in its entirety; was released in 
* reading the entirety of the script (if available) 2021 on Douglas & 
McIntyre. 


* doing as much research as possible and finding some element that 
has not been talked about much. 


There’s a user on YouTube (my channel is now gone), that listened to 
all episodes and left comments in Feb 2020 which were typical: 


“You completely misinterpret what the National Lampoon [John 
Hughes wrote for/worked at the magazine] was about. It wasn’t 
“problematic” it was satiric, and it mocked everything in 
equal measure[....] I don’t know when you were born, but 
millennials and anyone who didn’t grow up with this magazine 
don’t understand that comedy can be dark and raw and uncom- 
fortable and not PC, and there’s nothing wrong with that. 
[...] If you’re a person who’s such a fan of Hughes that 
you’re giving people an overview of his early career, don’t 
hang him out to dry by insinuating that he was a closet 
racist. Maybe Long Duk Dong was a cheap joke, but I always 
felt it was less a stereotype and more a joke about how a 
mild-mannered exchange student is hiding a party animal un- 
derneath. I doubt Hughes thought about it deeper than that.” 
(comment on “Are You Covered for Elk Damage?’ ) 


and... 


“T don’t get why you have to always view this stuff thru a PC 
lens. It’s exhausting, when all I want to hear about is the 
making of, or struggle to make. You’re constantly injecting a 
woke agenda in here, and it detracts from the story itself.” 


(comment on “The Joy of Sex: Part One 1972-1985”) VII/ 


A SECOND FOREWORD 
for Marginalia 


In the 1400s, 
Gutenburg’s im- 
provements to the 
printing press led 
to a seismic shift 
in the production 
of printed books. 
Illuminators of 
manuscripts, lit- 
erate and skilled 
in the mixing of 
inks and pigments 
were forced to seek 
employment in other 
industries such as 
glassmaking, cleri- 
cal work, or creat- 
ing “bawdy badges” 
for Pilgramage. 
Though the names of 
many illuminators 
are lost, their 
“pawdy” decorations 
in the margins of 
manuscripts offer 
insight into the 
Indulgences (capi- 
talization inten- 
tional) of the era. 


See: Gimbel, Lena 
Mackenzie 1976-, 
“Bawdy badges and 
the Black Death : 
late medieval apot- 
ropaic devices 
against the spread 
of the plague.” 


(2012). Electronic 
Theses and Disser- 
tations. Paper 497. 


doi.org/10.18297/ 
etd/497 VIII/ 


Hughes—work _through—a_tens—eof potiticat correctness. m sotidiy cen 
x_&-grew—up_reading the _tampoon—and the thritt cf being an _adotes— 


cent boy _buying—a magazine with nudity—and jokes _that_would get—_you—in 
trouble _for—saying—out_toud. And it's _truethat +t tearned moreabout 
BEBE issues; the ERA,_racism_and-potitics from its pages than _t-did 
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“4+—deubt Hughes thought abeut—_it_deeper_than that.” 


And that’s what I kept brushing up against the lack of thought beyond the 


R.O.I. and the... “Republican” slant to all his work. In isolation, 
Hughes’ films seem to push back against the establishment but, with 
each happy ending, establishment comes out on top. Caroline, the mom 
in Mr. Mom gives up her career to stay home; the kids in The Breakfast 
Club return to their cliques Monday morning; and so very many guns. 

It isn’t so much the character of Sixteen Candles’ Long Duk Dong 
and Vacation’s St. Louis off-ramp scene that offends me, it was the 
failure by Hughes and the industry to course correct the problem in 
future films. Instead of finding a way to give an accurate voice to any 
non-white characters he chose to erase them. I don’t think it was 
intentional, just tazy—and easier. 

Some Kind of Wonderful remains my favourite of Hughes films. It’s 
one where the music seems most personal and Howard Deutch brought 
such tenderness to the performances. And while the script suffers 
from many of the same problems outlined elsewhere, they are rooted in 
character and the film has aged remarkably well, I.M.O.. 


The END OF THE PODCAST: By the time it came to research and write about 


As 


Sixteen Candles, I’d spent roughly four years researching the world 
of John Hughes. And while I think his later films are worthy of study, 
they have also recieved plenty of attention. As I learned more and 
more about Hughes, I also learned more about the films his work 
inspired (through both admiration and as a response) and enjoy see 
those same themes that Hughes so meticulously identified and defined 
updated through the eyes of newer generations of filmmakers. I decided 
that my time was better spent there. (For overviews of Hughes’ later 
films I can’t recommend highly enough Kirk Honeycutt’s John Hughes: A 
Life on Film (Race Point Publishing, 2015).) I will miss the opportu- 
nity to talk about how Hughes work gave voice to teenagers tand-girts— 
in-parttieuter}—and to examine how much of that was driven by Hughes 
recognizing an untapped market vs. the stories Hughes wanted to tell 
(and which his later work hints at). 


for what THIS book is... I’m not sure. It is a collection of the 
podcast episodes (+ hastily gathered footnotes) and the decision to 
leave the book unedited is INTENTIONAL. It is also a way of looking 
back at what I was up to during the time I created the podcast AND to 
see what narrative, if a v7 jemerges. Let’s find out... 
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EPISODE 01 - 
JOHN HUGHES: THE EARLY YEARS 
(AKA ARE YOU COVERED FOR ELK DAMAGE? ) 


Upload date: FEB. 14, 2016 Dur. 00:19:23 


ABOUT THIS EPISODE: In the inaugural episode (take three for those 


who are counting), Pretty in Podcast explores the early days 

of director and screenwriter John Hughes (Pretty in Pink, The | 
Breakfast Club, Ferris Beuller’s Day Off, Uncle Buck, Home Alone) 
and his days as ad-man and freelance writer for comedians like 
Rodney Dangerfield, as well as a sometime writer for Playboy and 
National Lampoon. (Working episode title: “John Hughes, part one: 
Are You Covered for Elk Damage? ) 


ANNOUNCER: The late John Wilden Hughes, Jr. is probably best known 


1 


as director and screenwriter of films like Pretty in Pink, Sixteen 
Candles, The Breakfast Club, Ferris Beuller’s Day off; the John 
Candy films, Uncle Buck and Planes Trains and Automobiles; or as the 
writer of his biggest hit, the Christmas classic, Home Alone. But 
before he dreamed of being a filmmaker, John Hughes knew only one 
thing: John Hughes wanted to write. 

In 1963, just before Hughes would enter the seventh grade at 
age 13, his family moved from their home in Gross Pointe, Michigan, 
to 2800 Shannon Road, in Northbrook, a suburb of Chicago, into a 
modest home that backed into Glenbrook North High School. It 
was a Leave it to Beaver-style middle to upper-class suburb, not 
unlike the suburbs that would fill his later teen films. 

He was the kind of kid that would wear chequered shoes to 
school, he loved The Beatles and the obscure acts in British music 
magazines, and he was popular with girls. At night, he’d prop 
himself up in front of the television and watch The Ed Sullivan 
Show and imagine his jokes coming out of the mouths of comedy 
legends like Phyllis Diller, Henny Youngman, and Joan Rivers-- 

He must have. 

But, he wasn’t a class clown by any account. Though his class- 
mates would say that he was funny, he was also shy. So when he’d 
think of a joke, though he probably said them out loud, he also 
wrote them down and mailed them away. 

In Susannah Gora’s fantastic book, You Couldn’t Ignore Me If 
You Tried, a childhood friend, Jackson Peterson, recalls being at 
Hughes house one night in 1963 or 64, when Hughes was in the eighth 
grade. They were watching The Ed Sullivan Show and Rodney Danger- 
field was on. Suddenly, Peterson says, 


(as Jackson Peterson:) “John starts to freak out, and he 
says, ‘Those are my jokes! Those are my jokes! The ones I sent 
him! ’” 


Except it couldn’t have happened that way. Dangerfield didn’t 
perform on Ed Sullivan until March 5th, 1967, a full three years 
later. 


Gora, Susannah. You Couldn’t Ignore Me If You Tried. 
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CREDITS 


Theme music by 
Bradley Davis 
(Fresh Snow). 
Incidental music, 
“Pink Swarthmore” 
by Rob Christiansen 
(24 Hour Music Peo- 
ple), and “Ottawa” 
by Georgia. 


Special thanks to 
Sara Bynoe of the 
Say Wha?! Podcast, 
Teen Angst and 
Crashers for pro- 
viding the voice of 
Phyllis Diller. 
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(“PRETTY IN PODCAST THEME (EDIT)’) 


ANNOUNCER: Welcome to Pretty in Podcast, episode one of a series 


exploring the work and career of filmmaker John Hughes. Though 
Hughes’ films are seldom considered classics, his influence can be 
felt in the films of almost every teen movie made since Pretty in 
Pink, and in films that span the gamut from the comedies of Judd 
Apatow to James Bond’s Spectre. In this series, I’1ll try to 
explore Hughes’ career, the contradictory narratives and incom- 
plete stories that surround his work, and his many successes and 
failures. And while I can’t promise to get all the facts right, 
I‘ll try and set a few of them a little straighter. 

Now, back to Glenbrook North High School. 

John Hughes Senior had moved the family to Chicago to run a 
beauty school that he had purchased and when it went bankrupt, 
Hughes Sr. became a travelling salesman of roofing material. His 
mother, Marion Hughes, came from money. She was a member of the 
volunteer organization The Junior League and matriarch of the 
family. John Hughes was the second oldest of four children and the 
only boy. He had three sisters, Christine, Elizabeth and Marion. 

Actress Molly Ringwald (who we’1ll get to in later episodes), 
in an interview with Seventeen Magazine [in Spring of 1986], asked 
Hughes what he was like growing up. 


John Hughes: I was kind of quiet. I grew up in a neighbor- 
hood that was mostly girls and old people. There weren’t any 
boys my age, so I spent a lot of time by myself, imagining 
things. And every time we would get established somewhere, we 
would move. Life just started to get good in-seventh—grade, 
and then we moved to Chicago. I ended up in a really big high 
school, and I didn’t know anybody. But then The Beatles came 


along. 
[. . .] And then Bob Dylan’s Bringing It All Back Home came 
out and really changed me. Thursday I was one person, and 


Friday I was another. My heroes were Dylan, John Lennon and 
Picasso, because they each moved their particular medium 
forward, and when they got to the point where they were com- 
fortable, they always moved on. I liked them at a time when 
I was in a pretty conventional high school, where the measure 
of your popularity was athletic ability. And I’m not athlet- 
ic--I’ve always hated team sports. 

In the 41th grade, John Hughes met Nancy Ludwig, while painting 
murals for Homecoming. Nancy was a cheerleader. She was a tall 
blonde with a nice figure, the type to be prom queen. She fell 
for the non-athletic Hughes and the began to date. When John 
later went away to the University of Arizona to study painting, 
he stayed in touch with Nancy. He didn’t do well at school: he 
cycled through four majors in his first two years. And, one night 
while listening to John Lennon’s “Working Class Hero,” he made the 
decision to drop out and return to Chicago. 

In 1970, he and Nancy married and moved into a converted boxcar 
and, later, back into his parent’s basement. Hughes took jobs ina 
warehouse, a printing lab and for a direct mail company, but they 
didn’t last long. He’d claim to be fired for writing on the job. 
And when he wasn’t working, he’d write jokes, short stories and 
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poems into notebooks. And he’d send the best of them out. 

“T'd start out with Rodney Dangerfield, then move down _to Norm 
Crosby,” he said in an interview with The New York Times?. He’d 
get about $7.50 a joke and up to $50 from the established Rodney 
Dangerfield, who Hughes recalled, once opened a monologue on The | 
Tonight Show with a joke of his that bombed--something to do with 
being held up with a butter knife. 

Confirming this wasn’t easy. Rodney Dangerfield did have a joke 
about a butter knife, in 1978 later in his career and it’s consid- 
ered by many to be one of his best. It wasn’t a joke that bombed. 


[insert audio: ““I came from a real tough neighborhood. Once 
a guy pulled a knife on me. I knew he wasn’t a professional, 
the knife had butter on it.” ] 


That doesn’t feel right to me. If Hughes’ childhood friend, 
Jackson Peterson, was right--at least partially-- perhaps it was 
the Ed Sullivan Show and Hughes mis-remembered the joke. Danger- 
field had a different knife joke from earlier in his career that 
seems to fit better with Hughes writing at the time and that may 
have evolved into the later joke of Dangerfield’s. Here’s Rodney 
Dangerfield from an appearance on the Ed Sullivan Show, March Be 
1971: 


[insert audio: “If you live in my neighbourhood, after a while 
you don’t think straight, I mean it. One night a guy stopped 
me. He had a knife in his hand. I said to him, “Buddy, what 
do you want? Take my money, take my watch. He looked at me he 
said. ‘Idiot. Take me to a hospital, I’ve got a knife in my 
hand!’"] 


After two years of writing and the success of selling a few 
jokes, Hughes took his writing samples and a fake portfolio of work 
and, in 1972, landed a job as a copywriter at Needham, Harper & 
Steers. There, Hughes honed his natural ability to write quickly 
and two years later, with an authentic portfolio of work, moved to 
Leo Burnett Worldwide. 

Leo Burnett was the man behind such advertising touchstones 
as The Marlborough Man, Tony the Tiger, The Maytag Repairman, and 
countless others. He was known to keep a folder in the lower 
left-hand corner of his desk called “Corny Language”, and though 
Leo Burnett had passed in 1971, his presence was still felt by the 
company when Hughes was taken on. Hughes was hired at a starting 
annual salary of $8,500, but after six months, doubled his salary, 
and a year later doubled it again. In 1977, by the time he was 
twenty-seven, Hughes was associate creative director--one of the 
company’s youngest. Among his accounts were Edge Shaving Gel, and 
Kellogg’s Sugar Corn Pops. Hughes got his first taste of working 
with actors directly with commercials like those for Kellogg’s 
Sugar Corn Pops starring the mostly forgotten character Big Yella, 
a tiny yellow cowboy with a tall yellow hat voiced by legendary 
voice actor Paul Frees. 


http: //www.nytimes.com/1991/08/04/magazine/him-alone.html?pagewanted=all 
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[INSERT AUDIO “KELLOGG’S SUGAR CORN POPS - BIKE” COMMERCIAL 
(FEAT. PAUL FREES)" ] 


And in his spare time Hughes continued to write for himself. 
He’d continue to send his jokes to the likes of Dangerfield and 
Diller and articles to Playboy. In fact, it was Hughes who wrote 
Playboy’s first “20 Questions” article with Cheryl Tiegs in 1978. 
Teigs had earlier that year released a now iconic poster of her in 
a revealing hot pink bikini that was shot for the Sports Illus- 
trated swimsuit issue. But, perhaps more importantly, Hughes was 
also submitting articles to The National Lampoon magazine, often 
parodying the advertising work he did in his day job. 

One of his earliest submissions is an ad for the fictional Total 
Coverage Insurance Company of Ohio from the March 1977 issue of the 
Lampoon. The ad asks, “Are You covered for Elk damage?” and offers 
“For one low cost” to cover against army ants, failure to urinate 
at a ball park, constipation, menstruation, fish attack, incorrect 
bus fare . . . integration, and Jews. While The Lampoon prided 
itself on being politically incorrect, it was often difficult to 
tell what was parody and what was racism masking itself as humour 
or parody. This line between parodying stereotypes of race, sex, 
gender and class and reinforcing those stereotypes would remain a 
problematic aspect of Hughes writing. 

As Hughes career took off, he landed an account with Virginia 
Slims and regularly made trips out from the Leo Burnett offices 
in Chicago to New York to meet his clients. And, when he wasn’t 
meeting with legitimate clients he would hang around the offices of 
The National Lampoon. 

By 1978, The Lampoon had already experimented with stage per- 
formances and radio with shows that launched the careers of John 
Belushi, Christopher Guest, and Chevy Chase, and was readying the 
release of their first film, National Lampoon’s Animal House. Many 
of The Lampoon’s staff including co-founder Douglas Kenney and 
co-editor-in-chief Tony Hendra had given up their magazine duties 
to pursue film, and John Hughes took on extra duties, including 
writing the National Lampoon Sunday Newspaper Parody with Editor 
P.J. O’Rourke, A full-sized newspaper, including a Sports section, 
comics, inserts, articles, and fake ads. This was all while main- 
taining his job as Associate Creative Director for Leo Burnett. 


Animal House, green lit by production chief Ned Tanen (whose 
name you’1ll hear again in later episodes) marked the film debut of 
4 John Belushi and Harold Ramis, and was released into theatres July 
28, 1978. No one could have foreseen the monster hit that it would 
become. With a modest budget of $3 million dollars, it went on to 
gross $120.1 million domestically, making it one of the most profit- 
able movies of all time. It launching a wave of gross out films and 
is now widely considered one of the greatest comedy films ever made. 
In September 1978, two months after the release of the film, 
Hughes was promoted to Associate Editor of The Lampoon, and it 
soon became clear to those at Burnett--if it wasn’t already--that 


28-01-16 07:28:21 
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Hughes’ passions lay elsewhere. According to Robert Nolan, then 
Retired Vice Chairman of Creative Services at Leo Burnett Co.: 


Robert Nolan: The Lampoon thing was John’s big secret. He 
didn’t tell me he was working for them on the side for a long 
time. But when had his first piece published in what was 

then the most prestigious humor publication in the country, 
he couldn’t resist showing it to me. Then it became our big 
secret and my big dilemma. 

On the one hand, I knew John wanted to work at Lampoon. On 
the other, I wanted him to continue to work for me. I also 
knew my boss and the agency would not look kindly on John 
doing both. Understandably, Burnett frowned on people taking 
a salary from them while working for someone else. 

So John and I struck a deal. In the mornings, he could 
work on Lampoon things with his door shut. But in the after- 
noons, he had to write for Burnett clients. 

And the agency was never the wiser--even when John’s name 
began to appear on the Lampoon’s masthead. So there came a 
time when John was listed as an Associate Creative Director 
at Leo Burnett while also being listed as [an Associate] 
Editor at National Lampoon. 

Eventually, however, the dual life began to tear at John. 
So I shouldn’t have been surprised when the inevitable 
happened and he parted company with advertising. 

[..] 

He told me that when he was working for me--on more than 
one occasion--he would buy a cup of coffee, put it by his 
typewriter and leave his office. The theory was, I’d come 
by looking for him, see the coffee and figure he was in the 
bathroom or something. Which is what I would have believed. 
Meanwhile John would be winging his way to New York for a 
meeting with the Lampoon people. 

When he told me this, I couldn’t stop laughing. After all, 
it was such a Ferris Bueller thing to do. 


[INSERT AUDIO: YELLO “OH YEAH’ ] 


ANNOUNCER: Next Time on Pretty in Podcast, John Hughes final days at 
Leo Burnett, a development deal, and The Blizzard of '79. Pretty 
in Podcast was written, produced and performed by Five Seventeen, 
which is me, and that is my real name. 

Special thanks to Sara Bynoe of the Say Wha?! Podcast who 
performs the voice of Phyllis Diller at the end of this episode fer 


3 


the—root—of -whet—is—uitimatety_wrong-with-Hughes-werk. Theme music 
is by Brad Davis with incidental music by Georgia and Rob Chris- 
tiansen. You can look up pretty in podcast on Facebook and Twitter 
and show notes at prettyinpodcast.com. 


http://www. huffingtonpost.com/robert-nolan/the-early-ferris-bueller_b_256730.html 
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[INSERT AUDIO: JOHN HUGHES “ONE LINERS FOR PHYLLIS 
INSERT AUDIO: JOHN HUGHES “ONE LINERS FOR PHYLLIS 
DILLER” ] 


Thank you, thank you. Thank you very much. Ha Ha. 
My husband, he picked out my outfit tonight. It’s nice, 
right? 
-- My husband thinks my measurements are 34 - 26 -34-hike!!! 
(pause) 
Today, I told my husband I wanted to go look at diamonds..— 
He drove me to the ball park. —Briving= But, My husband would 
never drive me to drink... he’d tell me to walk. -- But, I do! 
I have to get out of the house. 
-- My kitchen is so dirty, I don’t know whether to clean it or 
feed it. 
-- I put a Venus Flytrap in my kitchen... It died from over-eat- 
ing. 
Oh and, the most horrible thing to happen to our house is 
on its way= His mother and sister are coming to visit. 
-- Now his mother, she’s so fat, one time she sprained her arm 
flagging down a cab. 
-- She’s so fat, last time she went to the beach, a guy 
climbed on her back and claimed her for Spain. 
-- She has such a big bust, she woke up one morning and found 
two Eskimos camped in her bra. 
-- & when she had her palms read it took two days. 
(pause) 
And theher sister? She’s something else. 
-- She’s so flat-chested, she has to show identification to get 
into the powder room. 
-- When someone has a baby she gets a handshake and a cigar. 
-- The only time she gets a whistle is when she makes tea. 
Ha Ha. Thank you!! 
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DELTA HOUSE 
GANG 


Vz 


Episode artwork 1s adapted from promo photography by Jim Britt. 


(below) Delta Hotlse promotional photo- 
graph by Jim Britt. 

(right) Michelle Pfeiffer & Peter Fox 
promotional photo by Jim Britt, 1979. 


ABC's “Delta House” is based on hit movie, “Animal House.” 


This ‘House’ is a mess 


don NATIONAL LAMPOON’S “ANIMAL HOUSE” 
Rrch-enemy Niedermeyer has a plan toturn the 
ig Parents: Day celebration into a farewell party 
for the Delta Brothers, But they've gotan 
uproarious plan of their own that 
Faber College will never forget! 


15-02-16 01:50:13 


EPISODE 02 - 
NATIONAL LAMPOON’S DELTA HOUSE (1979) 


Upload date: MARCH 1, 2016 Dur. 00:23:11 


ABOUT THIS EPISODE: In the second episode of Pretty in Podcast, 
John Hughes leaves his job at Leo Burnett to be an editor for the 
National Lampoon in the wake of the release of National Lampoon’s 
Animal House, and the spin-off of the movie, Delta House. 

This episode was recorded after watching Delta House episode 
two, “The Shortest Yard” written by John Hughes on YouTube. Since 
this episode’s release, YouTube now hosts 12 of the 13 episodes. 
Unfortunately, the seventh episode “The Deformity,” penned by John 
Hughes is still unavailable. Find them here. 


<INSERT AUDIO: ANIMAL HOUSE INTRO (FABER COLLEGE THEME )> 


ANNOUNCER: In January of 1979, John Hughes left his job at Leo 
Burnett Worldwide. In a 1985 interview with the American Film 
Institute, Hughes described what prompted him to leave. 


<INSERT AUDIO AFI PODCAST> 

ANNOUNCER: Let’s start at the beginning if we can. Kind of a 
three-parter. I’m wondering, how and why did you make the 
change from an ad agency in Chicago to the National Lampoon? 

JOHN: It was an odd move, that’s for sure. I’d been freelanc- 
ing while I was writing ad copy. I was creative director at 
an agency and, as you move up at an agency, you--they use 
you less and less for what you’re good at. So I was a good 
writer and they moved me into, you know, kept moving me up 
into administrative things which I’m not very good at. And 
I’ve been always writing articles and things on the side, so 
I moved to The Lampoon, um.. It was something that--I turned 
29, I was about to turn 29 and I realized that if I didn’t 
move soon that I’d be so deeply entrenched in, you know, 
corporate business life and, you know, country club member- 
ships and all that sort of stuff that I’d never... It’d be very 
difficult to leave. As it was, it was kind of financially ir- 
responsible. I had a three-year-old son and a pregnant wife 
and a new house and I went off to be an editor for a salary 
that was somewhat less than my Christmas bonus, you know? 
But, uh, we had a big snowstorm in Chicago and I got to stay 
home for about ten days and just write. It was so much fun 
doing that. And I said, I can’t go back and write commer- 
cials anymore. So I, uh, made the jump. I gave myself three 


CREDITS 


Theme music by 
Bradley Davis 
(Fresh Snow). In- 
cidental music, 
“Pink Swarthmore” 
by Rob Christiansen 
(24 Hour Music Peo- 
ple), and “Ottawa” 
by Georgia. 


With sound effects 
by, Connum, Juani- 
cotolengo, Orehek, 
and Moonlight Danc- 
er from freesound 
org. 


SELECT CAST & CREW 


John Vernon... Dean 
Vernon Wormer 

Stephen Furst... Kent 
‘Flounder’ Dorfman 

Bruce McGill..Daniel 
Simpson Day(D-Day) 

James Widdoes... Rob- 
ert Hoover 

Peter Fox... Otter 

Gary Cookson... Doug 
Neidermayer 

Susanna Dalton... 
Mandy Pepperidge 

Wendy Goldman... 
Muffy 

Richard Seer... Larry 
‘Pinto’ Kroger 

Brian P. Clarke... 
Greg Marmalard 

Lee Wilkof... 
Einswine 

Josh Mostel.. Jim 
‘Blotto’ Blutarsky 

Peter Kastner... 
Prof.Dave Jennings 

Michelle Pfeiffer... 
The Bombshell 

(7 episodes) 

Matty Simmons... 
Producer 

Ivan Reitman... 
Producer 
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Bs Pere Aeee 
younger brother of 
the now-graduat-— 
ed Blutto (Animal 
House) is pledging 
Delta House. Dean 


Wormer teams up 
with Delta rival, 
Omega House to 
get the members 
of Delta Houseex- 
pelled. Floun- 
der is accused 

of cheating (to 
geat a B+) and is 
forced to play 
football. 

S1, Ep2.. The Short- 
est Yard... Air 
Date: 27 Jan. 
1979... Written 
by John Hughes. 
-- Dean Wormer 
catches Blotto 
punting a football 
& recruits him to 
the football team 
for the next game. 
When Blotto re- 
fuses, the Deltas 
substitute Floun- 
der in his place. 

S1, Ep3.. Parent’s 
Day.. Air Date: 3 
Feb. 1979... Writ- 
ten by Ted Mann 
-- ‘Parents Day’ 
is approaching at 
Faber. Hoover and 
the rest of the 
Deltas switch the 
Greek letters on 
A house and the Q 
house so the Del- 
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years and I figured that, um, you know that I could go back 
in failure, defeat. But if I didn’t try, then, you know, I 
dreaded like being seventy-five in a nursing home somewhere 
saying, “you know, I should of...” So I really, I really don’t 
want to ever in my life have to regret something, you know, 
SO... 


of 1979, teft advertising to be the editor—of_the— 
7 _but—_it_wasn't—quite the risk he-made—it—out—_te—be, 


[PIP THEME ] 


<INSERT AUDIO: “DELTA HOUSE PROMO” ABC TELEVISION> 


MNOUNCER: Welcome to Pretty in Podcast, episode two of a series 
| exploring the work and career of filmmaker John Hughes, whose 


influence can be seen in movies as recently as Marvel’s Deadpool. 


| No spoilers, but when you see it, you’1l get it. 


In this episode we’ll explore the events surrounding the release 
of National Lampoon’s Animal House, the TV spin-off Delta House, 
and the Chicago Blizzard of '79. 

Way back in June of 1978, Matty Simmons, publisher of The 
National Lampoon magazine and soon to be successful movie producer, 
was readying the release of two titles: National Lampoon’s Animal 
House; and a Sunday Newspaper parody, The Dacron Republican-Dem- 
ocrat, written largely by Lampoon editor P.J. O’Rourke and writer 
John Hughes. 

Field Newspaper Syndicate, columnist Bob Greene, compared the 
two Lampoon works just prior to their release. 


Bob Greene: In 1974 the National Lampoon put out a special 
edition called the National Lampoon High School Yearbook 
Parody--a take off of a 1964 yearbook from a fictional high 
school in the fictional city of Dacron, Ohio. The parody imme- 
diately became a cult item--Bob Woodward and Carl Bernstein, 
in the days just before Richard Nixon resigned, never went 
anywhere without their Lampoon yearbook. 


Sufftce—it—to—say—that_the-yearbook_parody—was—a-_ctasste— 
because—it_worked,—absetutely; every page in that yearbook 
hit home. It was laugh-out-loud stuff. Since its publica- 
tion, the Lampoon yearbook parody has sold over 1.6 million 
copies, making it the most successful special edition of a 
men’s magazine ever produced. 

In any event : 

The Lampoon is preparing to come out with two new special 
projects this summer. One is a parody of a small town Sunday 
newspaper; the other is a movie. One is a loser. The other 
is a masterpiece. 

The newspaper parody, unfortunately, just doesn’t work. 
It’s not very funny. God knows, Sunday newspapers are open 
to parody; but, for the most part, there is no real feel for 
the project. 

But the movie 

National Lampoon’s Animal House is, to movies, what the 
high school yearbook was to print. It wouldn’t be fair to 
review it in detail now, before it is released to theaters. 
Just know that it is about a college fraternity in 1962, and 


ANNOUNCER: 
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that it stars, among others, John Belushi of NBC’s Saturday 


Night Live. I saw a sneak preview of the movie the other 
night. It was the only time in memory that an audience was 


screaming so hard with laughter that a significant portion of 
the dialogue was lost. Parts of it are tasteless, but it’s 
tastelessness that will find a huge audience. The movie uses 
every aspect of 1962 college life as take-off points and the 
casting is so on the mark as to be eerie. 

For those of you who, in light of certain recent columns, 
have been asking what it takes to please me--National 


Lampoon’s Animal House is the answer. 


On July ggth, Animal House hit theatres and its impact was 
pretty immediate. Both Roger Ebert and Time Magazine would call it 
one of the best movies of the year. 

When it also went on to become one of the most profitable movie, 
the networks took notice. 

The fourth season of Saturday Night Live increased its audience 
by eight million viewers a week, and all three of the major tele- 
vision networks at the time--NBC, CBS and ABC--tried to take 
advantage of Animal House’s success by taking the crude scatologi- 
cal humour in the R-rated film and sanitizing it for television. 

Each network rushed to get a “frat house” series into produc- 
tion. 

CBS dug into their vault and revived Co-ed Fever, a once-reject-— 
ed pilot from producer Martin Ransohoff, best known for creating 
the Beverley Hillbillies. 

Of Co-Ed Fever, Ransohoff said, 


RANSOHOFF: Co-Ed Fever isn’t a ripoff of Animal House. I 
stole the idea from [my son] Steven’s adventures [at Vasser]. 
It’s the story of an all-girl school making the transition to 
co-education. We have a firm 13-week commitment from CBS. 

I don’t know how Animal House can be transferred to TV. 
It’s success was based almost solely on its vulgarities. Our 
show will be played broadly. It’s funny, but it’s also in 
good taste.” 


At NBC, the home of Saturday Night Live, writer-producer Bob 
Brunner, now best known for devising the jump the shark storyline 
on Happy Days, along with Laverne and Shirley producer Arthur 
Silver, created Brothers and Sisters, about three students who 
lived in a fraternity basement, nicknamed “Le Dump.” 

ABC, the most successful network at the time, secured the 
official Animal House spin-off and rushed it into production with 
Matty Simmons and Ivan Reitman acting as producers. The film’s 
original writers, Doug Kenney, Chris Miller and Harold Ramis, were 
tasked with the pilot, while other Lampoon writers were brought in 
to write the remaining scripts, John Hughes among them. 

One interesting tidbit: Carl Gottlieb, the screenwriter for The 
Jerk, and the first three Jaws films, made his television directorial 
debut with an episode of Delta House. 


Greene, Bob. _The Free Lance-Star, Fredricksburg, Virginia, Friday June 30, 1978. 


Scott, Vernon. ‘Animal House’ Success Brings Comeback for College Humor”. Sarasota 


Herald-Tribune. Jan 9, 1979. 
http://variety.com/2012/scene/news/bob-brunner-happy-days-writer-dies-1118061908 
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tas’ moms and dads 
visit the clean 
Omega house in- 
stead of theirs. 
S1, Ep4.. The Guns 
of October... Air 
Date: 10 Feb. 
1979... Written by 
Michael Tolkin and 
Stephen Tolkin 
(story), Russ 
Dvonch and Richard 
Whitley (tele- 
play) -- President 
Kennedy’s speech 
about nuclear 

war leads to the 
Omegas building a 
survival bunker. 
When a faulty 
alarm warns of 
missiles launch- 
ing, the Delta’s 
throw a ‘Welcome 
Russians’ party to 
end all parties 
while the Omegas 
prepare for the 
Armageddon. 

$1, Ep5.. The Lady 
in Weighting. 

Air Date: 24 Feb. 
1979... Written by 


John Hughes -- 
Dean Wormer uses 


a new by-law to 
forsce the Delta 
House to clean- 

up their house or 
face expulsion! 
Blotto enters a 
weightlifting con- 
test to win $$$ to 
make house re- 
pairs. 

S1, Ep6.. The Draft... 
Air Date: 3 Mar. 
1979... Written by 
Tod Carroll, Matty 
Simmons -- D-Day 
receives a draft 
notice from the 
U.S. Army. The 
Deltas throw an 
all-night fare- 
well party in his 
honbt / 


S1, Ep7.. The Defor- 
mity.. Air Date: 10 
Mar. 1979... Written 
by John Hughes -- 
Pinto gets acne, 
so his A broth- 
ers try to regain 
his confidence. 
Hoover’s new sci- 
ence project is 
the best chane for 
Dean Wormer to 


secure grant money 


for the science 
program from a 
visiting military 
officer. 

S1, Ep8s.. Big Man on 
Campus... Air Date: 
17 Mar. 1979... 
Written by Michael 


21 O 
to help 
S1, Ep10.. The Blot- 
to Who Came to 
Dinner... Air Date: 
31 Mar. 1979... Mi- 
chael David Stot- 
ter (story), Elias 
Davis and David 
Pollock (teleplay 
and story) -- When 
Blotto gets into 
trouble one too 
many times & is 
expelled! The 
tables turn when 
Wormer hits Blot- 
to with his car 
and is forced to 
accept a set of 
demands to prevent 
Blotto from filing 
a lawsuit against 
the college. 
$1, Epii.. Campus 
Fair.. Air Date: 5 
Apr. 1979... Writ- 
ten by John Hughes 


-- Otter and i 
Deltas enter “ a/ 


At the time, Hughes was Associate Creative Director at the ad- 
vertising firm of Leo Burnett and when Hughes was supposed to be 
writing ad copy, he’d instead be typing up scripts for the show. 
He’d store the pages in his trash can as he wrote, and when he’d 
have to step out of his office, he might even pour some coffee over 
the pages to discourage anyone from sifting through his trash. 

At the end of the day, he’d retrieve the pages, take them home, 
re-type them and send them in to the studio. Of the thirteen 
episodes of Delta House produced, John Hughes wrote four and shares 
a co-writing credit on a fifth, more than double any other writer on 
the series. 

By the end of 1978, Hughes had several Delta House scripts in 
varying states of production and he’d been offered the position of 
Editor at the Nation Lampoon--arguably a job he was already doing-- 
yet, this seemingly had little impact on his career at Leo Burnett. 
He was somehow managing to do all of it. 

Then, nature intervened: 


<INSERT AUDIO “SPECIAL REPORT - 
BLIZZARD ‘79 (THURSDAY, JANUARY 18TH 1979)> 
——FRANSERIPL MISSING 


OUNCER: Chicago was hit with 21 inches of snow from Saturday, 
January 13 to Sunday, January 14--the second largest snowstorm to 
ever hit Chicago® and Hughes spent the next ten days stuck at home 
writing. 

On the 18 of January, during the aftermath of the storm, while 
Hughes was still stuck at home, the first episode of Delta House 
aired. 


th 


<INSERT AUDIO “DELTA HOUSE THEME’’> 


NOUNCER: Delta House, set in 1962, would keep several of the Animal 


House cast, including Stephen Furst as Flounder, Bruce McGill as 
D-Day, and John Vernon as Dean Wormer with many of the key roles 
either re-cast, or as was the case with John Belushi’s Bluto 
Blutarski, re-imagined as Bluto’s family-friendly brother, Blotto, 
played by Josh Mostel. 

Though the reviews for the premiere were somewhat mixed, Delta 
House fared better than the other network’s attempts. Robert 
Bowden, of the St. Petersburg Times wrote, “Of the three TV 
clones, only ABC correctly breeched the problem of creating a suc- 
cessful imitation. Compared to CBS’s terrible Co-Ed Fever and 
NBC’s weak Brothers and Sisters, Delta House is easily a winner.” 

Unfortunately, the series was never reissued on video or DVD and 
only the John Hughes penned, 2" episode, “The Shortest Yard” is 
viewable online. 

In that episode, Dean Wormer witnesses Blotto perform an incred- 
ible punt of a football across the Faber College campus and forces 
Blotto to join the college football team, threatening to send him 
into the military. When Blotto--after literally (?) dismembering 


(see http://www. fuzzymemories.tv/index.php?m=xxblizzard79xx (89.7” of snow fell) 
Bowden, Robert, “Dejta House May Click Where Others Have Failed.” St. Petersburg 
Times. Feb, 3 1979. 


players on the opposing team during his first game--refuses to play 
again, the Delta’s replace Blotto with a disguised, and equally over- 
weight Flounder and create various distractions to both win the game 
and trick the dean. 

One of these “distractions,” in “The Shortest Yard,” illustrates 
how Animal House was sanitized in its move to television and also 
the types of story decisions that lead to an ongoing conflict between 
producers of the show and network standards and practices. Near 
the end of the episode, a character known only as The Bombshell, who 
played by former 1978 Miss California Beauty Pageant contestant, 
Michelle Pheiffer, in her second role, is brought to the sidelines 
of the field. A burlesque style recording begins to play and The 
Bombshell exposes her midriff and wiggles her hips while the crowd, 
and cheerleaders chant, “Take it off.” 

On ABC, during the “Family Hour,” that wasn’t going to happen. In 
fact, the shot is a very carefully cropped frame that doesn’t even 
expose her belly button. 


<INSERT AUDIO? 14978 MISS CAHIFORNIA?T>S— 


ANNOUNCER: Somehow though, the show seems to work, or at least Hughes 
episode does. 

And when the snow in Chicago had finally been cleared away, Hughes 
found that he no longer wanted to return to work. So, he handed in 
his notice at Burnett and accepted that position as Editor of the 
Lampoon at a salary “close to his Christmas bonus,” because he was 
also writing for television, and not just the commercials. 


<INSERT COMMERCIAL?> 

However, on April are”: after only four months and producers Matty 
Simmons’ and Ivan Reitman’s continued run-ins with the networks’ 
Standards and Practices department, Delta House was cancelled, along 
with five other shows, among them Battlestar Galactica, Starsky and 
Hutch, and the John Travolta vehicle, Welcome Back Kotter. Both 
of the competing Animal House styled series were also cancelled. 
Brothers and Sisters lasted eight episodes, and Co-Ed Fever only aired 
a single episode. 

After the cancellation, Matty Simmons gave an interview to writer 
Fred Crafts of the Eugene Register Guard, explaining, in his words, 
why the show was cancelled: 


MATTY SIMMONS: I did the show as a favour to the studio. I did 
want to go into television, because I regard television as a 
mediocre medium run by less-than-mediocre talents. 

Of all the people I dealt with at ABC (at the executive 
level), I didn’t run into one with any creative background. T 
were all people out of advertising, sales, research or marketi 
I didn’t run into one person who was a writer, a producer, a 
director. 

It’s inconceivable that they should take a show like mine and 
put it on Saturday night in the children’s hour, where we were 
censored left and right in everything we did. Even then I thi 
we did a hell of a show. The reviews, from the TV Guide on do 
were for the most part exceptional. And the ratings were good. 

[But then] They called me up and started giving me some gra- 
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appeal to the lowest common denominator. 


_ NOUNCER: Delta House was over, but during the show’s production, 
Hughes was pursuing his three-year plan and he had been working 
hard to make sure that his time as a writer for ABC was well spent. 
In 1999, Hughes said this to Lollipop Magazine: 


As it turned out, my timing was perfect, because once Animal 
House came out in the summer of <78, breaking all sorts of 
box-office records and so on, Hollywood, in their infinite 
wisdom, came knocking and gave every writer at the magazine 
a development deal, including myself. I looked at that, 
thought, «Hell, this is easy,» and flew out to Los Angeles 
and got four more development deals like that. Again, it>s 
Hollywood jumping on the hot property--tell them you just 
got a deal, they’1ll want a part of you sight unseen. “tte— 
want—_to—offer—you-adeai.“ “Hey; great, _justgot_two-this 
morning!“4+ 


27-02-16 08:15:25 Hughes was determined to stand out and soon became known as a 
go-to guy for fixing scripts on tight deadlines??, so when producers 
David Brown and Richard D. Zanuck partnered with the National 
Lampoon around that time on what promised to be an even bigger hit, 
Matty Simmons turned to John Hughes and fellow Lampoon and Delta 
House writer Tod Carrol to write what everyone hoped would be a 
genuine blockbuster. 


<INSERT AUDIO: LALO SHIFRIN “JAWS THEME’”> 
ANNOUNCER: Hughes was going to need a bigger boat. 


Next time on Pretty in Podcast, National Lampoon’s Jaws 3, 
People 0 (Nothing). 

Pretty in Podcast was written, produced and performed by Five 
Seventeen, which is me, and that is my real name. Theme music is 
by Brad Davis with incidental music by Georgia and Rob Christian- 
sen. You can look up pretty in podcast on Facebook and Twitter and 
show notes at prettyinpodcast.com, and you can say nice things on 
iTunes. 

Delta House is unfortunately, unavailable to watch in its 
entirety. However, the John Hughes penned episode, “The Shortest 
Yard,” is currently available on YouTube. 


A few things to note: 
* Blotto wears a football jersey with the numbers 00, which is 
also the number worn by Clark Griswold in Christmas Vacation. 


10 Crafts, Fred. “What’s Next After Delta House?” Eugene Register Guard. April 26, 
1979. 
11 http://www.lollipop.com/issue47/47-02-03.html 


12 with the possible exception of fellow CONFIRM National Lampoon editor Ted Mann 
who had previously written the film Disco Beaver from Outer Space and has since 
written for NYPD Blue, Deadwood, Homeland and the Emmy award-winning Hatfields 
and McCoys 
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* Also, fans of the singer Meat Loaf may notice a similari- 
ty between the Delta House theme and Meat Loaf’s “Dead Ringe 
for Love.” In fact, the Delta House theme was written by Mea 
Loaf’s long-time writing partner Jim Steinman and a single o 
the song, performed by Michael Simmons was issued to promote 
the series. 


<INSERT AUDIO: “DELTA HOUSE THEME’> 
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28-02-16 08:17:21 


THE SOUNDTRACK 


The score for the pilot was written by Elmer Bernstein. Subsequent 
episodes featured a theme by Michael Simmons and Jim Steinman, with 
episodes scored by Jim Steinman, Vic Mizzy, David Spear, Dick DeBen- 
edictis, and Richard Clements. Here’s some of the music used in the 
show. 


» “Faber College Theme” - Elmer Bernstein. The pilot episode 
has an exclusive version of the “Faber College Theme” used in 
Animal House (Episode 1) 

» “Shout” —- Otis Day and the Knights (from National Lampoon’s 
Animal House. 1978) (Episode 1) 

* “Pizza Man” - Wendy Goldman(?). A re-recording of National 
Lampoon Lemmings song performed by Alice Playten and written by 
Sean Kelly, Christopher Guest and Tony Hendra. (episode 11) 

* “Delta House Theme” - Michael Simmons. This song would be the 
basis of Meat Loaf’s 1981 song “Dead Ringer For Love (feat 
Cher). 
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EPISODE 03 - 
NATIONAL LAMPOON’S JAWS 3, PEOPLE 0 (1979) 


Upload date: MARCH 20, 2016 Dur. 00:31:26 


ABOUT THIS EPISODE: In the third episode of Pretty in Podcast, I talk 
about John Hughes’ first script National Lampoon’s Jaws 3, People 0 
(say: “nothing”) written with Tod Carroll and clear up a lot of the 
myths that surround the production. Jaws 3, People 0 would have been 
a Joe Dante film featuring Stephen Furst, Bo Derek and Rodger Bumpass. 


Special Guest stars: Gillian Young as Marilyn Sellers, and Sarah Innis 
from Dress Code Cracker: The Podcast as Lurkey! 


ANNOUNCER: In late in 1978 or early 1979, while working on the tele- 
vision series Delta House, National Lampoon writers Todd Carrol and 
John Hughes began work on a script. 

Plenty of films are written and never made, but this script--_ 
National Lampoon’s Jaws 3, People O--came remarkably close. It was 
written as a comedy about the filming of a Jaws sequel and satirized 
the shady behind-the-scene power struggles at the studio in charge. 

Jaws 3, People 0 was the first of several lofty National Lampoon 
film projects to follow the massive success of Animal House. It’s 
now remembered mostly as a footnote: an absurd Nation Lampoon 
sequel to one of Cinemas biggest blockbusters, that wasn’t meant to 
be--and as the first screenplay of John Hughes’ career. 

In 1985, Hughes described his early days at The Lampoon and 
how that led to filmwork in an interview with The American Film 
institute. Hughes had secured a development deal with ABC Tele- 
vision and Motion Pictures, and Jaws 3 was to be his first movie 
script under that arrangement: 


<INSERT CLIP> 

(4:13) “I got to learn how to write in a lot of different 

areas, making jokes about all different types of things and 
parodying styles, so it was really a good education, while 

it was paving the way for the next thing which was to write 
for the screen and uh when Animal House came out, like okay, 
the studios all rushed after Lampoon writers and I got a de- 
velopment deal, which turned into a horrible script which wa 
followed by another pretty bad script which was followed by 
another bad script. [..] (5:40-6:22) Actually my first situati 
which was a parody of the Jaws movies was a better situation 


CREDITS 
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from a learning standpoint because, um, it was one of those 
things where you just, when you start out, you just want to 
get something made. Just have to get something made, and uh, 
there was a great deal of disappointment involved with that 
and it really wasn’t very good. It wasn’t about “is this a 
good script,” it was more, “is this something that they’1l 
make?” which is really the wrong question to ask but, you 
know, when I was working in that situation it was the only 
question I could conceive of. 


<INSERT AUDIO “PRETTY IN PODCAST THEME> 


ANNOUNCER: Welcome to Pretty in Podcast, episode three of a series 
exploring the work and career of filmmaker John Hughes. In this 
episode I’1ll explore the unmade screenplay for National Lampoon’s 
Jaws 3, People 0, written by John Hughes and Tod Carroll based ona 
story by Matty Simmons. 

Hughes involvement is somewhat minor. In the intervening 
years, the narrative of how Lampoon’s Jaws 3 came to be and it’s 
* demise has been driven by National Lampoon founder and Animal House 

producer Matty Simmons. Simmons is quick to take credit and quick 

to lay blame, which can muddy the water. So--as best as I can 
tell--the story of how Jaws 3, People 0 is a story that has never 
been properly told. 

To tell it properly, let’s go back to June ‘cg? 1978. 


<INSERT AUDIO: “SUMMER NIGHTS 
(SING A LONG VERSION)” FROM GREASE > 
On that day, two movies were released. The first was Grease. 
Grease starred John Travolta, who was following up his Academy 
7 award winning performance in Saturday Night Fever, and Australian 
pop-star Olivia Newton-John. It went on to be the top grossing 
movie of 1978. 


04-03-16 22:15:22 ; Also released on that day was Jaws 2 which easily took the box 


yer office during its opening weekend. Though the sequel never came 
: close to the $260 million the original Jaws film brought in,_with 
Whe almost $78 million at the box office, it was briefly-- until The 


Empire Strikes Back was released--the highest-grossing sequel of 
G REP all time. 

Com Ref Another sequel to Jaws was inevitable, but producers David Brown 
and Richard D. Zanuck would have known to expect further dimin- 
ishing returns and higher production costs on the next film in the 
franchise. It was all but inevitable. 

When the original Jaws was made, in 1975, its initial budget 
of 3.5 million had ballooned to roughly $9 million dollars. When 
Jaws 2 was made--reportedly without an initial budget--it would 
eventually cost between $20 and $30 million to make the picture. 
So, although it made an healthy $78 million at the box office, 
it’s return on investment was not nearly as impressive. For every 
dollar spent on Jaws, the return was almost $28; for every dollar 
spent on Jaws 2, the return was only $2. 

If Zanuck and Brown were going to make a third film, the budget 
needed to come down. A lot. 

Besides, the studio wasn’t sure that a horror film was going 
to get audiences into theatres. The country was slipping into 
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a recession Ned Tanen, the president of Universal Studios’ film 
division, believed that in the coming years audiences would turn to 
more and more comedies. 


“It doesn’t take a Rhodes scholar to see the terrible 
situation the country is getting into. ‘Recession’ or ‘de- 
pression, ’--two awful words. Audiences will be looking for 
escapist entertainment. We’ve been stressing comedy the last 
few years, from Animal House to House Calls. We’1l be making 
more of both kinds. I think 20 to 25 percent, maybe even a 
third, of next year’s movies will be comedies.” 


Maybe a comedic version of the Jaws franchise wasn’t entirely 
a bad idea. There had already been several knock offs that had 
performed well. _Orca had made 14.7 million in 1977 and in 1978 the 
ultra low-budget Piranha brought in 16 million. 


<INSERT SOME MUSIC...> 


As for how National Lampoon got involved, that story is a 
mixture of fact and speculation. The story of how Jaws 3, People 0 
came to be, overlaps in parts with the self-aggrandizing and con- 
flicting story that Lampoon-founder Matty Simmons tells. 

It’s origins are the murkiest of all. 


Perhaps the earliest and most famous Jaws parody was the Land 
Shark+* created and voiced by Chevy Chase, for Saturday Night Live. 
Chase debuted the character on November 8th, 1975 in an episode 
hosted by Candice Bergen. 


<INSERT AUDIO SNL “ LAND SHARK” SKETCH> 


According to one early news story, it was Chevy Chase who, 
around March or April 1979, mentioned the idea of “Jaws meets 
Animal House” to a producer, most likely his close friend Doug 
Kenney, 2 the other co-founder of the National Lampoon. Kenny, 
intrigued by the idea, said he’d discuss it with Simmons. 

Also taking credit for the idea was Jaws’ producer David Brown. 
Thinking that “another straight Jaws might be a little much,” Brown 
claimed that it was he who first suggested an Animal House meets 
Jaws film to Simmons. 

One thing that both stories agree upon is this: when Simmons 
first heard the idea, he hated it. Simmons was set on a sequel to 
Animal House and protective of the National Lampoon brand. 

Yet, Simmons seems to have come around to the idea and set up a 
pith meeting at The Friar’s Club in New York City with Doug Brown. 
Maybe Doug Kenney was there, too. Over dinner, Simmons pitched a 
story about a Spielberg-like director who was constantly attacked 
by a Great White shark during filming of a Jaws sequel and that, as 
the movie progressed, more and more parts of his anatomy would be 
bitten off. 


Harmentz, Aljean, “Hollywood Aims at the Funny Bone.” Lakeland Ledger, August 5, 
1979. 

https://en.wikipedia.org/wiki/Land_Shark_(Saturday_Night_Live) 

“Bnimal House inspired by Diners Club Father.” Reading Eagle. Aug 19, 1979 
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Brown loved the idea--or at least said he did--and brought the 
idea to studio head Ned Tanen, who approved it. Simmons recalled 
the moment that Tanen called with the news. 


The next morning David called me ‘Tanen loved it, he said. 
‘You pick the writers and have your lawyer call Business 
Affairs at Universal and make [the] deal.’ 

I was delighted and walked back into the editorial offices. 
John Hughes was sitting at a desk talking to Tod Carroll, 
another Lampoon editor. I beckoned them to come into my 
office. I handed them the story outline I had written. 
‘You’re going to write the screenplay for this,’ I said. 
‘Universal is going to make it and I’m producing it with 
Zanuck and Brown.’ 

John Hughes, who had not yet written a screenplay, but 
was normally laid back and utterly cool, shook his head in 
disbelief. Todd Carroll was speechless. We had a movie. 


ANNOUNCER: Hughes and Carroll got to work on the script sometime 
in April and over the next six months the studio invested roughly 
two million dollars into the film’s pre-production. To put that in 
perspective, the average film budget in 1978 was only $5 million and 
they hadn’t shot any film. But they did manage to gather an impres- 
sive cast. 

The studio hired Roger Corman protégée Joe Dante to direct. 

In 1978, Dante had directed Piranha a Jaws parody/knockoff that 
Spielberg himself called “the best of the Jaws ripoffs.” 

Bo Derek, who made her debut two years earlier in a different 
Jaws knockoff, Orca: The Killer Whale, was cast as actress Darlene 
DePuerque. Derek’s character was to spend most of the film ina 
bikini or less. 

Stephen Furst, who played Flounder in Animal House, was cast as 
Butch Peluso, a leading man who’d let himself go during filming. 

Mariette Hartley, who’d recently won an Emmy for her portrayal 
of Dr. Caroline Fields in The Incredible Hulk episode, “Married,” 
was signed on to play Marilyn Sellers, a tough as nails production 
chief. 

Also cast was a then unknown Rodger Bumpass, as Sonny, in what 
would have been his film debut. Bumpass was to play a hapless Idaho 
hick who somehow ends up as the writer and director of the Jaws 3 
sequel within the film. When the film was cancelled, Bumpass turned 
to voiceover work. He’s now best known as Squidward Tentacles on 


Nickelodean’s Spongebob Squarepants. 
Richard Dreyfuss was also rumoured to have signed on for a role. 


<INSERT MUSIC> 


ANNOUNCER: 
About a year ago, I managed to get a hold of the second revised 
final draft script, with revisions spanning a period from August 
29th to September 17th, 1989 along with several other John Hughes 
scripts that will inform the series. 

The script begins with the author of the Jaws novel, Peter 


16 Simmons, Matty. _Fat, Drunk, and Stupid 
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Benchley, typing up a page of the script for Jaws 3. Taking a 
break, he goes out to his pool, and is about to dive in when he is 
snatched off the diving board by a shark. 

In a later scene, a Spielberg-like director walks off the set 
after the head of Mecca Studios, a man named Rutledge Canterber- 
ry, informs him that Benchley died without finishing the script. 
True to Matty Simmons original vision, the director is, of course, 
missing his left arm and right leg. 

At a studio party later that evening, Canterberry is also eaten 
by a shark, while cavorting in the water with the film’s female 
star, Darlene DePerque. The shark suffers from “licking bowl 
syndrome” (a close homonym to “leaky bowel syndrome”) which causes 
the shark to go after everyone involved in the production of the 


film. After Canterberry’s death, Bernie Mavin temporary studio head 


and horrible human being, tries to keep things under control. 


Here’s an excerpt: 


<INSERT SCENE>*7 


MAVIN 
Now the first order of business is Jaws 3. It’s a 


mess, and I’m going to make sure it doesn’t stay that 


way. 


LURKEY 
That was Canterberry’s project. 
Maybe it would be best to close it down. 


MAVIN 
(begins a tirade, quickens his pace) 
Close it down? For your information, Jaws and Jaws 2 
made more money than the Buick Division of General 
Motors, the Episcopalian Church and 
the March of Dimes combined. 


I’m the guy who fought and struggled to make this 
picture, 

way the hell before Canterberry even dreamed of 
stealing it from me and turning it into a disaster. 
Hell, yes. People said, ‘You can’t do that! You 
can’t make another shark movie!’ You want to know 
what I told them? 


BOARD 
They stare at Mavin blankly. 


MAVIN 
I said, ‘This is Hollywood. We can do anything here. 
Anything! 


We can make a sequel to a sequel to a sequel of a film 


based on a book from an idea inspired by a boil on 
the ass of a Hungarian Freedom Fighter!’ 


17 Scene 41 


He was believed. {Mm They were not. 
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</SCENE> 


ANNOUNCER: After a reading of the will it’s discovered that Rutledge 


18 


Canterberry has willed his controlling share of the studio to Erma 
Gurning, a woman who works a movie theatre ticket booth in Dimiter, 
Idaho, a town who’s chief industry is Spudlint, a potato-based 
pocket lint. 

Mavin sends his production chief, the beautiful but far from 
loyal Marilyn Sellers, to Idaho to convince Erma to give control 
of the studio to Mavin. Instead instead Seller’s convinces Erma 
to head the studio herself, and when Seller’s returns to Hollywood 
with Erma and Canterberry’s illegitimate son, Sonny, in tow, Mavin 
is livid. 


<INSERT SCENE>!® 


MAVIN 

(falsely calm tone of voice) 

You did this all wrong, Sellers. I don’t understand. 
I do all kinds of nice things for you. I respect 
you. I always put down the toilet seat in the 
executive john. I don’t call you broad or twat. And 
what do you do? You blow the whole thing! 

(becomes suddenly enraged) 

You fucked up! 


MARILYNN 
No, I didn’t fuck up, Bernie. I may have fucked you, 
but I didn’t fuck up! 


MAVIN 

(facetiously) 

Right! You fucked me! You just went and picked up 
Erma Gurning. And you said to her, “Erma...” 


MARILYNN 

(boldly finishing Mavin’s sentence) 

The job is yours--take it! And watch Bernie Mavin. 
He’1l steal the elastic out of your underwear. 


Mavin is dumbfounded. He cocks his head and stares 
curiously at Marilynn. Her lack of loyalty is a 
surprise to him. He is not a man used to opposition, 
certainly not from a woman. 


MAVIN 
You said that? 


MARILYNN 
And more. 


MAVIN 
Why? 


MARILYNN 


Because second of all you’re a jackal. And because 
first of all, she’s entitled to the job. It’s hers 
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legally and morally. (pause) 
And because it’s about time a woman ran a major 
studio-- 


Mavin just stares at her. He shakes his head. He’s never 
heard anything so ridiculous. 


MAVIN 
You wanna know why a woman’s never run a 
major studio? You wanna know why? 


MARILYNN 
I think I know. 


MAVIN 
Because women do things like this. They betray the 
people who help them. Women are like cats. They 
keep themselves clean--but you can’t trust them. 


</SCENE> 


ANNOUNCER: For the rest of the film, Mavin attempts to gain control 
of the company by sabotaging the filming of Jaws 3. The script 
is intercut with ridiculous and often tasteless gags involving 
movie star cameos, Hare Krishnas, and the intellectually disabled. 
Part of Mavin’s plan to sabotage the film involves putting Erma’s 
somewhat dim and b-movie obsessed son, Sonny, in charge of writing 
and directing the film--which he does, with the assistance of a 
Latin American Bell Captain who once wrote monster movies like Chi- 
huahuas from Hell. 

Marilyn Sellers, perhaps the only sensible character in the film, 
does what she can to keep Jaws 3 on track. At one point, Seller’s 
enters Sonny’s hotel room to check in on the script’s rewrite. 

Jaws 3 was now about a fish from outer space who decides to chuck 

it all and become a chiropractor in a tiny coastal village. The 
kind of movie that would appeal to “people who lock their car doors 
and leave their windows down, the light beer drinkers, the low-tar 
cigarette smokers, and people who use scented bathroom tissue.” 


<INSERT SCENE>?? 


MARILYNN 
(somewhat overwhelmed) 
I don’t know, Sonny. 
(thinks ) 
It might just be shitty enough to work. 


</SCENE> 
ANNOUNCER: By the end of the film though, it all works out: Sonny’s 
film gets made and he’s coupled up with Darlene DePerque. And of 


course Bernie Mavin meets his end at the business end of the shark. 


Jaws 3, People 0 is filled with secondary characters, including 
Sonny’s hometown girlfriend Wendy, who is trying to sleep her way 
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to a rich husband; a Charles Aznavour-like Quint knockoff named 
Pierre Cockatoo with a humpbacked Igor-type side kick, a mechani- 
cal shark operated by two Japanese puppeteers, and at one point, a 
talking porpoise. 

Though the script hasn’t aged well, parts of the script are 
quite funny. And from a production standpoint, it’s quite clever. 
Hughes and Carroll keep all but the climax of the movie out of the 
ocean, and make use of outtakes of previous Jaws films and Uni- 
versal-owned monster movies to keep costs low. Yet, even with 
the financial concerns of production addressed, in October 1979, 
Universal finally pulled the plug. 


According to Simmons, 


“Tanen called me and asked me if he could see me. When I 
walked into his office I saw something I had never seen before 
in the business world, a tear rolling down the side of his 
face. I had a small hunch then that I had a large problem. 

He told me immediately that he had to pull the plug on the 
movie. Dazed, I asked why, and he wouldn’t give me an answer. 
I was furious. I went back to my office, called my lawyers, 
and immediately ended the three-year contract I had with 
Universal. When Zanuck and Brown were told about it, they 
broke their contract as well.” 


Zanuck and Brown, however, had already announced their departure 
from Universal back May of 79,29 when Jaws 3 was announced in April 
they were already coming close to the end of their contract. They 
already had a new deal at 20 Century Fox. The part of the story 
where Zanuck and Brown break their contract because of Jaws 3 is 
pure fabrication. 

However, it is true that Simmons asked to be released from his 
contract--or was encouraged to--which wasn’t due to end until March 
of 1980. 

Matty Simmons wasn’t happy at Universal, and was happy to talk 
about it to the press when he left the studio. 


12-03-16 09:29:17 


“T have to do movies the way I feel they should be made [...] 
It’s very difficult for a humourist to do business with a 
studio sitting in judgement about what is not funny especially 
when they’re not humourists. 


The reason that the studio gave to the press was much simpler. 
According to an article by Charles Schreger for the LA Times/ 
Washington Post news service on October 27th, Richard Zanuck said 
that although the first draft showed promise, the final screenplay 
wasn’t funny to him, nor was it funny to his partner David Brown 
or Universal president Ned Tanen. According to Tanen, “The script 
didn’t work.” 


Simmons didn’t buy it and he went looking for a different ex- 
planation as to why the film was cancelled. And it wasn’t until 


20 Schreger, Charles. “Universal Loses Top Producers.” Los Angeles Times/Washington 
Post New Service, October 27, 1979 

21 Schreger, Charles. “Universal Loses Top Producers.” Los Angeles Times/Washington 
Post New Service, October 27, 1979 
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ANNOUNCER: But Spielberg stepping in to stop the film seems highly 
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The Movie, and Dante would work with Spielberg again on Gremlins, 


years later that Simmons was given one that satisfied him, by. a 
former president of Universal Studios and one time assistant to 
Ned Tanen, Thom Mount. Simmons claims, that Mount said that it 
Stephen Spielberg who put a stop to the film. Spielberg allegedly 
went to Sid Sheinberg, the President and COO of MCA, Inc./Univers 
Studios at the time and said that if the Lampoon made a movie th 
satirized Jaws and made fun of him, he’d leave the studio. 

Reportedly, when Sheinberg got wind of the project he shouted 
Tanen, “What the fuck are you doing? You’re making fun of our mog 
esteemed film!” 

It’s a story that’s grown legs in recent years. At DragonCon 
2013, Roger Bumpass was asked how he got started in Hollywood anc 
he echoed Simmons account, adding his own commentary: 


<INSERT “DragonCon 2013” CLIP> 
“So, I left Arkansas and went straight to New York City and 
got involved with a National Lampoon project which was the 
third Jaws film, which was called Jaws 3, People 0. And, uh, 
it was about a movie company about to make a shark movie, 
but unfortunately we were going to use Spielberg’s shark and 
in the movie, show how it worked, and Spielberg you know, a 
little insecure at that particular point of his life, stepped 
in and said to the studio, um, you know, “it’s going to ruin 
the fantasy of Jaws if you guys do this, so you either cancel 
this film or I’m walking.” So, what do you think the studio 
did? And according to the script, I had a love scene with Bo 
Derek. So that’s my Hollywood tragedy story. “ 


13-03-16 03:31:11 


unlikely. True, Spielberg isn’t fond of sequels and the possibili- 
ty of his involvement in the Jaws sequels, he said: 


“That film was physically a nightmare, and I didn’t want to go 
back on the water again. If they weren’t drafting me, and 
they certainly couldn’t, then I wasn’t going to return volun- 
tarily.” 

“Tf they talk about a sequel, I hope they don’t talk to me. 
I’ve had it.” 


Spielberg was also a fan of director Joe Dante and felt that 
Dante’s Pihranna was a better film than Jaws 2. 

When Dante’s Pirahna was released in 1978, and Universal con- 
sidered filing an injunction it was Spielberg that defended the film, 
saying, 


“No, you guys don’t get it, it’s a spoof, it’s okay .””2° 


He later invited Dante to direct a segment in Twilight Zone: 


Honeycutt, Kirk. John Hughes: A Life in Film. Race Point Publishing, 2015. 

Friedman, Lester D., and Brent Notbohm. Steven Spielberg Interviews. Univ. Press 
of Mississippi. 2000. 

Sanello, Frank. Spielberg: The Man, the Movies, the Mythology. Taylor Trade Pub- 
lications. 2002. 

Konow, David. Reel Terror: The Scary, Bloody, Gory, Hundred-Year History of 
Classic Horror Films. St. Martin’s Griffin 2012. 
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Gremlins 2: The New Batch and Innerspace. 

Spielberg was also a fan of National Lampoon’s Animal House, 
or at least the film’s star actor John Belushi. In late 1979, 
Spielberg was working with Belushi on the comedy, 1941, a film the 
studio wasn’t happy with. In fact, they had recently cut over a 
half hour from the film against Spielberg’s wishes. 

It’s unlikely that Spielberg was directly involved in Jaws 3's 
cancellation and that, as Ned Tanen said, “The script didn’t work.” 

But, while researching this episode, I came across another 
possible and somewhat far-fetched reason that may have played a 
small part in the cancellation of the film: Studio politics. Ned 
Tanen and Sid Sheinberg, may have wanted to keep Spielberg happy, 
but Zanuck and Brown may have had slightly different motivations. 

And while there’s nothing to connect the cancellation of Jaws 3 
to Zanuck and Brown’s move to Fox, I find the parallel of what was 
happening at Fox and the rise to power by a smart female executive 
in the Jaws 3 script, too convenient to be coincidence. 

When Zanuck and Brown made the decision to move to goth Century 
Fox in May of that year, it was with the understanding that they 
would be answering to Alan Ladd, Jr., the President at Fox when 
Star Wars, Young Frankenstein, The Poseidon Adventure and Alien 
were released. 

In the months immediately following Zanuck and Brown’s an- 
nouncement, Fox underwent several top-level executives changes, the 
creation of new departments and minor scandals. By the end of the 
year, Fox’s executive had almost entirely changed and it would have 
been rumoured that an ambitious thirty-five year old former math 
teacher and actress, Sherry Lansing, was poised to take over as 
President of Twentieth Century Fox Productions. 

It was the new vice-chairman and chief operating officer at 
Fox, Alan Hirschfield, a former president of Columbia Pictures, 
who brought on Lansing. Lansing, in three years, was more than 
qualified. She had worked her way up from an executive story editor 
in 1975 to the industry’s first female senior vice president of pro- 
duction in 1978. 

Of Lansing, Hirschfield said this to The New York Times, 


“Why not a woman? I did a lot of looking, and Sherry’s qual- 
ifications are as good as anyone’s. She was Columbia’s senior 
production executive on the China Syndrome and Kramer vs. 
Kramer--pictures that are enormous commercial and critical 
successes. And she’s young. I want a younger group of people 
running production. It’s critically important to have the 


head of production feel the pulse of the audience. . . The 
latest Motion Picture Association of America report shows that 
the audience is still trending down in age. Sixty percent 


of the audience is between the ages of 14 and 24. Sherry 
can attract the younger creative movie makers who can make 
pictures that attract the younger audience.” 


During the turmoil, Zanuck and Brown had yet to get a project 
approved at Fox, and Jaws 3, People 0’s plot exposing the inner 
workings of a movie studio also starring an ambitious female movie 
executive may have seemed a bit too close for comfort, especial- 
ly since, if she did get the job it’d be up to her to greenlight 
Zanuck and Brown’s films. 


Finally, there was increasing pressure from the studio to 
make family-friendly films, something the National Lampoon seemed 
incapable of. The Lampoon’s humour was broad, crude and edgy. A 
family friendly film from National Lampoon would never have worked. 

Jaws 3, People 0 was dead in the water. 

Whatever the trwe reason for the cancellation of Jaws 3, People 
Q, producer David Brown--who had nothing to do with the poorly 


received Jaws 3D released in 1983--mused about what might have 
been, in a documentary on the making of Jaws 2: 


“The attitude at Universal was: You’re fouling your nest, you 
can’t do this. We should have fouled the nest. It would have 
been golden, maybe even platinum.” 


<INSERT MUSIC> 


Pretty in Podcast was written, produced and performed by Five 
Seventeen, which is me, and that is my real name. Theme music is 
by Brad Davis with incidental music by John Lindaman. You can look 
up pretty in podcast on Facebook and Twitter, show notes at pretty- 
inpodcast.com, and subscribe and rate on iTunes. 

Two sources served as the primary starting points for this 
episode. Matty Simmons isolated account of National Lampoon’s 
involvement in Jaw’s 3, People 0 was taken from Fat, Drunk, and 
Stupid: The Inside Story Behind the Making of Animal House. I also 
turned to Kirk Honeycutt’s excellent and essential John Hughes: A 
Life in Film. 

And one more thing about Sherry Lansing: she was awesome. After 
serving as the president of Twentieth Century-Fox in 1980, Lansing 
moved on to Paramount Pictures in 1992 where, as CEO, Lansing 
produced six of the ten highest-grossing films for the studio, 
including three Best Picture Academy Award winners. Eighty percent 
of the films released under Lansing’s tenure were box office hits. 
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EPISODE 04 - 
NATIONAL LAMPOON’S THE HISTORY OF OHIO 

FROM THE DAWN OF TIME UNTIL THE END OF THE UNIVERSE 
A.K.A. _NATIONAL LAMPOON’S DACRON, OH (1980) 


Upload date: APRIL 21, 2016 Dur. 00:14:29 


ABOUT THIS EPISODE: In the fourth part of Pretty in Podcast’s series 
inspired by the works of John Hughes, I investigate the unproduced 
screenplay for National Lampoon’s The History of Ohio from the Dawn 
of Time Until the End of the Universe a.k.a. National Lampoon’s 
Dacron, OH, a script written with P.J. O’Rourke. 


<f<INSERT AUDIO “THE HISTORY OF OHIO INTRO”> RE-RECORD 
VOICE??? €FEHFEGHECFHEFHECFHXFHECFHFHE HEH aq?! 


OPEN ON: 
BLACK SCREEN 


Theme music comes up (a symphonic rendition of something 
that’s basically band music, upbeat and heroic like “John 
Brown’s Body.’ ) 


SUPER: 
TITLE 


Title fades up. 


“HiME GNTiL She ENSoF tHe HRT VERN EO” 


Roll credits. At conclusion of credits theme fades. Hold 

on black silent screen for three beats. We see an enormous 
starburst in the center of the screen and hear a long low- 
pitched boom that fades as the starburst spreads, and then we 
hear the serious, baritone voice of the narrator. 


NARRATOR: 
A single undifferentiated mass, exploding 
into space, creating energy... matter.. and time. 


27 O'Rourke, P.J. And John Hughes. _National Lampoon’s Dacron Ohio. Screenplay. 
Second Draft, April 14, 1980. Pg. 1. 


26—‘tehn Brown's Body_is—a_marehing—_song—abeout_theabetiticonist sehn Brown,—ake Battte 


ette dsutia ward towe).—sSome_recorded _versions—in 1960—inetude_performances by— 


Herbie—Mann,Pete seeger,—sinmy—_Smith,—end the ‘6searPeterson_tric— 


CREDITS 


“Theme music” by 
Bradley Davis 
(Fresh Snow) with 
incidental music, 
“Swimming Outward” 
by Lumi Krysz- 

tat and “Beautiful 
Ohio” by Ben Hokea. 


With sound effects 
by GKillhour, Juan- 
icotolengo, Mangie- 
dog, Smokum, Suon- 
ho, SVarvarn, Unfa, 
and Zimbot from 
freesound.org. 
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NARRATOR 
Affinities form in the clouds of gas... 


A galaxy emerges... 
A star comes to life... 


The molten stuff of a planet settles 
into orbit .. 


Its surface cooling from incandescent 
fury .. 


Elements join and condense into the 
sea primordial ... 


Through which a vast upheaval of the 
earth’s crust rises ... 


Forming an embryonic continent fixed with 
soaring precipices of new-made mountains .. 
limitless plains .. fiery volcanic towers 


And Ohio. 


<INSERT AUDIO: PIP THEME”> 


ANNOUNCER: Welcome to Pretty in Podcast, part four of a series 
exploring the work and career of filmmaker John Hughes. 
In this episode I’1l attempt to talk about National Lampoon’s 
ye The History of Ohio from the Dawn of Time Until the End of the 
\ ee eae Universe, a.k.a. _National Lampoon’s Dacron, OH an unproduced 
script written by John Hughes and P.J. O’Rourke. 


P.J. O’Rourke was the editor-in-chief of the satirical magazine 
the National Lampoon from 1978 to 1980, helming the magazine at the 
time Animal House was released into theatres. O’Rourke was largely 
» ‘responsible two of the biggest sellers that The Lampoon ever put 
out, the National Lampoon High School Yearbook Parody in 1974 with 


_ Doug Kenney and the National Lampoon Sunday Newspaper Parody in 
. 1978, with John Hughes. 


A tf-you're—unfamitiar_with john Hughes*_work,—you're_probably— 
| tistening_to this podcast against your wilt. sada ens stuck—in 


Hughes would later go on to write Vacation, The Breakfast Club 
and Home alone, but those were still a few years away. In 1980 
2 "| Hughes had been trying his hand at screenwriting and It was P.J. 
25-03-15 09:42:20 who he turned to for advice. 


(JOHN HUGHES): “I became a full-time editor at the Lampoon 
under a new editor-in-chief, P.J. O’Rourke. I shared P. J.’s 
amusement with and affection for the unpretentious Middle 
America of our mutual origins. We had worked together [..] on 
a parody of a Sunday newspaper from the fictitious Ohio town 
of Dacron. It was a prodigious task, requiring hundreds of 
ideas and tens of thousands of words. [..] P. Jd. had educated, 
trained, and conditioned me to write quick and often--and to 
look for humor where others hadn’t. 

This was all happening during Hollywood>s post- 
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Shampoo era of gold chains, red Ferraris, and big sideburns. 
As a print humorist--envisioning myself as Chicago’s Booth 

Tarkington Jr.--I willfully knew nothing of show business, 

except that it was a rich target for satire. P. J. intro- 
duced me to the eminent literary attorney Morton Janklow, whp 
advised me to go to Los Angeles and get an agent. When I 
arrived at the incipient powerhouse Creative Artists Agency [in 
my poplin suit and rep tie, I was mistaken for an IRS agent. 
Despite my contrastive definition of hip, I passed the audition 
and got the Agent and the requisite accessory, the Lawyer. 
After securing a copy of a screenplay to use as a format 

model, I returned to Chicago £8 write a script and inexorably 
alter my life for WGA scale.” 


Thanks to the phenomenal success of National Lampoon’s Animal 
House in 1978, O’Rourke--like Hughes and many other Lampoon writers 
at the time--secured a development deal. For one of his first 
scripts, O’Rourke was paired off with John Hughes, to take the 


world of Dacron, OH created for the Yearbook and Sunday Newspaper 
parodies and somehow turn it into a script. Hughes had already 
written one screenplay--the failed Jaws 3, People O parody with 
Todd Carroll--and had a proven track record working with O’Rourke. 
At the top of the episode, you heard an audio re-creation of the 
opening scene, which began at the dawn of time. The rest of the 
story is probably best described by this note attached to the first 


page: 


* The following few words of explanation may help the reader 
to visualize a concept that will be obvious to the viewers of 
the film. 


The film depicts six generations of an Ohio family. Each 
generation [..] is represented by a Grandfather, a Father, a 
Mother, a Son, a Daughter, and the Son’s Girlfriend. Six 
principal actors are called for in the film, and they play 

the same respective characters in each generation. In other 
words, the actor portraying the Grandfather in the first gener- 
ation will portray the Grandfather in all the succeeding gen- 
erations. The actor portraying the Father in the first genera- 
tion will be the Father in the succeeding generations. And so 
on. 


The concept referred to above is that, through the use of hair 
style and coloring, clothes, and other personal characteris-— 
tics, the Grandfather character in the second generation will 
be made to look like the Father character in the first gen- 
eration grown older, and the Father character in the second 
generation will be made to look like the Son character in the 
first generation, also grown older. The Mother in the second 
generation will appear to be the Girl Friend in the first gen- 
eration, grown older. And so on for those three characters in 
each succeeding generation. [...] 


The script is a series of vignettes at different points in time. 
We first meet the Ohio Family as they are shooing Indians away from 
land in what they’d call Ohio, and follow subsequent generations 
trough the Civil War, the Second Immigration Wave, WWI, Prohi- 


29 http://www.all-story.com/issues.cgi?action=show_story&story_id=389 
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bition, The Great Depression, WWII, Vietnam, and eventually the 
future... 


In researching this episode, I read the entirety of the 1963 


Yearbook and the Sunday Newspaper parodies to see how much of the 
Dacron, OH that Hughes and O’Rourke had created had worked its way 


into the script, only to find that it didn’t tie in at all. Where 
did the idea come from? 


Though the script doesn’t seem to relate to a National Lampoon 


property, it shares a remarkable resemblance to another film that 
was being written at the same time. In January of 1980, writer/ 


30 
31 
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director Mel Brooks was hard at work on a script of his own. 


I was walking across the car park at 20th Century-Fox on my 
way to my office when one of the grips who had worked on High 
Anxiety shouted to me from the back of a moving truck: “Hey, 
Mel, what’s next? Planning a big one?” From out of the blue 
the biggest title I could think of popped into my mind: “Yes, 
the biggest movie ever made. It’s called History of the 
World.” Someone else on the truck yelled: “How can you cover 
the whole world in one movie?” “You’re right.” I shouted. 
“Maybe I’1l call it History of the World - Part 1.” 


Brooks had already made several satirical and successful films 
including Young Frankenstein, Blazing Saddles, the Hitchcock 
parodying High Anxiety, and The Producers. And Brooks shared a 
similar sense of humour to the Lampoon. 


“T've been accused of vulgarity, and rightly so. I think that 
vulgarity, pointed properly, can be a good weapon in the hands 
or a creative person.” 


Brooks’ film was likely an influential factor in the storyline 
for the Dacron script, and O’Rourke and Hughes seem to have been 
tasked by Paramount to create what’s known as a dueling movie or 
Twin Film. These are films with similar or near identical plots or 
premises released within months or days of each other by_competing 
studios for box office numbers or simply bragging rights. 

A perfect example of this is John Hughes’ Weird Science and 
Martha Coolidge’s Real Genius released in 1985 a mere five days 
apart. Both were comedies about the misadventures of young science 
prodigies. Though Coolidge’s film was better reviewed, it was Weird 
Science, released earlier, that managed to hold the box office. 

In Brooks’ The History of The World Brooks would play multiple 
characters from four points in time the Stone Age, the Roman 
Empire, The Spanish Inquisition and the French Revolution. By 
June of 1980, while the O’Rourke and Hughes script was still ina 
draft state, Brooks had begun the 16-week film shoot with a cast 
that included Dom DeLuise, Madeline Kahn, Harvey Korman, Cloris 
Leachman, and narration by Orson Welles. 

I attempted to ask PJ O’Rourke in an email if he was aware of 
the Mel Brooks History of the World and if it played any part in 


The Sydney Morning Herald - Jan 24, 1982 

Beck, Marilyn. “Mel Brooks Becomes a Historian.”The Milwaukee Journal. Jan 19, 
1980 

http://cineramble.com/2014/03/box-office-duels—hollywoods-reliance-on-copycat-movies 


the Lampoon film not getting made but according to O’Rourke, the film 
was only scrapped it was because he and Hughes “couldn’t figure out 
a story line.” 

But, Brooks’ film must have been instrumental in the studios 
decision to abandon the Dacron script. Brooks was one of the most 
successful comedy directors in the world and an Academy Award 
winner, winning Best Original Screenplay for The Producers, in 
1968. 20° Century Fox had enough confidence in Brooks to back 
History of The World with a budget bigger than that of his previous 
three films combined, roughly $20 million dollars--making it the 
most expensive comedy ever made at the time. 

A National Lampoon script, written by an untested John Hughes 
and PJ O’Rourke was unlikely to compete--Even if they did somehow 
manage to solve the story problem. _National Lampoon’s The History 
of Ohio from the Dawn of Time Until the End of the Universe was 


shelved. 
——~<oU PRO??? from _sereenpiay+ up te Hotd 6p 
bee ee for—three beats. ROLE _END-EREDITS> a 
NARRATOR: 
Time continued its inexorable progression. 
Millenia passed, then epochs and eras. 
DISOLVE TO: 
EAT CLTTYSEAPE 
We—_s¢€ut-FHE REST OF PART 
NARRATOR 
And in the Ohio of a distant age, 
life continued to evolve. 
Se a trun ere eee ere ea ee eee 06-04-16 10:57:05 
oo able EA = See +he earths a i 2a 
NARRATOR: 
The earth continued to turn on its 


axis... 


we—eentinue—our—puit backCCUt-FHE -RESLT-OF PAR 


NARRATOR: 
The stars continued to age... 
(CUE -PARS 


And the solar system continued to expand... 


fhe—points of light continue to disperse until only a few are 
left on screen. 


NARRATOR: 
Until the end of time. 


33 O’Rourke, P.J. And John Hughes. _National Lampoon’s Dacron Ohio. Screenplay. 
Second Draft, April 14, 1980. Pg. 97-98. 
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One by one the remaining stars go out with a sound like a 
lit cigarette being doused in a cup of coffee. Hold on black 
screen for three beats. 


ROLL END CREDITS 


(END AUDIO INSERT) 


ANNOUNCER: Next time on Pretty in Podcast: Joy of Sex: The Moviets>. 
Joy of Sex, directed by Martha Coolidge and written by Kathleen 
Rowell and J.J. Salter was released in 1984 and is available to 
watch on the Epix streaming service, unfortunately only available 
in the US. A terrible transfer can be found on YouTube if you’re 
desperate. 
Here’s the trailer: 


<INSERT TRAILER> 


ANNOUNCER: Pretty in Podcast was written, produced and performed 
by Five Seventeen, which is my real name. Theme music is by Brad 
Davis of Fresh Snow and incidental music is by Lumi Krysztati. 
You can look up pretty in podcast on Facebook and Twitter, and 
subscribe and rate on iTunes. Take a look at the show notes at 
prettyinpodcast.com for links to sources and the music used in the 
episode. Special thanks to PJ O’Rourke for taking the time to 
answer a few questions. I’11 put his full, albeit short, replies 
on the website. 


PJ O’Rourke worked on a total of five scripts during his time in 
Hollywood. _Easy Money, released in 1983--which P.J. wanted me to 
know had an ending when the script was handed in--was written by 
O’Rourke with Michael Endler, Dennis Blair, and Rodney Dangerfield 
who also starred in the picture atse-eredited. The film features 
early performances by Joe Pesci and Jeffery Jones. It’s a fun film 
that gets, as—Dangerfieid was_known to—quip, “no respect.” 

If you’re still curious about how The History of Ohio from the 
Dawn of Time Until the End of the Universe might have turned out, 


Mel Brook’s History of the World--Part 1, is a pretty fair compari- 


son. It currently holds a 62% rating on Rotten Tomatoes. 
<ENSERT _SERIPL OUERO> 


And, as any casual reader of the National Lampoon expect, the script 
is as offensive as it is funny. 


As part of my research for this series, I’ve been delving into old 
issues of The National Lampoon, written during PJ O’Rourke and John 
Hughes’ tenure. And--like the Dacron script--have been confront- 

ing a fair amount of content that targets ethnic minorities, women, 
the disabled... and so on. This was by design. From the magazine’s 

earliest days there had always been detractors that would label the 
Lampoon’s content as “unfair, bigoted and disgusting.” The magazine’s 
only guideline was that the material had to be redeemably funny. 


According to publisher Matty Simmons, 


“Everybody had to get it. I told the staff to pick on 
everybody. There was a natural inclination in those days to 
zing it to the pegple on the right.. I insisted we had to give 
it to everyone.” 


I wrote to P.J. O’Rourke and asked him how the attitudes toward 
political correctness in humour have changed over the years. He 
responded briefly: 


“Society always needs something to be prudish about. Once it 
was “Honor” then it was “Sex” now it’s “PC.”” 


I want to understand how this humour was viewed critically in the time 
that it was made. 


The first time that I saw the magazine, I was a kid in the seventies or 
early eighties and had little to no exposure about queer culture, in- 
digenous peoples, or the civil rights movement. The National Lampoon 
was my first exposure to these things, and much of it was far over my 
head. My older brother, who was fourteen at the time, would bring 

the magazine home every month, which along with being really funny--I 
loved reading the Letters from The Editor--also had topless models. 
This was before the internet. If you were 14 and wanted to see bare 
breasts, The National Lampoon was a great option. 


I recently watched the documentary Drunk Stoned Brilliant Dead: The 
Story of the National Lampoon. It’s a fantastic film that traces the 
enormous impact of The National Lampoon on modern comedy from the 
early days of Saturday Night Live to pretty much every modern comedy 
film being made today. 


One section of the film--a clip from Canadian media theorist Marshall 
McLuhan--caught my attention: 


“Tell me about National Lampoon. Why do you think it’s so 
popular. 

MM: Well, I think they’re very witty. Yes, they’re very 
witty. But they are designed to please and flatter a particu- 
lar audience of fairly well-to-do nobodies.” 


If there was someone who could explain the phenomenon of The Lampoon 
at the height of it’s popularity, McLuhan seemed like an excellent 
candidate. I did my best to track down the full interview with 
McLuhan used in the film but came up empty. However, I did manage to 
find a lengthy interview McLuhan gave to an Australian ABC affiliate in 
1977 and have attempted to edit it down to something a bit more man- 
ageable. For the purposes of this clip, “the clown” is the National 


Lampoon. 


“Fn terms—_on media,—_eof_-eourse,; thing—that—is 


34 Dowie, Douglas. “National Lampoon at 10” Los Angeles (UPI), Feb 11, 1980. 


35/ 


14-04-16 08:01:24 


14-04-16 18:02:03 


36/ 


35 
36 
37 


38 


ty, the clown is a person with a grievance. The clown’s job 
was to tell the emperor or tell the royalty exactly what was 
wrong with the society. —fhe-beards—and the-hair—dos—and the 
ecostumes—of_the—young area i i i = 
anger. Such a person is a social nuisance, of course, but the 
quest for identity goes along with this bumping into other 
people in order to get at--you find out ‘Who am I?’ ‘How much 
power can I excerpt?’ ‘How much identity can I discover that I 
possess?’ by simply banging into other people.” 


OUNCER: The Lampoon’s mandate was to “give it to everyone” or in 
Mcluhan’s words, be a social nuisance with a grievance. 

It was tasteless, sure, and even at nine or ten I knew it was 
offensive, But, suddenly my world grew to include far more than my 
life in the suburbs exposed me to--however distorted those depic- 
tions were. 

In the last 35 years, comedy has evolved and the topics brought 
to light by The Lampoon are handled quite differently on shows like 
John Oliver’s Last Week Tonight or in publications like The Onion 
and The Beaverton. The rise in “political correctness” also known 
as just being decent to other humans has made the satirical comedy 
of the 70s and 80s a bit harder to swallow. 

In 2015, often-controversial?® comedian Sarah Silverman gave an 
interview with Vanity Fair,>! where she had this to say. 


(INSERT AUDIO) 
“To a degree, everyone is going to be offended by something, 
so you can’t just decide on your material based on not 
offending anyone. But, I do think it’s important as a 
comedian as a human to change with the times, to change with 
new information. And I think it’s important. And when you 
have new information and you become more aware of the world 
around you, you can change. I don’t say that things are ‘gay’ 
anymore if I think they’re lame. I don’t even think about it. 
It didn’t take long to get used to it.” 


“Lame,” of course, is an ablest word, and it wouldn’t surprise 
me to find out that Silverman knew that before she said it. Like 
the National Lampoon, Silverman isn’t afraid to push subjects and 
topics into the harsh light of satire and deal with the consequenc- 
es later. 

To paraphrase author Julia Serano, in an op-ed for the Advocate, 
“as audiences come to understand and respect [the people that are 
targeted], the less likely that they will find amusement in remarks 
that mock or disrespect those identities and perspectives. “2° 

But what does any of this have to do with National Lampoon’s 
The History of Ohio from the Dawn of Time Until the End of the 
Universe? Not much. dwust—sayin’~ 


https: //www. youtube. com/watch?v=ImaH51F4HBWw 
http: //www.dailydot.com/opinion/sarah-silverman-comedy-spokesperson/ 
http://www.vanityfair.com/hollywood/2015/09/sarah-silverman-comedians-col- 
lege-kids-tiff-2015 
http://www. advocate.com/commentary/2015/08/19/op-ed-truth-about-political-correct- 
ness 


“ADD OUTRO MUSIC/EFFECT < 


xxkKKKAKKKLeFt out “Interview” bits with P.J. O’Rourke 


P.J. O’Rourke wasn’t available for a proper interview, but offered 
some quick answers to a few distilled questions. As follows: 


PIP: Attheuwgh, Dacron, OH seems to relate The Sunday Newspaper 
parody, though there doesn’t seem to be any direct connec- 


tion. What was the catalyst for the script? 
P.J. O’Rourke: We both loved the Midwest and thought it was 
hilarious. We used Ohio because it had the funniest name. 


PIP: Hughes has-said that you’d “educated, trained, and condi- 
tioned” him as a writer. —What—was—the writing process _tike? 
PJO: I did? As John’s editor I just turned him loose on 
an idea (usually his own). And the assignment would be 
completed within 48 hours. 


PIP: Did the Mel Brooks History of the World: Part I play any 
part in the Lampoon film not getting made? 

PJO: The movie didn’t get made because we couldn’t figure out a 
story line. 


PIP: I watched Easy Money for the first time last night and 
thought it was great. Plus, seeing early performances by 
Jeffrey Jones and Joe Pesci was a treat! 

PJO: Thanks for the kind words about Easy Money. But when we 
handed in the script it had an ending. 
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EPISODE 05 - 
THE JOY OF SEX: A MANUAL, DEEP THROAT, 
AND CHARLES GRODIN’S MOVERS & SHAKERS 
(PART ONE 1972-1985) 


Upload date: May +617, 2016 Dur. 00:25:22 


ABOUT THIS EPISODE: Part of Pretty in Podcast’s series inspired by 
the works of John Hughes. The Joy of Sex has a history far too long 


to keep in just one episode, so I broke it up into three parts. John 
Hughes part of the story doesn’t come in until the second part of the 
series. Instead, I set up The Joy of Sex’s early development as a 


movie.This episode has some explicit content, I talk at a faster rate 
than normal, and I fake accents, to get it all in under a half hour. 
How can I breathe????!!!! This episode also talks about The Joy of 
Sex: a Gourmet Guide to Lovemaking, Charles Grodin’s Movers & Shakers 
(1985), Dudley Moore, and the hardcore pornographic film Deep Throat. 


ANNOUNCER: The year was 1972, In America, Ms Magazine, the first 
national magazine to tackle feminist issues was on the newsstands; 
contraception was now legal for unmarried couples, Roe vs. Wade 
the case which would give women the right to choose was before 
the courts; Sweden, became the first country in the world to allow 
gender reassignment; Alex Comfort’s how-to guide, the Joy of Sex, 
was on store bookshelves; and the hardcore pornographic film, Deep 
Throat, which Ralph Blumenthal of The New York Times dubbed “porno 
chic,” 7 was released into theatres. 


<INSERT AUDIO “PRETTY IN PODCAST THEME> 


Welcome to Pretty in Podcast. For the next few episodes of my 
ongoing series on the films of John Hughes-- both made and unmade- 
-I’1l be looking at the Joy of Sex and it’s eventual adaptation 
into the 1984 film by the same name, without Hughes involvement. As 
this movie has an unusually long history, I’1ll be breaking up this 


39 Blumenthal, Ralph. “Porno Chic: Hard-core grows fashionable-and very profitable.” 
New Yourk Times, January 21 , 1973. http://query.nytimes.com/gst/abstract. 
html? res=9DODEEDD17 3 8EF3ABC4951DFB7668388669EDE# 
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series into a few parts. If you’re only interested in John Hughes’ 
contributions, I’1ll be covering his involvement in the next part of 
the series. Now, before I get too far into the episode, there may— 
will be some explicit content that may not be appropriate for all 
listeners. 

Now that that’s out of the way, let’s get back to June io" 
1972, when Deep Throat was in theatres, The Joy of Sex was on 
the shelves, and America was in the midst of a “sexual-liberation 
movement.” 

According to Morton Hunt’s “Sexual Behaviour in the 1970s," a 
study conducted the following year funded by The Playboy Founda- 


tion, whteh-reported: 


In the quarter century since Dr. Albert Kinsey made his cel- 
ebrated census of American sexual behaviour, there have been 
dramatic increases in the frequency with which most Americans 
engage in various sexual activities and in the number of 
persons who include formerly rare or forbidden techniques in 
their sexual repertoire. [..] Premarital sex has become both 
acceptable and widespread; the change is especially notable 
in females, [.. and] oral sex is far more widely used than it 
used to be [...] 


The article goes on to describle how else the sexual landscape 
of the seventies had changed, but no piece of popular media defined 
the moment as much as Deep Throat, a full length triple-x feature 
by director, Gerard Damiano. 

Deep Throat was a surprising crossover hit. Johnny Carson, 
mentioned it on the tonight Show and even Barbara Walters has 
publicly admitted to seeing the film. It became the kind of film you 
could take a date to. Roger Ebert reviewed it in an early column a 
couple of days after the police raided the theatre: 


The police, alas, neglected to obtain the necessary papers 
before making their raid, and so a federal judged ruled on 
Saturday that the Town could continue to show “Deep Throat.” 
I exercised my constitutional right to see the movie on Sunday 
afternoon . . . Mike Nichols told Truman Capote he shouldn’t 
miss it, and then the word just sort of got around: This is 
the first stag film to see with a date. There were a lot of 
couples in the audience Sunday afternoon. Most of them, I 
thought, left the theater looking a little grim. It is all 
very well and good for Linda Lovelace, the star of the movie, 
to advocate sexual freedom; but the energy she brings to 

her role is less awesome than discouraging. If you have to 
work this hard at sexual freedom, maybe it isn’t worth the 
effort... 


But cinemagoers did make the effort. _Deep Throat went on 
to make a record $3 million dollars in it’s first six-months of 
release, increasing to $25 million by 1975, demonstrating the 
‘ public’s interest in films about subjects that five or ten years 
earlier would have been taboo. _Deep Throat wasn’t an anomaly, 


29-04-16 12:18:46 


40 Hunt, Morton. “Sexual Behaviour in the 1970s.” Playboy, Volume 20, no. 10 October, 
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ANNOUNCER: The major studios had also been flirting with pornography 


42 


43 


44 


45 
46 


thanks to innovations like Panavision’s Panaflex 35 mm camera, a 
lightweight and affordable camera, the cinematography in adult fil” 
was far superior to those shot only ten years prior, ushering 
in an era of pornographic classics which would include Behind the 
Green Door, The Opening of Misty Beethovan. and Damiano’s follow- 
The Devil in Miss Jones, which was one of the top-grossing films c 
1973. 


albeit soft-core, with films like Last Tango in Paris and Emman- 
uelle, which both received an X-rating. In fact, in 1976, sixty 
received an X-rating, roughly 12% of all films that C.A.R.A.*, the © 
Classification and Rating Administration, reviewed that year. 7? A 
number more impressive when you consider that the X-rating is the 
only rating that can be self-applied and pornographic films did nq 
submit their films for review. 

Theatres--even commercial theatres--in many major cities were 
suddenly willing to play adult films, like Deep Throat, and across 
the country adult bookstores were popping up to provide adult 
magazines and toys. And for those unaccustomed with their newfolj 
sexual freedom, there was a book that could help. 

Published In 1972 by Simon and Shuster, The Joy of Sex: A 
Gourmet Guide to Love Making was a how-to guide and “unanxious 
account of the full repertoire of human heterosexuality” written? gz 
Alex Comfort, a physician, novelist, poet, and all-around hippie 
Claire Raynor writing for The Guardian in 2000, sums up how many - MIX DRINKS 


felt about the book: ; >. NOT MORALS 


That it was a good book is undoubted. Comfort couldn’t have 

written bad English if he tried, and his erudition laced 

the text to make it worth reading, even if you weren’t in 

search of the perfect orgasm. It was also good because of 

what it did for so many people’s sex lives. Comfort gave hi 

readers permission to regard sex as a normal occupation and 
. 5 

perfectly respectable interest. 


30-04-16 15:38:53 


While Joy of Sex did promote the idea that sex should be fun 30-04-16 15:47:42 
for women, in retrospect, it also encouraged women to be helpless, 
accept aggression and generally reinforced the idea that women 
should be in a subservient position to the men in their life. 
Jane Juffer, in her book At Home with Pornography: Women, Sex, 
and Everyday Life, compares the similarities between Deep Throat 
and The Joy of Sex. 


Both Deep Throat and The Joy of Sex indicate what, for many 
women, was wrong with the so-called sexual revolution. The 
conceit of Deep Throat was that Linda Lovelace’s clitoris 
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was located in the back of her throat, which meant that the 
only way for her to achieve orgasm was through deep-throat 
fellatio. In this manner, the film recognized female pleasure 
as different from male pleasure yet, at the same time, brought 
the two together in a manner that obviously continued to 
valorize the phallus. Similarly, The Joy of Sex discusses 

in various of its dictionary-entry sections the importance 

of clitoral stimulation but continually prioritizes the 
phallus. 


Former American Broadcasting Company president Tom Moore 
probably wasn’t thinking of any of that when, in December of 1975, 
his company Tomorrow Entertainment, optioned the Joy of Sex. It 
seemed like a great idea. In fact, it was a great idea. _Joy was 
a huge bestseller, and continued to be so long after 1975. By the 
early 80s, it had sold more than 7 million copies and remained on 
the New York Times bestseller list for a decade. *8 Name recogni- 
tion alone, all but guaranteed a commercial hit and Moore promised 
that the movie would “faithfully render the style and content” of 
the book. There were many that believed that a merged between the 
adult film industry and the major studios was inevitable. Paramount 
was already renting out their soundstages for porn shoots. 

However, the timing wasn’t right. Backlash among the conser- 
vative public had continued to pas negative pressure on adult films 
and publications since June 21° 1973, when the US Supreme Court 
handed down a decision on Miller v. California that set out guide- 
lines that would allow individual states to ban works they deemed 
obscene. 

An editorial in Playboy’s October 1973 issue reads as follows: 


The greatest harm done by The Supreme Court’s obscenity 
decisions will not be that that the people will lose access 
to hard-core pornography--although we believe that such 
access is, despite these decisions, a constitutional right. 
More serious is the restricting effect the decisions will 
have on the arts and the media of entertainment and informa- 
tion. Michigan attorney general Frank J. Kelly was quick 
to warn: [quote] “This really sets us back in the Dark Ages. 
Now prosecuting attorneys in every county and state will be 
grandstanding and every jury in every little community will 
have a crack at each new book, play, and movie.” [end quote] 
Sheriffs, police chiefs, district attorneys and other public 
guardians already are moving against works that by no stretch 
of the imagination can be called hard-core pornography. 


The courts decision would eventually all but remove explicit 

pornography from the mainstream for at least the next twenty years. 
And while there’s no further record of Tomorrow Entertainment's 

4 efforts and involvement with The Joy of Sex, after two years, the 
rights seem to have reverted back to the author. 

And then, something happened that made The Joy of Sex a viable 
property again. The VCR or Video Cassette Recorder, which first hit 
the market in November of 1975, started gaining traction. 


Juffer, Jane. At Home with Pornography: Women, Sex, and Everyday Life. NYU Press, 
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In December 1977, George Atkinson opened The Video Station at 
12011 Wilshire Boulevard in Los Angeles, after purchasing a single 
cassette on both VHS and Betamax of 50 films licenced by 20th 
Century Fox including Butch Cassidy and the Sundance Kid, Hello, 
Dolly!, Patton, The French Connection, and The Sound Of Music, and 
made them available for rental and sale. 

Fittingly, when Moore first acquired Joy, the book’s author Alex 
Comfort suggested a plot, based on this new VCR technology: “a ro- 
mantic-comedy about a 40-ish couple whose sex life goes stale, and 
who find a copy of Joy, decide to re-enact the positions on tape, 
then spend the rest of the movie trying to retrieve it.” 

By the following summer, Paramount Pictures acquired the rights 
under the guidance of studio head and television-trained Barry 
Diller and his “Killer-Dillers” a team comprised of Michael Eisner, 
Jeffrey Katzenberg, Dawn Steel and Don Simpson who would all go on 
to head studios of their own. 

It was production vice-president and former film agent Nancy 
Hardin who was first tasked with Joy and she quickly tapped up-and- 
coming writers to tackle the project. Among the first to be asked 
to write the script were actor Charles Grodin and actor/comedian 
Dudley Moore. 

Dudley Moore had recently made a strong impression as Stanley 
Tibbets, a kink-obsessed would-be ladies man in his first American 
film, Foul Play, alongside Goldie Hawn, Chevy Chase, and Burgess 
Meredith. Moore had moved to Hollywood from the UK where he was 
also known as a film composer, and for his comedic work with Peter 
Cook as Derek and Clyde. 


“Paramount at that time wanted me to write The Joy of Sex 
for the screen. I said, I can’t write sketches, but that 
I’d write a story. I wrote a story much like,[the film] Ten. 
I was very keen to express myself in that Wey: And then, 
instead [of doing Joy of Sex], I did Ten.” 


Ten written by Blake Edwards, not Moore, was about a 42-year old 
composer obsessed with a young bride played by Bo Derek. The title 
Ten referring to Derek’s beauty, was a new term, “popularized after 
the first perfect 10 gymnastics score was awarded to Nadia Comaneci 
at the 1976 Olympics.” Ten went on to be one of the top grossing 
films of the year, behind Alien, Apocalypse Now, and Kramer vs. 
Kramer. 

With Moore no longer interested in the project, attention turned 
back to Grodin. Who when first asked to write the script, had 
refused. >“ He said to Hardin, 


“Tf I were going to write an original movie, Why be burdened 
with having to call it The Joy of Sex? She repeated that the 
studio considered the title to be a big advantage but that the 
movie could be anything. I thanked her for her interest, but 
said no thanks. 


50 http://www. independent.ie/entertainment/movies/movie-news /my-dad-would-have-loved- 
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A few weeks later, Grodin was more receptive. He had read 
an interview with ex-Paramount studio head Robert Evans, who had 
the biggest house and the most beautiful wife but conducted the 
interview while confined to a special bed for a back condition. 
Grodin had an idea, and in a meeting with Nancy Hardin and head of 
production Michael Eisner, he pitched it: 


“What if I write a movie about a studio that buys a famous 
title of a sex manual and doesn’t know what to do with it? 
[..] Michael and Nancy stared at me, wondering at least for 

a moment, I think if an insult was in the air. The head of 
the studio decides it should have something to do with love, 
and goes out and gets a writer and director to help him make 
it. As the story unfolds, we see that these three people are 
trying to make a great movie about love while their own love 
lives are falling apart. There would also be a subplot that 
would deal with all the physical ailments they were coping 
with due to the stress of their own lives and the demands of 
trying to make a movie. As I told the story, Michael and 
Nancy at first watched me with quizzical interest; soon, they 
were smiling; and by the time I finished, they enthusiasti- 
cally told me to go and write it. Contracts were drawn that 
arranged for me to direct and star in it as well--in other 
words to make my own movie. 


Grodin spent the next four months writing and felt that it 
had turned out far better than he envisioned it when he sent the 
finished script off to Hardin. 

But, Paramount “passed” on the completed script and put it 
into “turnaround,” an industry term where the production costs 
are written off as a loss and the project could be re-sold. They 
returned the script to Grodin--keeping only the title. 


I was told the script had been read by Don Simpson, a senior 
executive at the studio (who later left to produce Flash- 
dance and Top Gun, not—te-mentten Beverley Hills Cop I and I1) 
Simpson, who hadn’t been at the meeting in which I described 
the story, had made only one comment that got back to me: 

“ 1 Hy 1 1 pas) 

Everybody gets sick in this movie! 


Though it could no longer be titled, The Joy of Sex, Charles 
Grodin would eventually get to make his film. Now shopping the 
script around as Dreamers, Grodin_met with Frank Price, the head 
of Columbia Pictures--who passed citing reasons similar to Para- 
mount--and then Warner Brothers, Orion Pictures, and MGM who all 
passed on the project. For the next few years, Grodin attempted 
to finance the film independently, and when that failed, he started 
making house calls, showing up at the offices of Sherry Lansing at 
20 Century Fox and Ned Tanen, who was then the head of Universal. 
Everyone passed. 

After five years of failed attempts, Grodin met Bill Asher, a 
veteran television Director who’d been in the business since 1952, 
during a stage production of Charley’s Aunt. Asher felt that if 
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the actors deferred their salaries, he and Grodin could get the 
movie made for two and a half million dollars. Frank Yablans, 
studio head at MGM, after reading the script--and being made aware 
of the budget--agreed to distribute the film. 

Steve Martin, Gilda Radner, Penny Marshall and Tyne Daly agreed 
to defer their salaries, and when Peter Falk who’d long been 
attached to the script was unavailable, Walter Mattau stepped in at 
half his normal salary, one million dollars, to make the picture. 

On May 3, 1985, MGM, who’d initially refused to release the film 
citing problems with quality, granted Dreamers, now titled Movers & 
Shakers, a limited release, hoping to some day recoup its inevita- 
ble losses on foreign sales and video cassette. 


Marilyn Uricchio, writing for The Pittsburgh Post-Gazette, sums 
it up kindly. 


The terrible issue that Grodin addresses in Movers and Shakers 
is simply the business of making movies in Hollywood. Not 

the art of making movies, but the business of deals based on 
market research, consumer trends, audience age and, maybe a 
catchy title [..] Walter Matthau stars as Joe Mullholland, 

the head of production for a major studio. His best friend, 

a producer named Saul, has spent his life dreaming about 

great movies. His last project was to be a dinosaur picture, 
but after spending $1 million dollars on the dinosaur, Saul 
becomes gravely ill. His last wish is for Joe to make a movie 
based on the title of a sex manual, Love in Sex. He wants it 
to be a movie “about something.” And since Joe is a man of his 
word, he sets out to develop the project without having the 
faintest thread of a plot. [..] Though [Grodin’s] intentions 
are honourable, [Movers & Shakers] may be a little too inside 
for mass consumption. 


Despite its impressive cast, Movers and Shakers brought in only 
a meagre $372,438 dollars at the box office. And while Movers & 
Shakers did see release on VHS, it has yet to see a DVD or digital 
release. It remains elusive. _Deep Throat, however, is readily 
available. 


<INSERT CUE> 


ANNOUNCER: Next time on Pretty in Podcast, I’1ll pick up the story 
from where Grodin’s script left off in 1978 when ttJoy would even- 
tually land in the hands of the National Lampoon. 

For more on the making of Deep Throat, check out the 2005 docu- 
mentary Inside Deep Throat, by Fenton Bailey and Randy Barbato. 

Pretty in Podcast was written, produced and performed by Five 
Seventeen, which is my real name. This episode also features the 
voice talents of Fiona Young and SAY OTHER NAMES. Theme music is 
by Brad Davis with incidental music by Chris Storrow. You can look 
up Pretty in Podcast on Facebook and Twitter, show notes at pretty- 
inpodcast.com, and subscribe and rate on iTunes. 
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Movers and Shakers episode artwork based on poster artwork, 
artist unknown 


(bel.) Walter Matthau in publicity still(c. MGM/UA Ent. Co.) 


(right) Penny Marshall and Steve Martin in Movers and Shakers 


4 Joe (WALTER MATTMAU, conten) stands botoe 
One Of hem mortcr’s Greatest ancomesinvra tits — 
a madteniion dollar Secaaus deugred 1 Move 
ihat domwit in “MOVERS AND SHAKERS” « 
comedy Inst pays bute to the Groans are 
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“MOVERS AND SHAKERS” 
MGM/UA Entertainment Co, 


NATIONAL LAMPOON’S 


JOY OF SEX 


A DIRTY LOVE STORY 


PARAMOUNT PICTURES presents A MATTY SIMMONS roducion oft PENNY MARSHALL FILM staring JOHN BELUSHI PJ. SOLES 
“NATIONAL LAMPOON'S THE JOY OF SEX" TERI GARR DANNY DEVITO CAROL KANE ond JACK KLUGMAN screenplay ty JOHN HUGHES 


Story by MATTY SIMN A 
WI NG 


Artwork is adapted from a poster idea suggested by Matty Simmons 


(poss). (p. based on. SCA Svenska Cellulosa Aktiebolaget CC 2.0). 


“Home Videotape” by John Hughes from National Lampoon:Sex Roles 
Issue, May 1980. 
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EPISODE 06 - 
NATIONAL LAMPOON’S THE JOY OF SEX (PART TWO 1981-1982) 


Upload date: May 31, 2016 Dur. 00:31:14 


ABOUT THIS EPISODE: Part of Pretty in Podcast’s sub-series inspired 
by the works of John Hughes. The Joy of Sex led me down a worm-hole 
of a larger story that needed to be broken up into a few parts. This 
part is the John Hughes part, which involves a remarkable cast of 
characters, including Penny Marshall, John Belushi, Michael Eisner, 
and Dan Greenburg. National Lampoon’s The Joy of Sex was to be Penny 
Marshall’s directorial debut, and was the last movie John Belushi was 
negotiating to star in. Had Belushi not died, this could have also 
been John Hughes’ first produced script. 


Special Guest star: Sarah Innis from Dress Code Cracker: The Podcast 
as Penny Marshall. Sadly, without a Brooklyn accent. 


SYNOPSIS: National Lampoon’s The Joy of Sex: A Dirty Love Story 
follows the life of Donald O’Brien from his infancy--where his first 


act is to grab his maiden aunt’s boobs--through to the eventual loss 
of his virginity. As a child Donald is single-mindedly obsessed with 
sex. A series of vignettes that span his childhood, include Donald 
playing doctor in the garage at age six (involving several young 

girls offscreen, rope, binoculars, a flashlight and a hamster!); at 

age ten-ish hiding Action Stud Magazine, stealing his best friend’s 
sister’s underwear and hiding in her closet in an attempt to see her 
naked (Sharon, “another redhead, sixteen and sweet”); playing seven 
minutes in heaven at age sixteen-ish; and his college days as he tries 
to bed Linda. 


------------------------------------------------------  ----- EPISODE: 
ANNOUNCER: Previously on Pretty in Podcast: 


<INSERT AUDIO FROM MOVERS AND SHAKERS> 


Sid: You know how many copies it sold? 

Joe: No. 

Sid: Four million. You know why it sold that much? 

Joe: Of course! People like sex manuals. 

Sid: There are a lot of sex manuals not much different from 
this one. This one’s got drawings in. This one sold 4 
million. 

Joe: Wow. 

Sid: It’s the title Joe. It’s the words... 


episode music: 


Theme music by 
Bradley Davis 
(Fresh Snow). The 
incidental music 
is mostly by Chris 
Storrow who donat-— 
ed three original 
pieces and “San- 
gria,” and “The 
Sensuous X” by 

his previous band 
Bossanova.With 
sound effects by 
Bgruni7, Connum, 
Crz1990, Facemusic, 
Kbnevel, Kwahmah, 
Omar-Alvarado, 
orehek, Panzen, 
Raymonster, Sail- 
or55 and Xnxmx from 
freesound.org. 


SELECT CAST* 


Donald O’Brien (was 
to be played by 
John Belushi) -- 
an inquisitive, 
sex-obsessed young 
man from the sub- 
urbs. 

Fred and Helen 
O’Brien -- Don- 
ald’s parents 

Larry Jurgens -- 
Donald’s best 
friend, “a chubby 
redhead.” 

Linda (last name 
unknown. Her in- 
troduction happens 
on p. 14-16 of the 
script. Those 
pages are miss- 
ing.) --Donald’s 
love interest 

Amaretto -- Don- 
ald’s temptress 


* actors mentioned 
during the re- 
searching of the 
article. 
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<INSERT THEME> 


ANNOUNCER: Welcome to Pretty in Podcast. Part Two of the making of 


*k CORRECTIONS** 


This episode im- 
plies that the 
1981 WGA writer’s 
strike ended No- 
vember 12th, 1981. 
The writers strike 
lasted 13 weeks, 
from April to July, 
1981. A tenta- 
tive agreement was 
reached July, 11, 
1981.—¢Geuree> 
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The Joy of Sex. 

In the previous episode, I talked about the motivations behind 
Paramount Pictures acquisition of and the first attempt to turn the 
best-selling Sex Manual, The Joy of Sex into a film. The episode 
ended with a feature film written by Charles Grodin in 1978, that 
would eventually become the 1985 movie Movers and Shakers. The 
dialogue you heard at the top of the episode is from that movie. 

Back in 1978, Paramount was still trying to make their own 
movie. But, other than a single reference to Monty Python being 
asked at some point to take on the project, I wasn’t able to find 
anything more about the development of the Joy after Grodin’s 
departure in November or December of 1978 and Jun 1981, which is 
where I’1l pick up the story. 

At the time the studios believed that in the coming years 
audiences would turn to more and more comedies, and were looking 
towards themes that arose from “the crisis that comes from being 
middle aged in America, and in particular, that crisis’s affect 
on sexual behavior and marriage.” Also, the studios were turning 
to television to and the new generation of comics who had found 
success. Robin Williams, on Mork and Mindy, John Ritter from 
Three’s Company and John Belushi from Saturday Night Live, who had 
already proven himself to be a bankable star thanks to the success 
of National Lampoon’s Animal House. 

Michael Eisner, president of Paramount was turning to comedy, 
with its lower budgets and the secondary revenue streams of a fam- 
ily-friendly television version and video cassette release, there 
were more opportunities for films on the big and small screen. 


“This is the best of all possible worlds, so it doesn’t matter 
what you pay for media, for stars, for advertising. These 

big budgets are suicidal, and soon you will find companies 
teetering on, fhe edge of disaster again, like they were ten 
years ago.” 


<INSERT AUDIO: ANIMAL HOUSE INTRO (“FABER COLLEGE THEME” )> 


Interest in the project would be renewed when Don Simpson, 
president of production at Paramount, secured a deal with National 
Lampoon magazine publisher and larger than life personality Matty 
Simmons in the summer of 1981. National Lampoon hadn’t released 
a film since the highly successful Animal House in 1978, and Para- 
mount’s deal included a re-write of The Joy of Sex, and attaching 
the National Lampoon name. _The Joy of Sex tied to the irreverent 
National Lampoon brand would surely be a sure-fire hit. 

To write the film Paramount had signed disk jockey, Don Imus and 
right hand man Charles McCord to a three picture deal based on the 
strength of his novel God’s Other Son. However, the announce- 


Harmentz, Aljean, “Hollywood Aims at the Funny Bone.” Lakeland Ledger, August 5, 
1979. 

Jory, Tom. “Don Imus again top DJ in New York”. Associated Press. The _Akron_ 
Beacon_Journal_Wed__Jun_24 1981 


56 


57 


ment was made during the 1981 WGA writer’s strike--a three-month 
strike over residuals for made-for-pay-TV programs, video cassettes 
and laser disks.°® Regardless, none of Don Imus’ scripts were ever 
produced, if they were ever even written. 

But, the National Lampoon name was officially attached, and when 
the strike was over, by-November—t+2th,_1498+, Matty Simmons had run 
with the idea. He wrote an outline that followed “the R-Rated 
sexual exploits of a couple from their teens to their mid-20s,” 
and Simmons announced that a new writer would be taking on the 
script: John Hughes. 


Hughes, who’d eventually give us Sixteen Candles and Weird 
Science, set to work on the script, and on January 26 1982, 
completed his second draft. The movie was now titled, National 
Lampoon’s The Joy of Sex: A Dirty Love Story. A director had 
already been attached to the film, whose name I unfortunately wasn’t 
able to find, but was rejected by Paramount at the 11° hour, and 
the search started anew. 

With a nearly finished script, Don Simpson set to work finding 2 
new director for the project. Paramount president Michael Eisner 
suggested actress Penny Marshall, who played Laverne DeFazio on t 
series_Laverne & Shirley to direct from the John Hughes script. 


her current contract with Paramount guaranteed a directing oppor 
nity for a feature film. Joy of Sex would be her first picture. 


“Tt was done as a series of vignettes, and it was funny. I 
thought the parts that didn’t work could be easily fixed. 
With Laverne & Shirley going into its eighth season, I liked; 
the idea of a new challenge. I received encouragement from ; 
friends, including Jim Brooks and Steven Spielberg. Steven 
compared directing to babysitting. He jokingly pointed out 
that I already sat on the phone with half of Hollywood at 
night, dispensing advice. Why not get paid for it?” 
Marshall arranged a table reading at her home with friends Teri 22-05-16 14:01:53 
Garr, Danny DeVito, Carol Kane, and Jack Klugman. Her friend 

Steven Spielberg came by for support and took photos. Marshall, 

while decided whether to make the movie even turned to the head of 

the studio, Barry Diller for his advice. 


“Penny, you have a lot of friends, and they’re very smart 

and very funny, [.. ] but when it comes to directing a movie, 
and committing your life to making a movie, you cannot listen 
to any of them. You have to see if there is something in 
there that you identify with, something that makes you need 
to do it. And remember, we are the studio. We are not your 
friends.” 


While Marshall was debating taking on the project, Michael Eisner 
had decided that The Joy of Sex would be the perfect next project 
for John Belushi, who had failed to produce a proper hit after 
starring in Animal House. Belushi had a 1.85 million dollar 


http: //www.nytimes.com/1981/07/12/us/tentative-accord-reached-in-strike-of-screen- 
writers. html 
Beck, Marilyn. The_Courier_Journal_Thu__Nov_12__ 1981 
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guarantee for his next picture and Eisner was convinced that the 
film about sex, with both National Lampoon’s and Belushi’s names 
attached would mean big money. 

Monday March = 1982, Eisner brought the idea to Belushi, who 
was resistant. At the time he was writing Noble Rot, a script 
based upon an earlier unproduced screenplay by Mary Tyler Moore 
director Jay Sandrich, about “a young, honest unsophisticated who 
takes California wine to a New York wine-tasting contest, falls 
in love, [and] becomes involved with a diamond smuggling ring.” 
It was co-written by Saturday Night Live writer Don Novello, best 
known as Father Guido Sarducci and the studio didn’t think much of 
the script. Bradford Evens writing for splitsider.com called the 
script bloated and messy, and [...] light on jokes,” a 

The Joy script was as bad as Noble Rot, but Eisner felt that, 
with Belushi’s talent, it had possibilities. 

Joy of Sex was the first script written solely by Hughes, and 
over the course of several rewrites, the story had changed. It was 
no longer about the sexual exploits of a couple from their teens 
to their mid-20s. Instead it was about a young man, Donald O’Brien 
discovering and questioning sex as he ages. When he reaches High 
school he meets Linda and for the first half of the script, until it 
goes beyond high school, Donald has a clumsy and naive understand- 
ing of sex that is rather charming. But it all falls apart in the 
second half. No doubt it was the second half of the script that 
Belushi had problems with. 

But, in their meeting, Eisner prompted Belushi to improvise some 
of his own sex-based material, and encouraged Belushi to make the 
script his own: 


“Take the script and read it. See if it gives you any inspi- 
ration. It’s a script that doesn’t work. Make it work. What 
you’re doing right here convinces me even more that it could 
be great--different and better than what Woody Alten did in 
Everything You Always Wanted to Know About Sex.” 


Belushi also wasn’t sure about working with Penny Marshall as a 
director. They were friends and he wasn’t sure about working with 
her as a first time director Eisner felt that Marshal had great 
potential, but the deal was not in place. Belushi’s involvement 
was the priority. Eisner felt that the meeting had gone well. 

But, the next afternoon Belushi was at the house of Nelson Ryan, 
writer of the 1973 X-rated film The Telephone Book, when he made 
his true feelings known, blaming his manager Bernie Brillstein and 
agent Michael Ovitz for getting him involved in the film: 


“T'm being fucked over by Paramount [... and] they’re not 
backing me up. I want someone who will, instead of pushing me 
into shit like Joy of Sex.” 


Woodward, Bob. Wired: The Short Life and Fast Times of John Belushi. Simon & 
Shuster.1985. 

http://splitsider.com/2014/01/script-review-john-belushis-lost-last-comedy-noble- 
rot/ 

ibid 


Belushi met Eisner along with writer Tino Insana, Eisner’s 
assistant Jeff Katzenberg and Eisner’s wife, Jane again with later 
that night at On the Rox, a private club above The Roxy on Sunset 
Strip. After an unproductive meeting where Belushi kept pushing 
for his own film, Belushi pulled a disappearing act. 

On Thursday March at , John finally returned a call to his 
manager Bernie Brillstein. Brillstein was furious with John. 
There was 1.85 million dollars on the line, but Brillstein was 
thinking not only of that but of all the future deals that Belushi 
was putting at risk. Belushi met with Bernstein later that day. 
Bernstein explained the situation to Belushi: 


“Animal House was a 1978 movie. [..] We need a big rauceous hit. 
We need it now. Do Joy of Sex and afterward you can do Louis 
Malle’s Moon Over Miami. Next you could do one of the scripts 
Danny is writing--Spies Like Us, Ghostbusters, or Never Say 
Mountie. Then maybe Noble Rot. “” 


It would be a four-picture deal, Bernstein was sure that with 
four movies in quick succession, one was bound to hit. Belushi 
seemed to agree but was non-committal. 

Michael Ovitz who was the agent for both Belushi and Marshall, 
didn’t think much of the script. He felt it was juvenile and 
stupid and would have to be re-written regardless of which of his 
clients picked it up. While Ovitz thought it was a good match for 
Marshall, he felt that it was too cute for Belushi. 

After Marshall had decided to direct the film, she attempted to 
set up a meeting with Eisner and Katzenberg to finalize the deal. 
But the meeting was pushed back. 

At about the same time that Belushi was meeting with his 
manager, Ovitz called Marshall to tell her that Belushi had been 
offered the lead. Marshall knew that Belushi’s involvement would 
go along way toward fixing the problematic script, but that it also 
meant he’d have to approve her as director. Once off the phone 
with Ovitz, Marshall placed a call to Katzenberg who said that 
they’d know if Belushi agreed to do Joy by tomorrow. Belushi was 
in a meeting with Eisner as they spoke. 


Back at Bernie Brillstein’s office, Eisner was pushing Marshall 
as the director calling her both brilliant and funny and pointing 
out her success on one of the longest running comedy series. John 
was resistant; Brillstein knew that Belushi has problems with women 
in authority. Both Brillstein and Eisner wanted a hit, and Noble 
Rot wasn’t it. Joy of Sex with Belushi attached “would make a 
fortune.” 

Belushi ended the meeting, with a comment to Eisner:“What am I 
sitting here for? I do what Bernie says.” 

It was settled. Joy of Sex would be Belushi’s next film. At 5 
p.m. that night John called Brillstein, waking him from a nap. 


John: “Bernie, you really knocked them dead. Eisner would 
have done anything you asked.” 

Bernie: “Should we okay Penny now? [Eisner seems to feel 
pretty strongly about her. ]” 

John: “Tomorrow. Why should he sleep? I love you.” 
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Next John called Jeff Katzenberg and Michael Eisner at 
Paramount, telling them that he was in, and wanted to meet with 
just them in the morning to talk about the film and Marshall as 
director, telling them that it would be a great film by the time it 
was done. 

But, it was all a ruse. John had no intention of doing the 
movie. At 9 p.m. he called his secretary, a mature Englishwoman 
named Penny Selwyn at her home. And told her about the studio’s 
plan for him to do Joy of Sex. According to Selwyn, The Joy of Sex 
was the biggest joke on the Paramount lot. The script was awful 
and the studio had yet to find a director or star willing to do it. 
THIS IS WHAT BELUSHI SAID 


John: “I talked to Eisner this afternoon. I’m going to meet 
with him tomorrow. I’ve got to make those assholes fucking 
understand. None of those guys have any imagination.” 


John intended to go into Eisner’s office in the morning with an 
entirely different treatment, but at 2 a.m. on Friday March 57, 
Belushi bought $100 worth of coke from a car in the On the Rox 
parking lot and headed to his bungalow at the Chateau Marmont with 
Nelson Lyon and groupie and drug dealer Catherine Evelyn Smith. 
John’s friends Robin Williams and Robert De Niro visited him, at 
separate times during the night. 

His body was discovered around noon by Bill Wallace, his 
personal trainer and karate world champion. Bob Woodward, the 
Pulitzer Prize-winning journalist behind the book Wired: The Short 
Life & Fast Times of John Belushi, describes the room: 


The room was quiet. A glass of wine stood on the dresser. A 
script, The Joy of Sex, lay on the upholstered barstool near 
the bed. Other things cluttered the room--an early issue of 
the new April Playboy magazine with Mariel dHemingway on the 
cover; a belt speckled with silvery punk cleats; some powder 
on the table; John’s red jogging shoes on the floor. 


After a long night of partying, John overdosed on a speedball, 
a combination of heroin and cocaine. On Friday March 5~,1982. 
Penny Marshall, who considered Belushi a friend, found out about 
his death later that day. 


“T was devastated when I heard about his death. The following 
days and nights were a blur. [..] I talked endlessly about it 
to friends on the phone, piecing together what had happened 
and trying to understand why. It didn’t make sense.[...] What 
kind of person would inject him with drugs? What if I had 
known the studio had wanted him to be in the movie [earlier]? 
Would he have been at my house for the reading? [..] There were 
too many what-ifs. None of us could believe he was gone. 

John always said he was indestructible, and we believed him. 
He was John.” 


Without Belushi’s name attached, the—fate—ef National Lampoon’s 
Joy of Sex, began to run out of steam. Though Belushi was a huge 
selling point in the making of the film--and the salvaging of the 


script--Netionat-tbampoon's Joy of Sex was still a project that the 
studio felt was worth salvaging. 
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Paramount remained committed to Marshall and her AGENT Ovitz 
finalized the deal, negotiating a November 2 “out” date from Mar- 
shall’s next season of Laverne & Shirley that would free her up to 
direct. 

But while Marshall was finalizing her deal with the studio, 
Cindy Williams who played Shirley Feely on Laverne and Shirley, got 
pregnant by her soon-to-be-husband Bill Hudson. By May, Williams 
was negotiating her own exit from the series for October. She 
agreed to appear in thirteen episodes and possible additional ap- 
pearance if more episodes were ordered, but she would be paid for 
the entire series duration and work minimal hours. The studio 
agreed to all of it. However, a month later, Bill Hudson, acting 
as Williams’ manager began making additional demands. When the 
studio refused--after filming only two episodes--Williams was gone 
and Marshall attempted to intervene: 


“IT tried calling Cindy at home, thinking I could work out the 
problem. Bill refused to let me speak to her. I ended up 

not talking to her for years because Bill wouldn’t let me. 
Soon lawyers got involved, allegations flew, and she went to 
the press, claiming the studio wanted to exclude her from the 
series or “drastically reduce her participation.” [...] It was 
all absurd. As this transpired, I realized that I had to get 
out of directing The Joy of Sex. I couldn’t handle developing 
a movie at the same time the show was blowing up. 


By October, Paramount had postponed production to accommo- 
date changes in the shooting schedule for Laverne and Shirley and 
rescheduled the shoot to begin in January 1983 with or without 
Marshall attached. °* 

But there were still problems with the dey script, and Matty 
Simmons talked to the press about the project: 


“John Belushi was magic. He could do anything. The day 
before he died he’d agreed to star in our next movie, Nation 
Lampoon’s Joy of Sex. He was going to age in the role 
from conception to 30. Now, of course, we have to rewrite 
the whol¢ thing--who else do you know who can act like an 
embryo? 


The studio knew the script was bad and had removed Hughes 
the-projeet. The studio, with or without or Marshall’s input, 
commissioned a sort of re-write from Charles B. Wessler, asking |) 
him to assemble the best takes from Hughes’ script along with the 
several earlier efforts from other writers in the hopes of cobbli 7 =| 
something together in time to begin filming in January. Wessler 
had been the production assistant for George Lucas on The Empire 
Strikes Back and Return of the Jedi,--though he’s now best known, 
not aS a writer, but for producing the Farrelly Brothers’ films, 
including Dumb and Dumber {“based”—on—an_uneredited dohn Hughes— 
seript) and There’s something About Mary. Eventually, Marshall 
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felt that she wasn’t being given the creative control that she 
wanted, and by the end of December, Marshall left the project. 


Simmons, again, spoke to the press in his usual brusque manner: 


“Things just haven’t worked out [..] Finding the right director 
for this movie has been the stumbling block all along. Comedy 
is the most difficult form to direct, though certainly many 
try. The studio’s not going to drop the project--not after 
having invested over $2 million in it, for scripts, for lots 
of things including my salary. I had a play or pay deal.” 


Simmons deal meant that he was paid when production was origi- 
nally set to start in January. 

Over the next couple of months, the studio struggled to find 
the right director. There were so many scripts floating around and 
directors being asked, it’s difficult to know who was asked what 
and whose script or assemblage of scripts they intended to direct. 
The only name to come out of this period of months was Advertising 
icon Joe Sedelmaier whose television commercials including Fed Ex’s 
“Fast Talking Man” and Wendy’s “Where’s the Beef” would influence 
advertising for decades to come was at one point asked to direct. 
But after reading a script, turned it down because it “looked like 
it was written by committee.” 

Eventually the studio seemed to settle on Bill Norton, ae. °° He 
had previously directed More American Graffiti, and John Hughes was 
again rehired and began re-writing the script. Hughes was paired 
with writer Dan Greenburg, the author of the topically relevant 
Scoring a Sexual Memoir, Chewsday: a Sex novel, bestselling author 
of How to be a Jewish Mother, and perhaps most relevantly, Philly 
which was made into the 1981 film Private Lessons, one of the 
top grossing indie films of all time, about a sexual relationship 
between a fifteen-year-old boy and his 29-year-old housekeeper, for 
which Greenburg also wrote the screenplay. 


AFI: You moved from the Lampoon, you moved with the Lampoon 
into the movies, but as you say, your first experience is 
class reunion and the joy of sex on which you didn’t even get 
screen credit. 

JH: I was real happy about that. No, I mean, it had nothing 
to do with--my draft was just--I spent three years, 23 
drafts, I got fired three times. It became a quest, you 
know. I didn’t care. Just make it. It was just a terrible 
grind but it was also good because it forced me over a three 
year period to try and find a way in to solving this problem 
and dealing with the studio trying to get them to make the 
movie. And, you know, three years, 23 drafts to get back to 
exactly where I started which also taught me something about 
the pitfalls of the development process. But it was not an 
entirely bad situation. You know, a script is a one man 
thing. People work in teams, I don’t. I did two collabo- 
rations at the outset of my career which weren’t-- I mean, 
you’re going to write with this guy. Here he is. You meet, 
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you have lunch you talk. I mean it was a process. “Okay I’1l 
do this scene, you do this scene.” You go through it and you 
realize that you’ve given him all of.. he’s given you all of 
the transition scenes. And you know. “You do exterior estab- 
lishing shots, and I’1l do all the dialogue.” I mean, I don’t 
know how that works out. Two collaborations. _Joy of Sex was 
a very odd collaboration, because it was with Dan Greenburg 
who was a much different kind of writer than I was. He was 
older than I was, and the main problem was my sexual reality 
was his nightmare and his sexual reality was my fantasy so my 
stuff was real pedestrian and his was wonderful, you know?” 


I watched Private Lessons, and it’s obvious why the producers 
were eager to retain Greenberg. Private Lessons did indeed have 
a lot about a fifteen-year-old sexual discovery, but also has a 
great story at it’s core. It’s really worth a watch, though it’s 
somewhat more explicit than I was expecting. 

Other than a single mention about Greenburg’s collaboration in 
the 1985 AFI interview, I wasn’t able to find any other information 
on this collaboration, but I managed to track down Dan Greenburg, 
(who wasn’t that hard to find). He’s the author of 73 books, 
including the Max Segal thriller series, and The Zack Files and 
these days works with schools to encourage reading. I asked him 
about his time writing the Joy of Sex and here’s what he said: 


I don’t recall how or when Matty Simmons came to me and hired 
me to co-write the Joy of Sex with John Hughes. By then I 

had a weekend house in East Hampton with a pool and a guest- 
house. Hughes would come out for several days at a time and 

we tossed around ideas for Joy of Sex. He hadn’t burst into 
films yet and admired my house and pool. We took turns writing 
sections and exchanging them. I was in awe of his Lampoon 
writing but too cool to express my awe, which I later realized 
hurt his feelings. Matty Simmons was, like my mother, wholly 
unencumbered by a sense of humor, so he never liked the drafts 
we gave him. 


Bill Norton atse left the film citing creative differences. 


The studio may have chalked ati this up to Matty Simmons. 

None of his Lampoon projects--with the exception of the recently 
released National Lampoon’s Vacation, also written by Hughes-- 

had been successful, and Paramount decided it was better to start 
anew. Hughes and Greenburg, who spent only a few months on the 
project were fired and the studio severed Matty Simmons day-to-day 
involvement. Simmons would keep his executive producer credit, and 
Paramount would retain the National Lampoon name. 

By April 1983, time was running out on Paramount’s option and if 
filming didn’t start on May s4° 1983, the rights would revert back 
to the author. All of the money spent over the previous five years 
developing the property--well over 2 million dollars at this point- 
-would come to nothing. 
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ANNOUNCER: Next Time on Pretty in Podcast: How to produce a movie in 
six weeks: I’11 look at the studio’s last-ditch effort to turn Joy 
of Sex into a movie. The 1984 film The Joy of Sex is available to 
watch in a few places inetuding—ePix—and Amazon Prime. 

Pretty in Podcast was written, produced and performed by Five 
Seventeen, which is me. This episode also features the voice 
talents of Sarah Innis as Penny Marshall. Theme music is by Brad 
Davis with incidental music by Chris Storrow. You can look up 
Pretty in Podcast on Facebook and Twitter, show notes at prettyin- 
podcast.com, and subscribe and rate on iTunes. 

A very special thanks to Dan Greenburg. I hope to feature him 
on a future episode of the podcast so we can talk about his films 
and writing career as soon as our schedules allow it and I figure 
out how to record skype. I have a couple of his books on their way 
to me now that I’m really looking forward to reading. 

You’1l definitely want to check out the show notes this week. 

For all of the John Hughes films, I hope to put together a list 

of the soundtrack and cars featured in the script starting—with— 
this—one. The soundtrack Hughes spec’d included The Beatles, Sam 
Cooke, The Association, The Rolling Stones and The Who. It makes a 
pretty nice playlist. 


THE CARS 


John Hughes seemed to have a great interest in cars. Cars feature 
heavily in Ferris Beuller’s Day Off and Vacation., and once you notice 
the cars, it’s difficult not to think of them. All of the characters— 
cars are listed in their relation to Donald, who would’ve been played 
by John Belushi. Here are a few mentioned in the script: 


1953 Packard (belonging to Donald’s parents) 

multi-era Corvairs (in the high school parking lot) 

1970s-era white Mustang convertible (belonging to Hillary, a friend 
of Linda--Donald’s love interest) 

1978 Nissan 280Z (belonging to Donald) 

1979 Mercedes 450SL (belonging to Robin, a gigolo, who tempts Linda) 
1980s-era white Corvette (belonging to Amaretto, Donald’s temptress. 
Donald also has posters of Corvettes in his bedroom. ) 


&_ SOUNDTRACK 


e—finat—_song*—_ts_desceribedas_fottows;—"ROBIN, the gigolo, is 


ow-drying his hair. His RADIO IS BLASTING SYNTHESIZED FUNK.” 


md I Love Her” - The Beatles (from A Hard Day’s Night, 1964) 
herish” - The Association (from And Then... Along Comes the Associa- 
tion, 1966) 

hain Gang” - Sam Cooke (from Swing Low, 1961) 

I Can’t Get No) Satisfaction” - The Rolling Stones (from Out of Our 
Heads, 1965) 

“T'm Free” - The Who (from Tommy, 1969) 

+’ pirty—Mind Prince—_tfrom birty—Mind,_1+9865 
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EPISODE 07 - 
JOY OF SEX (PART THREE 1984) 


Upload date: July 4, 2016 Dur. 00:30:38 


ABOUT THIS EPISODE: The final part in Pretty in Podcast’s sub-series 
inspired by The Joy of Sex. This instalment deals with the 1984 
release, The Joy of Sex, written by Kathleen Rowell and JJ Salter, 
directed by Martha Coolidge, and starring Michelle Meyrink, Colleen 
Camp, Ernie Hudson, and Christopher Lloyd. 


SYNOPSIS: Teenager Leslie Hindenberg, mistakenly believing she has 
just weeks to live, decides she will lose her virginity before she 
dies. Meanwhile, hormone-crazed Alan Holt pursues some sex for 
himself, with predictable results. (from IMDB) 


ANNOUNCER: Previously on Pretty in Podcast: For the past two 
episodes, I’ve been investigating the many attempts to develop of 
Alex Comfort’s 1972 sex manual, The Joy of Sex, into a movie. 

From it’s early origins as an x-rated feature in 1975 right 
through to a John Hughes-penned National Lampoon film to be directed 
by Penny Marshall and starring John Belushi in 1982. The Lampoon 
film fell apart after John Belushi’s death by overdose. Penny : 
Marshall left the film, and the revised scripts no longer sat wellie 
with the studio. 

After replacement director Bill Norton, Jr. left the film arou 
January 1983, and difficulty finding a replacement director. The 
studio began to re-examine its relationship with The National 
Lampoon brand. With the exception of the recently released 
National Lampoon’s Vacation, also written by Hughes--and subject 
a later episode--none of the other Lampoon projects had been clog 
to successful. : 

Time had almost run out on Paramount’s option on The Joy of Se 
and if filming didn’t start by May 31st, the rights would revert [7 
back to the author. All of the money spent over the previous five 
years developing the property--well over 2 million dollars at thi 
point--would come to nothing. 

Paramount brought in television producer Frank Konigsberg and & 


Coach Hindenberg 


ed three origina 
pieces and “San- 
gria” by his previ- 
ous band Bossanova. 


With sound effects 
by MasterSoun- 
dEffects, Xnxmx, 
and BoilingSand, 
Facemusic, Iantm, 
Panzen, from free- 
sound.org. 


SELECT CAST 


Cameron Dye... 

Alan Holt. 
Michelle Meyrink... 
Leslie Hindenberg 
Colleen Camp... 

Liz Sampson 

Ernie Hudson... 

Mr. Porter 

Lisa Langlois... 
Melanie 
Christopher Lloyd... 
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a frustrated Matty Simmons, who’s day-to-day involvement with the 
project had been severed by the studio, “stormed off” the project 
retaining only his executive producer credit; Paramount would 
retain the National Lampoon name for the film. 

When the dust had settled, it was April. With less than two 
months to start the cameras rolling, it was time for a Hail Mary 
pass. 


<INSERT THEME> 


ANNOUNCER: Welcome to Pretty in Podcast, part three of the making 
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of The Joy of Sex. For this instalment, I’1ll be talking about the 
making of The Joy of Sex released in to theatres on August 3° ; 
1984. _The Joy of Sex was written by Kathleen Rowell and JJ Salter, 
directed by Martha Coolidge, and starred Michelle Meyrink, Colleen 
Camp, Ernie Hudson, and Christopher Lloyd. For more on the other 
attempts to translate the famous sex manual to the screen, take a 
listen to the previous two episodes in the series. If you haven’t 
had a chance to see The Joy of Sex, I’ve posted links on Prettyin- 
Podcast.com on places where you can see it. I avoid spoilers so 


_you should be fine to listen ahead without having seen the film. In 
_ fact, you may enjoy watching it even more, knowing what the filmmak- 
- ers were hoping to accomplish. 


Now back to April 1983, which is where our story starts. 
Time had all but run out on the option for The Joy of Sex and 
in order to retain the rights to the property filming had to start 


by May 318t 1983, but--having decided to abandon all earlier at- 


tempts--the studio had no script, no director, and no actors. 

The task fell to producer Frank Konigsberg. This was Konigs- 
berg’s first feature film, and he was acting on behalf of Paramount’s 
television division, then run by Gary Nardino. During Nardino’s 
Tenure at Paramount, he dominated the TV industry producing hits 
like Happy Days, Laverne and Shirley, Mork and Mindy, Family Ties, 
Cheers and Taxi, and the films Star Trek II: The Wrath of Khan, one 
of Paramount’s top box office hits of 1982. 

Konigsberg was brought aboard precisely because of his expe- 
rience in television and his ability to work quickly. He spoke 
briefly about Joy in an interview with Luke Ford on April 2nd, 2002. 


Paramount was running out on their option on Alex Comfort’s 

book. They had four months to start principle photography. 

They came to me and asked me to dg it. They knew that in 
aca : ; 0 

television you do things quickly. 


Konigsberg and the studio went looking for a new writer and 
director, first attempted and failed to bring aboard Amy Heckerling 
of Fast Times at Ridgemont High, to direct. 

By the end of April 1983, the studio settled on Kim Friedman, 
who'd previously directed several episodes of Mary Hartman, Mary 
Hartman as director and Kathleen Rowell, who’d previously received 
screen credit for The Outsiders, was hired to write the script. 


The_Akron_Beacon_Journal_Thu__Apr_5__1984_.jpg 
http://variety.com/1998/biz/news/gary-nardino-dead-at-62-1117467318/ 
http://www. lukeford.net/profiles/profiles/frank_konigsberg.htm 


71 
72 


73 


During my time researching this episode, I came across Kathlee 
Rowell’s website and wrote to her about The Joy of Sex. She was 
kind enough to send me some of her recollections from that time, } 
that make up a large part of this episode. Here’s what she wrot 
about taking the job. 


I involved John and Joyce Salter almost immediately because §& 
liked spending time with them and they always made me laugh. 
Joyce is my sister and they ultimately used the name J.J. 
Salter in the credits because at that time they could only 
afford one WGA membership. At this time, I had zero comedy 
writing under my belt-- i.e. “The Outsiders’ is not a funny 
film, at least not intentionally. There was no chance I couli 
deliver a shootable script, given the ridiculous time con- 
straints - three weeks of writing time, from start to finish.! : SX . 
[John and Joyce] had done some ghostwriting for me, and I kn. i LY AAR ASssss 
we worked well together. 10-06-16 23:02:56 
The Salters and I started by exchanging the funniest 

stories we could think of from our own high school pasts (or 

that of our friends) because it seemed like a logical starting 

point, given Paramount wanted a teen sex comedy. _Porky’s was 

mentioned repeatedly as a film we should seek to emulate. Its 

box office was “boffo,”meaning highly desirable. Frank [Ko- 

nigsberg] and Kim [Friedman] had pitched the original framing 

idea that our heroine would mistakenly believe she was dying, 

motivating her to want to lose her virginity ASAP, even 

though she’s not actually at death’s door. The Salters and I 

weren’t madly in love with this idea, but we were running out 

of time. We grafted some of our other ideas onto the framing 

story, such that it was, and off we went. 

[..] What proved to be virtually insurmountable was that 
ticking clock - three weeks is just not gnough time to write 
a movie and complete pre-production. [..] 


While the script was coming together, director Kim Friedman’s 
attachment to the project, unfortunately, was coming apart. 

In May of 1983, Martha Coolidge, the director of very, very, 
recently released Valley Girl was the newest hot property in 
Hollywood and studios were clamouring to attach her to a major 
studio picture project. Coolidge had been given several scripts 
choose from to lure her to Paramount and Joy of Sex was among the 
After_Joy was released, Coolidge shared her reason for making thee 
film with AP journalist Bob Thomas: 


“T had been offered a lot of teenage sex comedies after Valle 
Girl and Joy of Sex was the only one that_was not too raunch* 
[..] And I had only two weeks to prepare.” 


Coolidge was a hot property, and Joy of Sex needed something 
to add to the box office draw. As a result, Friedman was out and 
Coolidge was in--with a budget of under $3 million dollars and tw 
weeks before the rights reverted back to the author.’ 


Rowell, Kathleen. Email to Francesco Borseti, January 16, 2013. 
Thomas, Bob. “Director Insists Joy of Sex not a raunchy skin comedy.” Associate 
Press. TGIF The Post and The Evening Times. Aug 3, 1984. Ss “42-06-1 “133 4:21 
Thomas, Bob. “Director Insists Joy of Sex not a raunchy skin comedy.” Associated 
Press. TGIF The Post and The Evening Times. Aug 3, 1984. 
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The first table read took place at the Roosevelt Hotel in Hollywood, 
and Joyce and John Salter recalled in attendance. They wrote the 
following: 


As lowly writers, we felt lucky to be invited to the first 
table read, [..]. We were surprised by some of the cast 
choices - Martha Coolidge’s friend, Colleen Camp, was cast 

as a narc going undercover at a high school, and was 30 at 

the time of filming. Cameron Dye and Michele Meyrink were 
promising choices to play Alan and Leslie, the romantic leads, 
both quirky and attractive in interesting ways. Christopher 
Lloyd was set to play Leslie’s father, the high school coach, 
and Ernie Hudson was tapped for the role of the principal. 
There was a lot of laughter in the room and everyone seemed to 
believe in the project. At this point, Martha Coolidge loved 
the material, mentioning in interviews how bravely it tackled 
female issues like periods, contraception and pregnancy, which 
are rarely seen in teen sex comedies. We had a sense of hope 
that we were on to something good. 


On May 318t 1983, production started, just in time to retain 


the rights to the book. Though reports of shoot were rocky, 
Coolidge finished filming in 26 days and began work on post-produc- 
tion. Though the shoot, was reported to be a “painful experience” 
for all involved, post-production was promising and the Salters 
enjoyed this time the most. Here they are again: 


The most fun we had by far was our experience in post-pro- 
duction, taking part in the looping process with a hilarious 
looping group (the “Super-Loopers”). The group included Nancy 
Cartwright, who later became the voice of Bart Simpson, and 
all of them were gifted improvisers. When additional fart 
sounds were needed for the blue flamer scene, John Salter was 
appropriately designated to provide what the sound engineers 
called “wild farts.” He stood on the huge, state-of-the-art 
sound stage, poised beneath a microphone extended from the 
ceiling, producing prodigious under-the-arm farts, while the 
rest of us cracked up from the sound proof booth at the back 
of the theater. 


ever, the experience wasn’t all good. They continued: 


Midway through post-production, we endured a mortifying 
private screening of a rough cut of the film with directors 
Peter Bogdanovich and Martha Coolidge at Paramount Studios, 
with the intent of getting some expert comedic advice. He was 
kind in not completely condemning the movie, but how could 
anyone “fix it” at this point? He gently tried to explain to 
Martha how to visually set up a joke - i.e. showing a close-up 
of hands Krazy-gluing tea cups to the breasts of the statue 

of Venus in the high school quad, before showing students 
reacting to the sight the next day. 


y In July of that year, still 1983, while _Joy of Sex was ina 
15-06-16 19:45:39 post-production, Gary Nardino--one of the players who contributed 
GMT-4 to a hot bed of divisional infighting between Paramount’s televi- 
sion and film divisions left to start his own production company, 
placing the fate of The Joy of Sex back into the hands of original 
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producers michael Eisner and Jeffrey Katzenberg, who had an inco 
plete film nothing like the one they’d first envisioned. 


Everyone involved knew the film wasn’t working and Coolidge’s 
relationship with the studio was already strained. remodel —e 
teft_the picture infinished, 

In an interview with Old School 80s, Martha Coolidge talked 
about why she was let go from the film. 


Paramount insisted on topless girls running down the hall 
because they thought the formula demanded it and it was 
totally gratuitous. I hated putting them in for no reason 
and argued against it. But, when the film was previewed, 
the audience--particularly young women and girls--hated the fF 
nudity so Paramount then asked me to cut as much of it out a; 
I could! They had thought they were going to get a Porky’s | 
but the script was more from a girl’s point of view (as was 
Valley Girl). It was actually a romance and certainly the 
women writers and I weren’t the people to get a Porky’s from. 
The movie wasn’t what the execs thought it would be, they 
freaked, took me off the movie, cut it down and tried to mak 
the humor broader which made it more disjointed. The entire 
budget was miniscule and the music was given only $20,000! F 
comparison the Valley Girl sound track (not including score) 
cost $150,000. The whole Joy of Sex experience was pretty 
miserable. We were under constant pressure and scrutiny to | 
the impossible, we had eight days of prep, 20 days to shoot 
and my A.D. quit because he was so angry. I learned that I 
can’t always save the day or be a hero and you have to prote 
yourself at all times. I did find some very talented actors 
though! 


Be 


By the time the film was cut down, there’s only one topless ext 
in the background. Easy to miss. 


Ena separate interview with the bA_—fimes—in 1984, Martha said — 
ris a aa aaven eh Nese 17-06-16 20:42:19 
sweet—story—about 


very two-teenagers _whe,—_through trying—te— 


avou T Cl SCO 


Martha Coolidge had not talked to the studio in months, and 
as a result of the problems during the film’s production there was 
no consensus, between Paramount executives on how much additional 
money should be invested in the scoring and marketing of the film, 
or even if the film could be salvaged. The planned release date af 
April 13th was cancelled to give the studio time to complete the 
film’s post-production or shelve it for good. 

While studio executives were still determining the value of 
the National Lampoon properties, Matty Simmons seemed to be trying 
to force their hands. In March 1984, a newsletter to National 
Lampoon’s shareholders mentioned a possible disassociation from the 
project and the following month the National Lampoon removed their 


74 http://officialmarthacoolidge.com/2014/08/04/back-to-the-80s-interview-with-dired- 
tor-martha-coolidge-kickin-it-old-school/ 17-06-16 20:44:18 
75 London, Michael. “Feuding not Expected to Kil Joy of Sex.” Los Angeles Times. 
April 2, 1984. 
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name from the film. It cost Simmons $250,000 to have the remove the 
name, and he cited his reasons like this: 


“Tt may have nothing to do with the quality of the picture. 
We simply don’t like to take credit or regponsibility fora 
picture that we have nothing to do with.” 


It may however, have had something to do with Matty Simmons 
attitude toward the studio. The studio refused to allow re-shoots 
on Movie Madness and had dropped every other Lampoon film and tele- 
vision project in production--Jaws 3, People 0; Animal House II, 


Bernie X: The Legend, 77 and something called Two Weeks at War. /° An 


insider at Paramount charged that Simmons was unfairly maligning 


the film. 


In all the time developing projects for the studio only three 
Lampoon films had seen theatrical release. fwo—of—them-were Hughes*— 
work National Lampoon’s Class Reunion, National Lampoon’s 
Vacation and National Lampoon’s Movie Madness. Class Reunion, was 
described by TV Guide as “a feeble spoof of a slasher movie”! and 


| Movie Madness, filmed in 1981, and at that point considered “un-re- 


leasable and dreadful,” was upon release given a “bomb” rating by 
Leonard Maltin who described it as an “incredibly idiotic parody, 
with each segment of the film worse than the next.” 

National Lampoon’s Vacation, however, was a hit. It was the 
first successful and well-received_Lampoon movie since Animal House 
and suddenly The National Lampoon brand, seemed like something 
Simmons was interested in protecting again. In May, Simmons made 
good on his threat, and paid $250,000 to have The National Lampoon 
name removed from the picture. 

On August ao. 1984, Joy of Sex finally saw release, with five 
editors credited on the released film, and no re-shoots. The 
tagline of the poster reads “Somewhere between Senility lies 
Paradise” and shows a reclined, bikini clad Michelle Meyrink. 
Meyrink, the star of the picture’s name appears nowhere on the 
poster, and audiences expecting to see anything like what the 
poster depicted were set up for disappointment. 

By then, Coolidge seems to have made up with the studio, or at 
least had the good graces to no longer speak poorly of the film and 
recognized that The National Lampoon brand had little to do with 
the final film. 


“The tone of the picture is not what you associate with the 
National Lampoon. [..] It’s about sex, but it isn’t a sex 
movie. It’s about a 17-year-old girl who has been over-pro- 
tected and wants to get experience. She wants love, but she 
doesn’t know how to find it. 

She goes through the agonies of adolescence that all of us 
have endured, not knowing about sex, wondering how it’s done, 
yearning to be along with a boy, insecure of doing the right 
thing. The movie is extremely joyous, and it’s the first ado- 
lescent sex comedy with no prostitutes. There’s only a flash 


London, Michael. “Paramount’s Joy of Sex begets grim history of fighting.” Los 
Angeles Times. April 2, 1984. 

Dec 30 1982 democrat and Chronicle 

Thomas, Bob. Lampoon to Spoof Hollywood on Film. 

http: //www.tvguide.com/movies/national-lampoons-class-reunion/107254/ 


of background nudity, nothing important. The rating is R, 
but I don’t think it should be. A PG-13 would pe more appro- 
priate. The picture is too sweet to be an R.” 


According to Box office Mojo, The Joy of Sex went on to make 
$4,463,841 on the movie®t--roughly what it cost to make. And none 
of the reviews that I can find were kind. Leonard Maltin gave ita 
bomb rating and most write-ups were more interested in the troubled 
history of the film than the film itself, since so much of it’s 
troubled history made it’s way into the final edit. Here’s what 
Marylynn Uricchio, writing for the Pittsburgh Post-Gazette had to 
say about the finished film. 


[Coolidge] seems to have directed this turkey with a bag over 
her head. Severely mangled is the best way to describe most 
of the scenes, which usually begin and end somewhere abruptl 
in the middle. The list of film editors almost rivals, the sir 
of the cast--generally a good indication of trouble. f 


Producer Frank Koenigsberg, who returned to television pro- 
duction almost exclusively after this film agreed. In his 2002 
interview with Luke Ford, along with joking that Joy of Sex was 
“socially irresponsible” he said this:. 


We threw together a script. They wanted me to use director 
Martha Coolidge, who’d just made Valley Girls. It was a job 
We just had to get it done. I didn’t think it was a 
successful meyie at all. It was awful. Martha hated it. 

I hated it.” 


But, despite it’s faults, The Joy of Sex has held up better t 
expected. It’s unlikely that_The Joy of Sex, will be remembered 
as the Teen Feminist Sex Comedy it aspired to be, but—watehing—it— 

i i : i raybe—it—sheoutd be For a 
film written it five weeks, and shot in 26 days, it’s a remarkable 
achievement well worth revisiting. And in recent years, people 
have been re-discovering the film. Here’s one review I found from 
Amazon reviewer Big Beat dated May 18~”, 2010.: 
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This film deserves better. Granted, it has suffered on several 
levels, from being tied to a title of a book that it had 
nothing to do with, to John Belushi’s death prior to filming. 
All of this is unfortunate, as a lot of people go into this 
film expecting something that it was never meant to be. Plus 
the poor editing certainly doesn’t help. All that aside, what 
we’re left with is a pretty decent 80s teen comedy along the 
lines of Better Off Dead, Weird Science and The Last American 
Virgin. Though not as classic as the above titles, it shares 
a lot of the same elements, and has plenty to offer to fans 

of the genre: some great lines, some genuinely funny scenes, 


Thomas, Bob. “Director Insists Joy of Sex not a raunchy skin comedy.” Associated 
Press. TGIF The Post and The Evening Times. Aug 3, 1984. 
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Ford, Luke. “Producer Frank Konigsberg - The Joy Of Sex.” April 2 and 18, 2002. 
http: //www. lukeford.net/profiles/profiles/frank konigsberg.htm. 
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a flashback to that 80s American high school experience that’s 
embarrassingly perceptive enough to still ring true, and the 
great underrated Michelle Meyrink. It is seriously overdue 

8 
for DVD release. 


<INSERT AUDIO> 
ANNOUNCER: Next time on Pretty in Podcast... 


<INSERT “RECORD SCRATCH’’> 


ANNOUNCER: Oh wait! Not just yet. There’s an interesting epilogue, 
thanks to the 2014 release of Sex Tape, starring Cameron Diaz and 
Jason Segal, and a first-person article written for the Independent 
by Nicholas Comfort, about the release of the film and his Father’s 
book The Joy of Sex. Here’s an excerpt from that article.®° 


I get a call from Stephanie Jackson, publishing director at 
Octopus Books, which looks after Joy and is publishing a 
facsimile of the original. Columbia were shooting a rom-com 
about a 40ish couple, etc, and needed my approval to “reference” 
Joy in the film. Otherwise Cameron Diaz would pull out another, 
less seminal, sex manual from the bookcase. It turned out that 
Columbia had first approached Paramount over the rights. The 
bean counters at Paramount had gone through their contracts and 
discovered that while they owned the rights to Joy for the rest 
of the world, they no longer did for the States. Under a quirk 
of US copyright law, my father had to live for 28 years after 
signing before Paramount acquired an enduring title. He had 
died, aged 80, some months short of this in 2000. So, unbeknown 
to me, the US movie rights to_Joy had reverted to his heir. 
Columbia needed my approval ... and would have to pay me for it. 


Listeners may know that every book, artwork, product label and 
piece of music needs to be cleared for use in every film. It’s 
why you may notice the same wallpaper, posters and classic public 
domain books and prints in so many films. While the article doesn’t 
say how much Comfort was eventually paid to use the book in the 
movie, he received, along with his undisclosed payment, two tickets 
to Sex Tape’s premiere. While I don’t know how much the those 
tickets went for, I did a quick search and tickets for the Ghost- 
busters reboot are selling for $1750 US per person. 

For 22 years, from 1978, when Paramount acquired the film rights, 
until 2000 Paramount Pictures were free to not only remake The Joy 
of Sex at anytime (which they haven’t), but also to use the book 
in any of their films or television projects, and receive payment 
when any other production company wanted to use a copy of The Joy 
of Sex--which had become a cultural shorthand for the sexually 
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85 Comfort, Nicholas. “My Dad would have loved all this Joy of Sex.” Independent. 


August, 2, 2014. 


68/ 


free--in their films. 

How much was that worth in the long run? Financially, probably 
very, very little, but take note of any instances where you come 
across a copy of Joy of Sex on a psychiatrist’s shelf in a film or 
on a table in an old TV series, and maybe write and let me know 
about it. I’11 be putting notches on the bedpost. 


<INSERT AUDIO OUTRO> 


Next time--this time for real--on Pretty in Podcast. I’11 go 
back to 1982, and John Hughes first full-length movie: National 
Lampoon’s Class Reunion. 

Pretty in Podcast was written, produced and performed by Five 
Seventeen, which is me. Theme music is by Brad Davis with inci- 
dental music once more by Chris Storrow, and some pieces of music 
used in the film. You can look up Pretty in Podcast on Facebook and 
Twitter, show notes at prettyinpodcast.com, and subscribe and rate 
on iTunes--which you should--it’1l help other people find the show. 

A very special thanks to Kathleen Rowell, for taking the time to 
talk about her least favourite script and providing some insights 
that were essential in researching this and the previous episodes 
in the series. Kathleen’s notes were originally written in 2013, 
for a book by Italian writer on “B-cult movies,” by Francesco 
Borseti, which will hopefully see eventual publication. Since Joy, 
Kathleen went on to writing for television as writer of multiple 
Movies of the Week, and these days has turned to fiction writing. 
The Salters took different paths. Eventually John Salter ended up 
in the I.T. department of Paramount Studios (irony of ironies) and 
Joyce taking occasional work as a game show question writer. 


For this episode’s final words, I’1ll leave them to Joyce of the 
writing team JJ Salter, who wrote this: 


Because the script itself had been well received in the 
beginning, we got a few other jobs as a result, mostly writing 
teen comedies based on already acquired ideas for Showtime 

and HBO in their infancy. This was mostly before the movie 
came out, however. After that, it wasn’t as though we became 
pariahs, but we were blamed for the movie’s truly awful 
moments. To add insult to injury, not a single copy of the 
script can be found. This was before the days of computer 
files, and the statute of limitations has run out of regis- 
tered WGA scripts being held on file. Because of a garage fire, 
Kathleen Rowell’s copies were destroyed. Our copies may still 
exist somewhere, but time has made them impossible to find. As 
traumatic as some of [the] experiences were, we feel lucky to 
have had the chance to go through the process of seeing our 
screenplay produced. It was fascinating as much as it was 
disappointing. Redemption is still a possibility, if we write 
something that makes us proud. Until then, it is our hope 
that somehow, somewhere, a “Life Is Art, Light a Fart” T-shirt 
survives. 


Martha Coolidge was the first woman elected as the president of 
the directors guild in 2002. 


69/ 


THE SOUNDTRACK 


There was no official soundtrack release 
for the Joy of Sex. The sparse score 
was written and performed by Bishop 
Holiday, Scott Lipsker and Harold Payne 
and _inetudes—“Breams_by—Harotd Payre— 
and €iydenegackson. A 12” was released 


to promote the film, featuring “Experience” 
by Roach, backed with “More Experience 
(Extended Dance Version)” an extended mix 
of the film’s theme. 

Here’s the only songs that have seen release, atbett—onty—on-vinyt. 
(Several uncredited Holiday, Lipsker and Payne songs including “I’ma 
Hot Blooded Man” reappear in other films including Summer Rental, The _ 
Whoopee Boys, and That Was Then... This Is Now) 


“Experience” - Roach (from Experience: from the Paramount Movie The 
Joy of Sex. Promotional 12” 1984) 

“You Never Call” ; “Don’t Say Love” & “Made for Each Other” - Joey 
Harris & The Speedsters (from Joey Harris & The Speedsters, 1983) 
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Bradley Davis 
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EPISODE 09 - 
NATIONAL LAMPOON’S CLASS REUNION (1982) 


Upload date: January 24, 2017 Dur. 00:21:51 


ABOUT THIS EPISODE: John Hughes’ first film National Lampoon’s Class 
Reunion is a seldom-seen but seminal work in the career of John 
Hughes. Released October 29, 1982, Mike Miller (Silent Rage) directs 
a Bechdel Test-passing film which features the “undistinguished” 
talents of Gerrit Graham (Used Cars), Michael Lerner (Barton Fink), 
Stephen Furst (Animal House), Mews Small (One Flew Over The Cuckoo’s 
Nest), Blackie Dammett, and a superfluous appearance by the legendary 
Chuck Berry. National Lampoon’s Class Reunion is currently unavailable 
to stream legally but can be purchased used on DVD. 


Special guest stars: Tanya as Tish Sweater, and Kelly Hope as herself! 


SYNOPSIS: Lizzie Borden High’s class of '72 are going through the 
motions at their tenth-year reunion, until deranged alum Walter 
Baylor, driven insane by a sadistic senior-year prank, escapes from 
the mental institution and crashes the party. When guests start 
getting bumped off, the other alumni, including snooty yacht salesman 
Bob Spinnaker, class tease Bunny Packard, and class zero Gary Nash, 
spring into action to uncover the culprit. Chuck Berry makes an 
onstage appearance. (William Agee from IMDB) 


~-----------------------------------------------------  ----- EPISODE: 


ANNOUNCER: In April 2016, David J. Moore interviewed Director 
Michael Miller about his involvement with Class Reunion for Coming-_ 
Soon.net.® Miller had this to say: 


MILLER: I was glad to do it, but I was stupid to do it. 


people get killed in that movie. I got a kick out of it, 

the audience liked it, but the sales people didn’t like it 
It’s still kind of the bastard child of all those National 
Lampoon movies. I wasn’t smart in casting in it. If ith 
starred Chevy Chase or some of those other National Lampoo 
people, it would have been a different story. But there wa 
no reason to like it. [..] I sat in the screening of it in 
Westwood and it was a full house, and people were screaming 
and laughing, and afterwards I was told, “We’re in trouble 


86 Moore, David J. “Director Michael Miller Remembers 1982’s SILENT RAGE and CLASS 
REUNION” comingsoon.net. April 16, 2016. http://www.comingsoon.net/horror/ 
news /749168-exclusive-interview-director-michael-miller-remembers-1982s-si- 
lent-rage-class-reunion#0yff0GEckxskloBJ.99 


by Dickspiritmas-— 
terunit, Panzen, 
Raymonster, and 
Suonho from free- 
sound.org. 


Select Cast & Crew 


Gerrit Grahan .. 
Bob Spinnaker 
Michael Lerner .. 
Dr. Young 

Fred McCarren ... 
Gary Nash 
Miriam Flynn ... 
Bunny Packard 
Stephen Furst ... 
Hubert Downs 
Mews Small .. Iris 
Augen 

Shelley Smith .. 
Meredith Modess 
Zane Buzby ... 
Delores Salk 
Jacklyn Zeman ... 
Jane Washburn 
Blackie Dammett ... 
Walter Baylor 
Barry Diamond ... 
Chip Hendrix 

Art Evans ... 

Carl Clapton 
Marla Pennington ... 
Mary Beth McFadden 
Randy Powell ... 
Jeff Barnes 
Misty Rowe ... 
Cindy Shears 

Jim Staahl .. 

Egon Von Stoker 
Gary Hibbard .. 
Fritz Shears 
Anne Ramsey ... 
Mrs. Tabazooski 
Steve Tracy .. 
Milt Friedman 
Karen Rea .. 
casting 
Paul Stewart .. 
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<INSERT CLIP> 


DR YOUNG: 
I’m Doctor Robert Young from the Hospital for the 
Criminally Insane. 


[indistinct screams ] 


WOMAN: 
Somebody do something! The reunion is bombing! 


[CLIP ENDS] 


<insert PRETTY IN PODCAST theme> 


ANNOUNCER: Welcome to Pretty in Podcast. In this episode, I’1l be 
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looking at John Hughes’ first film, National Lampoon’s Class Reunion, 
released October 29, 1982. The episode is not spoiler-free. 

In 1981, National Lampoon editor and writer John Hughes had 
been attempting to get a screenplay produced. Although Hughes had 
worked on a high-profile script for the Jaws franchise, it had been 
two years since a script had made it into production. Because of 
his reputation for fast writing and witty dialogue, Hughes took on 
work as a script doctor ', likely punching up jokes and dialogue 
for ABC comedies, uncredited. To date, his only writing credits 
had been for five episodes of the poorly received ABC television 
series, Delta House. 

However, things were looking up for John Hughes. 

The National Lampoon had a four-picture deal with Paramount/20 
Century Fox and John Hughes was writing for its biggest and most 
promising property. He was writing National Lampoon’s Joy of Sex: 
A Dirty Love Story, which was to star John Belushi, and Hughes had 
a written a pilot for ABC television called At Ease, which cast 
Jimmy “J.d.” Walker in his first starring role since Good Times. 

It was while working on these projects that Hughes turned in an 
original screenplay, National Lampoon’s Class Reunion to Lampoon 
CEO and producer Matty Simmons. Kirk Honeycut interviewed Simmons 
for his book John Hughes: A Life in Film, and Simmons claims to 
have initially passed on the script, but agreed to let Hughes 
attach the National Lampoon name. With the Lampoon attached, 
Hughes was able to set the film up at the fledgling ABC Motion 
pictures. 


th 


Class Reunion is the story of Lizzie Bordon High School’s last 
graduating class and their tenth reunion. The reunion takes place 
in the decrepit halls of the school, which closed in 1972 after 
an unfortunate incident stemming from a cruel high-school prank- 
-where a paper-bag disguised Walter Baylor received a hand job 
from his also disguised twin sister. Baylor, driven insane by the 
incident, either killed or violated his parents and was placed in 
the Hospital for the Criminally Insane. On the night of his tenth 
reunion, Baylor escapes and returns to Lizzy Borden High, wearing 


Gibley, Ryan. “John Hughes.” The Guardian. August 7, 2009. https://www.theguard- 
ian.com/film/2009/aug/07/john-hughes-film-director-dies1 
Honeycutt, Kirk. 


a paper bag, Catholic school girl uniform and saddle shoes to take 
revenge on his old schoolmates: the snooty prep, Bob Spinaker; 
panty hose model, Meredith Moddess; and a loose collection of 
misfits, stoners, stereotypes, and B-movie outcasts. 

Though the film has since developed a small cult following, 
thanks to its status as an early horror slasher spoof, it is an 
anomaly in the oeuvre of both the National Lampoon and John Hughes. 
In intervening years, those involved with the picture have either 
distanced themselves from the work, or quickly moved onto higher 
profile or more successful projects. Unsurprisingly, little has 
been written about the origins of Class Reunion, which leaves 
plenty of room for speculation. 


Back in 1980, Hughes had been working with fellow Lampoon editor 
and writer P.J. O’Rourke on a screenplay for Paramount Pictures 
that intended to build upon the previous successes of the National 
Lampoon 1964 High School Yearbook Parody, published in 1973, and 
its 1978 sequel, National Lampoon’s Sunday Newspaper Parody. This 
would eventually result in Hughes and O’Rourke’s screenplay, 
National Lampoon’s The History of Ohio from the Dawn of Time Until 
the End of the Universe, which had little to do with the source 
material. 

The project was abandoned around June of 1980. 

It’s my belief that Class Reunion was first outlined by Hughes 
around this time as a possible direction for the Dacron script, 
since so much of what made it into the Reunion screenplay seems 
straight out of the Sunday Newspaper parody, or rather the 
headlines of the Dacron Republican-Democrat. 

The central running gag of the fake newspaper is the Powder Room 
Prowler. Several articles describe the Prowler as wearing a paper 
bag over his head and comment on his unique footwear. 

Since presenting fake newspaper articles makes for bad podcast- 
ing, I’ve reimagined and re-edited a few articles as The Dacron, 
Ohio Nightly News for Sunday Feb 42th 1978. 


Announcer (to theme): 
TV 5 Republican-Democrat News with Larry Mickle, 
Tish Sweater and the Republican-Democrat News Team. 


HOST: 
Good Evening everyone. This is the news. 
“Dacron’s ‘Powder Room Prowler’ has struck terror 


into the ladies room for the sixth time this year, 
yesterday. His latest victim, Miss Belinda Heinke, 
was returning from a shopping trip to the Corngate 
Plaza shopping Center when she stopped to freshen u 
at a Shell station on the corner of Monroe Street 
and Secor Avenue. It was there that the prowler wa 
apparently lying in wait, concealed within the Shel 
Station’s women’s comfort facilities. 

eo 

Miss Heinkke was treated at Forest Lawn Memorial 
Hospital for “stomach trouble” and released. [..] Mi 
Hienkle was not able to give a very complete descri 
tion of the Powder Room Prowler, but [Police] did 

get some more valuable clues. [...] [The Prowler is 

described as a man]. [..] A special police prowler 
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task force, headed by Chief Carl Leper is continu- 
ing its investigations [and promises to catch the 


prowler, quote]: “As soon as we find out who did it. “ 
HOST: 

Tish... 
TISH: 


Thanks Larry. Well, lately, life at Ben Arnold Day 
School has just been positively wonderful. There’ve 
been scads of fabulous parties all week long and the 
whole Corvette set has been in an absolute tizzy! 
[cut off] 


I suspect that the initial version of Class Reunion was written 
sometime time between April and July, 1981, when the Writer’s Guild 
of America went on strike over residuals for pay television, video 
cassettes and video disks. ?° Around this time, Hughes, still an 
editor and contributor for the National Lampoon magazine, gave up 
his editorial position at the magazine. The last issue with his 
as editor on the masthead is the May 1981 issue, a.k.a. the aptly 
titled “Naked Ambition” issue. ae Hughes was unable to work on any 
scripts that he was under contract for, which would have given him 
ample time to develop his own ideas, instead of those handed down 
from Matty Simmons and studio heads. 

Reunion was likely presented to producer Matty Simmons sometime 
in or before late August 1981, but couldn’t be a direct sequel 
to the Lampoon’s Yearbook and Sunday Newspaper parodies because 
Paramount had abandoned its sequel only a year prior and likely 
still held to option for a Dacron, OH film. However, the screenplay 
may have been written by Hughes, unrelated to the Sunday Newspaper 
Parody, and the parallels merely coincidence. 

At the time of the deal, ABC’s motion picture division was not 
considered a serious production studio. They had yet to have any 
success with feature films, despite ABC president, Brandon Stoddard, 
having engineering many successful projects, including the mini-se- 
ries Roots,. Though the division was able to utilize ABC’s vast 
cross-media resources, the studio had a gingerly approach to film 
production, and depended heavily on the flexibility to move “a the- 
atrical feature to television or vice versa.” 

ABC’s first foray into comedy with the National Lampoon brand 
was the Animal House television spin-off Delta House which received 
a tepid response. So why would the National Lampoon pursue an 
R-rated horror spoof rather than a more traditional family-friendly 
comedy? 

There were likely a few reasons. 

First, there was precedent. Mel Brook’s had had a hit in 1974 
with his horror comedy Young Frankenstein. And, by 1980, the 
slasher film had crossed into the mainstream, thanks to films like 
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Friday the 43¢h and Prom Night. Horror movies were cheap to make 
and seemed mostly immune to critique. But, more importantly, they 
almost_always made money. John Landis, who had directed National 
Lampoon’s Animal House and The Blues Brothers had recently released 
his own comedy feature, An American Werewolf in London, on August 
218 | 1981, which was #1 at the box office and took in almost $3.8 
million dollars its opening weekend. 

ABC Motion Pictures’ motives could probably be best summed up by 
the opening shot of the Paramount Pictures horror comedy, Student 
Bodies, also released in August ’81. The film opened with a simple 
title card that read, in part: 


Last year 26 horror films were released. 
None of them lost money. 


ABC greenlit the project and Hughes completed his final draft by 
t 
January 20 1982. 


The studio brought on Michael Miller to direct. Miller had 
built his career with two Roger Corman-produced slasher films, 
Street Girls in 1975 and Jackson County Jail in 1976, and had just 
completed directing Chuck Norris in Silent Rage. 

Miller, along with casting director Karen Rae began to assemble 
the cast, which was set to begin filming sometime in February or 
March of 1982. 

Early on in production, Matty Simmons, who initially rejected 
the film, came on as producer. By Simmons account, production was 
going poorly and he was asked by Brandon Stoddard to produce the 
film after a previous producer had been fired. 

Much of the account of the film’s on-set production comes from 
actor Blackie Dammett. Dammet played the criminally-insane Walter 
Baylor in the film, and these days, Dammett is best known as the 
father of Red Hot Chili Pepper’s Anthony Keidis and subject of the 
song “Saviour,” from their 1999 album Californication. But, before 
that he was a young actor attempting to break into the television 
and film industry, and had already landed memorable supporting roles 
in Charlie’s Angels and Starsky and Hutch. Dammett talks about 
National Lampoon’s Class Reunion in Lords of the Sunset Strip, a 
self-released memoir published in 2013. The following excerpt has 
been heavily edited down. 


I went to Karen Rae’s West LA office near Fox and joined a mob 
of prospects for the major casting call. [..] I was auditioning 
for Walter Baylor the mental patient, who was the focal point 
of the film. The casting staff put us into teams of two, and 
mine was with Mrs. fTabazooski, the cafeteria rotten cook that 
my character dismembers with a chain saw. The actor was Anne 
Ramsey (Danny DeVito’s mother in Throw Momma from the Train 
and Mama Fratelli in The Goonies). We had good chemistry and 
[I was] set for the final auditions [..]. 


I showed up a week later for the grand final competition at 


http: //www.boxofficemojo.com/movies/?id=americanwerewolfinlondon.htm 
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their movie-mogul skyscraper in Century City [..]. I was up 
against a dozen well-known comic actors and Robert Englund, who 
would make his mark as Freddy on Nightmare on Elm Street. 

I drew the inside rail for a partner. She was Shelley Smith, 
an elegant former model and a talented actress who had just 
completed an award-winning TV series in New York called The _ 
Associates. f-} 

The scene they gave us was Walter Baylor trying to seduce 
Meredith Modess in my secret hiding place deep in the high 
school’s basement. Our do or die stage was in ABC chairman 
Brandon Stoddard’s penthouse suite, but on this occasion there 
were also several top executives from ABC and 20th Century Fox, 
director Michael Miller, Karen Rae and Matty Simmons himself. 
++ 

The jury was sitting behind a big conference table, and I 
threw Shelley right on the table in front of them. I tore my 
shirt off without decorum. The buttons flew around the room like 
exploding bullets. I dove on top of her, and she got so excited 
she ripped off her own blouse, filling the air with more flying 
buttons and the scent of her perfume. We rocked and writhed in 
the laps of startled executives. It was bravos and kudos and 
we walked out of there with all of Jagger’s lost satisfaction. 
You should have seen the looks that half-naked Shelley got when 
we rejoined the other actors in the waiting room. Shelley and 
I were both cast in the film. [...] Still a rookie, [at $2500 per 
week], I was the lowest-paid primary actor in the cast. Gerrit 
Graham, was top billed and earned $60,000 a week. ca 


For Reunion, Miller also cast National Lampoon’s Animal House 
and Delta House alumni, Stephen Furst as the boorish and simple 
Hubert Downs, a character nearly indistinguishable from his Animal 
House persona, Kent “Flounder” Dorfman. Miller considers Furst to 
be a legend in his own right, and had previously cast him alongside 
Chuck Norris in Silent Rage. 

Fred McCarren’s, who had small roles in_Xanadu and The Goodbye 
Girl, landed his first lead role as Gary Nash, the class zero."” 

General Hospital’s Jackie Zeman, was set to play Jane Washburn. 
Zeman resigned from her role on General Hospital as Bobbi Spencer 
to attempt to break into film and promised to return to General 
Hospital if Class Reunion didn’t lead to other film work. It 
didn’t. 

The cast was enormous, also featuring Misty Rowe, Miriam Flynn, 
Mews Small, Zane Busby, Barry Diamond, Art Evans, Marla Pennington, 
Randy Powell, and Michael Lerner, 


The shoot Pook piace almost entirely at the Pasadena College 
of Chiropractic, which was in the process of being renovated. 
The school, formerly known Washington Middle School, continued 


Dammett, Blackie. His book. 

Roberts, Jerry. “Butler man stars in new Lampoon Film.” Pittsburgh Post-Gazette. 
March 20, 1982 

Reed, John-Michael. “Starts Sing for their supper.” The Republic. March 27, 1982. 

http: //www.pasadenaalumni.org/history.htm 
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101 Reich, Howard. “Major risks, untried talents and one cool Chicago director.” 


102 Choron, Sandra. National Lampoon’s Class Reunion. Based on a screenplay by 


to be a popular location after the Reunion shoot. It’s hallways 
would appear in Goldie Hawn’s Wild Cats, in ’'86; episodes of the 
1985 revival of the Twilight Zone series, and Michelle Pheiffer’s 
Dangerous Minds in 1995. 

John Hughes was on set, revising and re-writing. But, the film 
hit a major roadblock. One of its principal leads, Blackie Dammet, 
was injured during filming. Dammett described the ordeal in his 
memoir. 


[..] My stunt man double stood in for the most dangerous sit- 
uations, but I volunteered for many of the tough scenes 
myself. [..] In my early scenes, I did my terrorizing with a 
paper bag over my head. I had an assortment of them decorated 
with creepy lipstick smiles and a bow. My face had hardly 
been seen. We hadn’t gotten to the meat of the film or the 
opening escape from the mental hospital. Now we were finally 
in the scenes without the paper bag, and Zane Buzby was using 
her magical powers to fling me high into the air and bash me 
against a wall. 

[INSERT CLIP] 

Special effects coordinator Paul Stewart had rigged up to an 
explosive catapult that launched me. His overcharged cal- 
culation was faulty, and I slammed into a support beam that 
split my breastbone. They rushed me to the hospital and put 
me back together, but the diagnosis was to take time off and 
recuperate. [The] financial producers suggested replacing me. 
They could keep my early paper bag footage and let someone 
else finish the film. Whoa! There was no way I was giving up my 
part. I walked out of the hospital with my open-in-the-rear 
gown and returned to the set. [...] 

Roughly, a year later, on July 3rd 1982, Dammett’s special 
effects “nemesis” and explosives expert Paul Stewart was on the 
set of Twlight Zone: The Movie, when a Bell UH-1 Iroquois he- 
licopter crashed during a stunt. The accident resulted in the 
deaths of actor Vic Morrow and two child actors, Myca Dinh Le and 
Renee Shin-Yi Chen. Paul Stewart was one of five people tried and 
acquitted on charges of manslaughter. The accident led to new 
safety methods and procedures in the film industry that weren’t 
present during the Class Reunion shoot. 

Hughes stayed on the set of Class Reunion long enough to 
complete filming a cameo--he played the role of Walter’s unnamed 
twin sister hidden beneath a paper bag. But, at some point during 
filming--only two days, by Hughes account--he was asked to leave the 
set and, again in Hughes’ words, the screenplay was “completely 
butchered.” 

Compared to Hughes’ screenplay, key scenes were re-arranged, 
scenes showing Baylor’s escape from the mental hospital--which 
had been filmed °?_-were excised from the film, and a ridiculous 


Chicago Tribune, August 21, 1983. http://archives.chicagotribune. 

com/1983/08/21/page/409/article/movies/ “I was fired off the set of ‘Class 
Reunion,” Hughes says. “They didn’t even want me around, and I was shocked wR 
I saw the movie. My screenplay had been completely butchered and my name wif 
nevertheless be on the film credits forever.” 


John Hughes. Dell Publishing. 1982. 


“10-01-17 19:38:27 


cameo by Chuck Berry was shoehorned into the final cut, possibly to 
promote Berry’s HBO special, Chuck Berry: Live at the Roxy with 
Tina Turner, which was set to air around the time of Reunion’s 
release. 
Though Berry’s appearance is wildly out of place for a class who 
"HOW A MadoR Flum FROM ABC moron icruRES “graduated in '72, a highlight of_the film is its music. Director 
ai  anaimema Michael Miller had brought along the composers of Silent Rage, 
Peter Bernstein and Mark Goldenberg, formally of LA power-pop 

group The Cretones, to score Class Reunion, which included a theme 
performed by the Gary US Bonds and a creepy score reminiscent of 
the Universal Studios creature films, composed by Herman Stein. 
Peter Bernstein would go on to compose for 21 Jump Street and 
Weird Science the television series, and Mark Goldenberg would go 
on to compose the score for Teen Wolf, Too. 

National Lampoon’s Class Reunion opened October 29, 1982 on 
1,121 screens to mostly bad reviews, many directly targeting John 
Hughes script. Hughes, as a writer for the Lampoon, was, even 
then, one of the biggest names attached to the film, while the rest 
of the cast, at least according to Marilyn Uriccio of the Pitts- 
burgh Post-Gazette was “universally undistinguisheda.”* 

Betsa Marsh, in the Cincinatti Enquirer, wrote, “The idea, the 
10-year reunion of the class of '72 at Lizzie Bordon High School, 
is an adequate start. What John Hughes couldn’t decide, though, 
was if he was spopang pig school life, reunion phonies or slash/ 
gash horror movies.” 

And, Michael Maza writing for the Arizona Republic wrote: “John 
Hughes’ screenplay is a jumbled heap of familiar sex jokes... and un- 
inspired slasher-movie sendups. Director Michael Miller gets lost 
in the mess before the end of the first reel.” 

Class Reunion was a disappointment, not only to critics, but 
also to fans of the Lampoon’s previous film, Animal House. Hughes, 
while writing for the Lampoon, had built his reputation on playing 
up and subverting stereotypes, only to have those stereotypes, 
which worked so well on the page, come across as clumsy, unsubtle 
and, worst of all, unfunny. 

It can be argued that Hughes didn’t go nearly far enough. For 
a spoof of a slasher film, the violence nudity was minimal for an 
R-rated film--even in the script. After all, what‘s a slasher film 
without bare breasts and blood? And the biggest trope of the genre, 
the virginal heroine, is nowhere to be found. 

There are indications in the early screenplay and Sandra 
Choron’s photo-novelization of the film of Reunion’s potential, 
but the best example played out in the pages of Heavy Metal 
magazine, which ran an eight-page graphic preview of the film in 
their November 1982 issue. Through the artistic lens of Berni 
Wrightson, co-creator of Marvel’s Swamp Thing, and letterer and 
colorist Michelle Wrightson, of Wimmin’s Comix, The panels 


103 http: //www.imdb.com/title/tt1780797/ 
104 Uricchio. This Class Reunion is One to Avoid. Pittsburgh Post-Gazette, Oct. 


30, 1982. 

105 Marsh, Betsa. “Class Reunion is Sparce on humor.” The Cincinnati Enquirer. Nov 
2, 1982. 

106 Maza, Michael. “ Nobody worth laughing at makes the scene in Class Reunion.” 
Arizona Republic. Nov, 3ed, 1982. 

107 Heavy Metal Magazine. November, 1982. 
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depict the paper bag prank, the upright vacuum cleaner incident 
and, the motive for Baylor’s escape from the Hospital for the Crim- 
inally Insane--a redirected piece of mail--all with a cinematic 
flair that the final film was unable to deliver. 

Five weeks after its release, National Lampoon’s Class Reunion 
disappeared from theatres. 


<PAUSE> 


Though Hughes was a fast and brilliant writer, for his past few 
projects, he wrote about things well outside his own experience 
and finally seeing his work onscreen would change his work for the 
better. One needs only compare Class Reunion to Hughes’ next foray 
into writing about high school, The Breakfast Club--Note: Hughes 
wrote The Breakfast Club before Sixteen Candles. Like Reunion the 
The Breakfast Club’s action is restricted to a single environ- 
ment--a high school--and Hughes would narrow down his cast of char- 
acters to the more manageable and relatable tropes of “a brain, 
and an athlete, and a basket case, a princess, and a criminal,” 
pairing them off by the film’s end. h 

And if that’s not a compelling enough parallel, take each film 
version of “the makeover scene.” First, Zane Busby as Dolores S& 
and Miriam Flynn as Bunny Packard in Class Reunion followed by A ° 
Sheedy as Allison Reynolds and Molly Ringwald as Claire Standish® 
The Breakfast Club. Take a listen: 


<insert audio from CLASS REUNION> 


BUNNY: Dolores, are you alright? 

[DOLORes grunts] 

BUNNY: Do you want a valium? Dolores, I’m trying to help out 
here. Now What seems to be the problem? 

[grunts ] 

BUNNY: You know, actually, you could use a little lip gloss. 
And, I hope you don’t mind, but a little dental floss. And 
I’d love to see you in short hair. What do you think? 

[emphatic grunts ] 14-01-17 18:18:30 

BUNNY: Oh c’mon. Nothing that drastic. Just a cucumber 
facial, maybe. They’re marvellous. And, I’d love to arch 
these eyebrows. Clean up some of the strays here. I’d love 
to try a henna rinse on you. Because let’s face it, you’ve 
got good bone structure, but you’re not a pretty girl. 


<insert audio from THE BREAKFAST CLUB> 


CLAIRE: C’mon 

ALLISON: Where are we going? 

CLAIRE: C’mon. Don’t be afraid. 

ALLISON: Don’t stick that in my eye. 

CLAIRE: I’m not sticking it.. No wait, go like that (makes 
mouth stretching sound) Good. 

[Allison makes excited humming noise] You know you really do 
look a lot better without all that black shit on your eyes. 


An interesting aside: Though the film gives no indication of location, the comic 
places the Hospital in in Waukegan, IL., well within driving distance of the 
fictional Shermer, IL from Hughes later films. 
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ALLISON: I like that black shit. 

CLAIRE: This looks a lot better. Look up 

ALLISON: [Grunts] Why are you being so nice to me? 
CLAIRE: Because you’re letting me. 


Though the dialogue and tone are quite different, the simi- 
larities between the two scenes are striking. _Class Reunion, for 
what it’s worth, is ultimately a seminal work that lead to greater 
things. 

I’‘1ll give John Hughes, the final word. Excerpted from an 
interview with the American Film institute in 1985. 


“And then Class Reunion was a great experience because it.. It 
was really good for me, I think, to go out first thing and just 
be humiliated into a hole. You know? I started out with what 
I’d hoped was gonna be, like--because I’d gone to my class 
reunion and I’d seen how nobody changed. You know, they had 
all these separate lives, but they all got back together again 
and they were the same people and they had the same groups and 
it turned into this.. It was on cable the other night. And I 
was like, bobbing through the channels, and I thought ‘God, 
this is awful,’ because I saw it once in the theater when it 
came out. And, leaving the theater, I had the theater owner 
yelling at me. Because he’d booked it for a month thinking it 
was going to be Animal House and he was real mad. ‘I’m sorry, 
I’m sorry.’ And I think every piece of footage was in the final 
cut. I went to two days and I got asked to leave because I 
wasn’t laughing at dailies. Which, I also learned a great 
thing, which is not to pay attention to the laughs in the 
dailies. 


<INSERT AUDIO OUTRO “CLASS REUNION THEME” ?> 


ANNOUNCER: Pretty in Podcast was written, produced and performed by 
Five Seventeen, which is me. Theme music is by Brad Davis and 
you can look up Pretty in Podcast on Facebook and Twitter and 
show notes and corrections at prettyinpodcast.com. Most of the 
shownotes provide additional images, info and sources, that didn’t 
make it into the episode. 

Also, subscribe and rate on iTunes. It’1ll help other people find 
the show, and encourage me to bring out episodes with a bit more 
frequency. 

Special thanks to Sarah Innis for providing the voice of Tish 
Sweater. Check out her podcast Dress Code Cracker, and Kelly 
Hopeless for some story assistance and editorial feedback. Almost 
two years ago, Kelly co-hosted an earlier incarnation of this 
podcast, where we discovered that, with the makeover scene, Class 
Reunion passes the Bechdel test. 


<time code: 9:26> 


109 American Film Institute interview. March 1, 1985. 
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KELLY: The thing that disappointed me was when my favourite 
character in the movie used feminist as an insult. [..] 

FIVE: Dolores Salk? Played by... 

KELLY: Um, um, um, um, um, Zane Busby. I liked her character 
because her character was super-weird. 


<insert clip: time code 8:05> 

Bunny: Those are my friends you’re talking about. 

Dolores: Any asshole in a pair of Calvin’s can be your friend. 

Bunny: Oh, well let me tell you a thing or two miss Dolores 
Salk, I wasn’t the one who class voted me most likely to 
betray her country. 

Dolores: You feminist. 

Bunny: Weirdo 

Dolores: Virgin 


<INSERT EDIT OF “STOP IN THE NAME OF LOVE...” BY CAST > 


Next time on Pretty in Podcast--whenever that happens--I’11l 
look at the 1983 Aaron Spelling produced television series, At 


Base, created by John Hughes. +#t“s—net—commercteatty—avattebte;tet 
episodes—can be—_foundonthe—web— 


<PLAY CLIP?> 


THE SOUNDTRACK 


The score was written by Peter Bernstein and Mark Goldenberg, and is 
unreleased. Here are the few tracks used in the film. Note: Chuck 
Berry’s performances were recorded live. 


“Class Reunion” - Gary US Bonds (from National Lampoon’s Class 
Reunion. Unreleased. 1982) YouTube. 

“Festival (Live)” - Chuck Berry (from National Lampoon’s Class 
Reunion. Unreleased. 1982) 


“Tt Wasn’t Me (Live)” - Chuck Berry (from National Lampoon's Class 19-01-17 00:30:33 


Reunion. Unreleased. 1982) 

“My Ding-a-Ling (Live)” - Chuck Berry (from National Lampoon’s Class 
Reunion. Unreleased. 1982. Compare with a version from a Tokyo 
concert in 19827—vite-Youtube). 

“Stop! in the Name of Love” - performed by the cast (from National 


Lampoon’s Class Reunion. Unreleased. 1982) 
“The Battle Hymn of the Republic” - performed by the cast (from 


National Lampoon’s Class Reunion. Unreleased. 1982) 


*** Mentioned in the script, but unused in the film was “Friends,” by 
Barbara Streisand, which was intended to be played during the final 
dance scene in the gym. 
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Episode artwork is adapted from Berni and Michelle Wright- 
son’s work in the November 1982 issue of Heavy Metal 
Magazine. 


(right) Sketches of the Powder Room Prowler from the Dacron 
Republican-Democrat. Drawings ttkety—by John Hughes. 
(below) Chuck Berry in National Lampoon’s Class Reunion, 
1982. ©Copyright Twentieth Century Fox Films. 

(below right) Explosives expert Paul Stewart’s script. 


The Powder Room Prowler as he is 
envisioned by Dr. Steinkopf. 
Powder Room Prowler Suspect com- 

posite sketch drawn by Dacron 

Police Department police artists 

from witnesses’ descriptions. 
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EPISODE 10 - 
NATIONAL LAMPOON’S CLASS REUNION LOCATION: 
WASHINGTON MIDDLE SCHOOL (1923-PRESENT) 


Upload date: February 20, 2017 Dur. 00:34:15 


ABOUT THIS EPISODE: A supplemental episode on the shooting location 
for National Lampoon’s Class Reunion. 


Class Reunion was set almost entirely at Elizabeth Borden High School, 
a fictional school shot in the halls of The Pasadena College of Chiro- 
practic, which is also Washington Middle School. The school has an 
interesting history all it’s own... 


~-----------------------------------------------------  ----- EPISODE: 
[ CLIP FROM FROM CLASS REUNION> 


Bob: Good Evening. 
Bunny: Well Bob are you ready for a trip down memory lane? 


<INSERT THEME> 


ANNOUNCER: Welcome to Pretty in Podcast. 

On the last episode, I talked about the making of National 
Lampoon’s Class Reunion, an early comedy horror spoof set almost 
entirely in the halls of Elizabeth Borden High School--a school 
with a dark scandal in its past. 

Class Reunion was shot in a real school, The Pasadena College 
of Chiropractic, which had a its own history as Washington Middle 


School. 
During the eighties, the school was a somewhat popular filming 
location. It made its first appearance in the 1981 television 


feature, The Violation of Sarah McDavid, and was followed by 


National Lampoon’s Class Reunion in 1983, Twilight Zone: The Series 


in 1985, Dangerous Minds in 1995, and the series American Dreams in 


2002. And those are just the ones I could confirm. 
However, none of that is what really drew me in. It was when 
I discovered that the school used to be Washington Middle School, 


also known as Washington Junior High, a school attended by baseball 


pioneer, Jackie Robinson, and Jet Propulsion Laboratory founders 
Jack Parsons and Ed Foreman that I thought there might be more to 
the story beyond a paragraph or two in my Class Reunion episode. 


CREDITS: 


Theme music by 
Bradley Da- 

vis (Fresh Snow) 
with some inci- 
dental music by 
Chris Storrow. 
With sound effects 
by Audible-edge, 
Luiiiiiiii, Timbre, 
Suonho, Uagadugu, 
and X-25 from free- 
sound.org. 
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I held back some minor details on the filming of National 
Lampoon’s Class Reunion for this episode, the story of Washington 
Middle School and, as it was later known by, the Pasadena College 
of Chiropractic. 

Our story begins in Chicago, with the Architectural firm of 
Allison and Allison 


< SAVOY HAVANA BAND “HOME IN PASADENA’> 


A top Monk’s Hill, a pergola, known as “A Shelter for View- 
lovers,” designed by architects Greene and Greene overlooked the 
city of Pasadena, California, ae from 1908 until the 1920s when 
it was demolished to make room for a brand new school, Washington 
Middle School. 

The Middle school was a relatively new introduction to the 
school system. Middle schools were expected to reduce non-promo- 
tion of students and focus on teachings traditionally left to ap- 
prenticeship or trades. In 1921, ten percent of students enrolled 
in California elementary schools repeated a grade. John Joseph 
Donovan, author of School Architecture: Principle and Practices, 
had a theory. 


Now, all this is not due to sub-normalcy, backwardness, stu- 
pidness or sickness on the part of the child, nor is a large 
part of it due to poor teaching. Some of it is due to all of 
these, but I dare say a large part is due to overcrowding of 
classrooms so that neither the teacher or child can do justice 
to the subject matter, and I do know from personal 9bservation 
that a great deal is due to wretched ventilation. 


It was believed that there was an educational value to school 
architecture. Locations were selected as places not just to 
improve education and provide areas for exercise and play, but 
also to improve the city through public building and garden spaces 
that Horace M. Rebok, Santa Monica California Superintendent of 
schools, felt “should typify the liberal, generous, hopeful, ideal- 
istic attitudes of a modern state.” 

In California, there was no firm better suited to the task than 
that of Allison & Allison. The firm, run by James Edward Allison 
and his brother, the Beaux’s-arts-trained David Clark Allison, 
first established themselves in California in 1910 and quickly made 
a name for themselves in the design of public buildings--primari- 


https: //www.usc.edu/vh/greeneandgreene/208.htm1 

Reid, Hiram Alvin. _History of Pasadena: Comprising an Account of 

the Native Indian, the Early Spanish, the Mexican, the American, the 
Colony, and the Incorporated City, Occupancies of the Rancho San 
Pasqual, and Its Adjacent Mountains, Canyons, Waterfalls and Other 
Objects of ... Interest: Being a Complete and Comprehensive Histo-cy- 
clopedia of All Matters Pertaining to this Region. Pasadena History 
Company. 1895 

Donovan, John J. “A Glimpse Into the Future.” The Building Review, Vol. 
XXIII No. 2. San Francisco, February 1923. 

Rebok, Horace. M. “Educational Value of School Architecture.” The 
Building Review, Vol. XXIII No. 2. San Francisco, February 1923. 


ly school buildings. Their reputation grew quickly and soon they 
were considered among the pre-eminent architects of schools in the 
country. 

In February 1923, the San Francisco-based magazine The Building 
Review, dedicated an entire issue to the team. Fellow architect 
Irving F. Morrow, who’d not yet designed The Golden Gate Bridge, 
said this of the team. 


“They have blown a gust of fresh air through the musty 
precincts of educational design. They have applied the 
findings of the experts with ample grains of sense, common and 
artistic. They have accomplished as much as--it might rea- 
sonably be said more than--any architects in the country to 
redeem the practice of school architecture, from the appearance 
of a conspiracy in restraint of design.” 


Washington Middle School opened on February 21, 1924, with five 
hundred students and twenty-five faculty members. It was built in 
a square with a landscaped interior courtyard. Formal stairs and 
arches marked entries to the building and an octagonal central 
tower afforded a view of Pasadena in all directions. 


<SONG CUE SAM THEAD, “YOU RASCAL YOU’> 


Two years later, in 1926, a young John Whiteside Parsons, or 
Jack Parsons, arrived at the school in fine clothes and in his 
grandfather’s limousine. Jack lived in a mansion on Orange Grove 
Boulevard, Millionaire’s Row. He loved to read and was especial- 
ly taken by Jules Verne’s From the Earth to the Moon and issues of 
Amazing Stories, which fostered an obsession with rocketry, space 
travel, and the occult. In fact, it was during his time in middle 
school that Jack once performed a ritual intended to raise the 
Devil. 

Because of Jack’s upper-class status and an effeminate and 
bookish manner, Jack was an easy target for bullies. He was 
rescued from regular beatings by an older boy named Ed Forman. Ed 
shared Jack’s passion for rocketry and the two spent time together 
after school setting off homemade rockets in nearby Arroyo Seco 
Canyon. Years later, in 1942, Parsons would invent the first 
castable composite solid rocket with Forman’s help, and in 1943 
would be among the founding members of the JPL, or Jet Propulsion 
Laboratory, where Jack Parsons basically invented rocket fuel. 

In 1931, a twelve-year-old, Jackie Robinson attended Wash- 
ington Junior High. Though the school was integrated the school 
also “put all the blacks together,” and Jackie would have been 
placed in a class with the school’s other black students. This 
was during the Jim Crow years and though blacks made up Pasadena’s 
largest minority group, the boundaries for non-whites were strictly 
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drawn, both figuratively and literary. After WWI, school districts 
were re-zoned specifically to target rising black and Hispanic 
populations. According to a friend of Jackie’s, in Pasadena, 

“You couldn’t live east of Fair Oaks. You couldn’t live north 

of Wasntageen Boulevard. And you couldn’t live west of Lincoln 
Avenue.” 

Jackie was a gifted athlete even then. In his first year at 
the school, Jackie played left field for the school’s baseball team 
when, in June, the team took home the 1931 Pasadena City Intermedi- 
ate Championship. He was the smallest boy on the team. 

Two years later, Jackie would have been safely home from school 
when, at 5:54 PM, on March 10, 1933, a 6.4 magnitude earthquake hit 
Los Angeles, causing widespread damage and the deaths of up to 120 
people. 


<INSERT SOUND “WHEN THE EARTH TREMBLED” + PIANO 1:07 > 


Reporter: “You have to see this disaster, in order to realize 
the extent of it. You can’t imagine through this one 
picture, the fullest extent of what this earthquake has been. 

Reporter 2: Flying over the quake area from Los Angeles to 
Long Beach, while the shocks still rock the earth, we sight 
shattered houses all along the way. See them down there. 
Some with families buried in the ruins. Grim indications 
that nature took a terrible toll and did millions of dollars 
worth of damage. 


Washington Middle School’s campus was condemned as unsafe. 

California State Legislature passed The Field Act on April 
10, 1933, which mandated that all school buildings must be earth- 
quake-resistant. Six hundred affected students were sent to Eliot 
and Marshall Junior High Schools and the remainder, which surely 
included Jackie Robinson, were housed in canvas tents erected 
beneath the Peruvian pepper trees on the physical education grounds 
until October 1935, when the main building was reinforced and re- 
modelled by architect Frederick Hunt Kennedy, gr.? a ae 


<INSERT AUDIO 
“DID YOU SEE JACKIE ROBINSON HIT THAT BALL?” 
BUDDY JOHNSON AND HIS ORCHESTRA> 


Jackie Robinson’s 1935 graduation class photo, was taken before 
the school re-opened. In the picture, Jackie stands to the far 
left of the photo, smaller than many of the other. Later Jackie 
Robinson broke the baseball colour line on April 15” , 1947 when he 
stepped onto the field to play first base for the Brooklyn Dodgers. 
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Jackie Robinson’s number, 42, was the first number to be retired 
professional sports and is the only number retired in baseball. 

Back in Pasadena, World War II had created a defense-oriented 
economy that drew thousands of wealthy Easterners, and tech and 
scientific companies to the area. By 1946, Pasadena’s black res- 
idents numbered more than 6,300--6 percent of the population.? 
However, housing discrimination limited non-white residents to 
certain neighbourhoods. Neighbouring towns and cities like Sout 
Pasadena, San Marino, Arcadia, Glendale, and La Cafada (can-yada 
had all established themselves as “sundown towns,” all-white com-gs 
munities where non-whites--who jobs were often limited to that off 
gardener or maid--had to be out by sundown. A few of these towns 
went as far as sounding a whistle or siren at dusk when it was t 
to leave. 

Housing discrimination was happening all across the country. 
Even Jackie Robinson, at the height of his fame, had trouble buy? 
a home in Connecticut. 


01-02-17 18:14:58 


“We were put through the usual bag of tricks right in this 
state. At first we were told that the house we were interest- 
ed in had been sold just before we inquired. Or we would be 
invited to make an offer, a sort of a seal bid, and then we’d 
be told that the offer higher than ours had been turned down. 
Then we tried buying houses on the spot for whatever price was 
asked. They handled this by telling us the house had been 
taken off the market. And once we met a broker who told us he 
would like to help, ys find a home but his clients were against 
selling to Negros. 


These discriminatory practices trickled down to the school 
districts. The Pasadena Unified School District set up “neutral 
attendance zones,” which allowed white children to transfer to 
predominantly white schools, and encouraged black children to bus 
to black schools. --a practice that continued late into the 
1960s. 124 

In 1961, a new right-wing conservative movement had taken 
hold in the neighbouring district of La Cafada. Max Rafferty, 
an outspoken conservative was elected school superintendent ina 
primarily white and wealthy district. = Rafferty wanted to return 
to basics and felt that educators should not concern themselves 
with the “enormous spaghetti tangle” of racial integration. The 
newly elected Rafferty delivered a speech called “The Passing of a 
Patriot” attacking progressive education, which said in part that. 
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[Educators are] so busy educating for “life adjustment” that 
we forgot that the first duty of a nation’s schools is to 
preserve the nation [...] The results are plain for all to 
see: The worst of our youngsters growing up to become booted, 
side-burned, duck-tailed, unwashed, leather-jacketed slobs, 
whose favorite sport is ravaging little girls and stomping 
polio victims to death; youth coming into maturity [...] with 
everything blurred, with nothing clear, with no positive 
standards, with everything in doubt. 


La Canada parents were unhappy with their white children having 
to attend the increasingly black-dominated Muir High School, 
seceded from the Pasadena School system. With the withdrawal of 
nearly 1200 white students from the district, the demographics of 
Muir High School were now majority black, and the Pasadena school 
board only compounded the problem by redrawing district boundaries 
in July of that year that would send white students to the newer 
Pasadena High School. The district also lost one of its junior 
high school’s and white children in Linda Vista who should have 
attended Washington Junior High were permitted to attend McKinley, 
a predominantly white school in a different part of the district, 
often bussing by Washington on the way to school. 

This was too much for the parents of 13-year-old Jay R. 
Jackson, Jr., a black student at Washington. His father, a bank 
executive and Morehouse College alumnus, said to the LA Times, that 
if Washington wasn’t good enough for their children, [he] didn’t 
believe it was good enough for [his]. Jackson’s parents demanded 
that Jay be allowed to transfer to the predominantly white Eliot 
Junior High on the grounds that Washington was a segregated and 
therefore “inferior school.” When the board refused, the Jacksons 
took the matter to court, with the help of their lawyer, Samual 
Sheats, acting on behalf of the Legal Redress Committee of the 
NAACP. Though the Pasadena Superior Court dismissed the Compre tats 
the California Supreme Court ruled in Jay Jackson’s favour. 


On June 27, 1963, the Supreme Court ruled that the Pasadena 
Unified School District had gerrymandered junior high school bound- 
aries and allowed white transfers specifically “for the purpose 
of instituting, maintaining, and intensifying racial segregation 
at Washington.” The court found Washington Junior High to be a 
“racially segregated school, which is inherently inferior to the 
other junior high schools in the district.” 

In effect, Pasadena had been found guilty of purposeful, de jure 
segregation, a separation enforced by law as opposed to uninten- 
tional, or de facto segregation. 

However, in the judgment handed down, the court intervened to 
attempt to deal with both. 

The court held that the school board must do more than simply 
“refrain from affirmative discriminatory conduct .. .” The court 
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stated that, “the right to equal opportunity for education and t 
harmful consequences of segregation require that school boards 
take steps, insofar as reasonably feasible, to alleviate racial 
imbalance in schools regardless of its cause.” 

By the end of 1968, Pasadena’s school board had done little 
to integrate schools and three sets of parents from nearby John § 
Muir High School filed a class action suit against the The Pasadexw 
Unified School District on August 28, 1968, in a case that would 
known as Spangler v. Pasadena City Board of Education alleging 
that unconstitutional segregation existed in Pasadena schools. 

On January 20 1970, Federal District Court Judge Manuel Real 
gave the Pasadena City School District twenty-seven days to come 
with a plan to desegregate the public school system. Not only di 
the District need to reduce the racial segregation of its student 
but of its staff as well. [ 

District boundaries were redrawn and court-ordered mandatory 04-02-17 12:28:37 
busing was implemented on September 14, 1970. On the day it was 
implemented, then Governor Ronald Reagan, introduced an unsuc- 
cessful bill seeking to overturn the California District Court’s 
decision. 


<INSERT “EARLY CONTROVERSY OVER BUSING IN SOUTHERN CALIFORNIA.” 
AUDIO> 

Reporter: The school busing controversy took two forms in 
California today. The start of a massive busing program in 
Pasadena, and the signing of a state anti-busing law to take 

st 

affect November 21°. 

(... CUT> 

Reagan: Judicial rulings intended to force compulsory busing 
on parents and families against their wishes and without 
their consent have distressed the vast majority of our 
citizens who strongly oppose racial discrimination but who 
understandably view mandatory busing as a ridiculous waste 
of time and public money which could seriously undermine 
all efforts to improve the quality of our public schools. 
Besides hampering the quality of education our children need 
and deserve by siphoning off millions of dollars in school 
funds, which could otherwise be used for books new class- 
rooms teachers and maintenance. Forced busing would also 
deprive, them of the natural environment of the neighbourhood 
school. 


Throughout the first part of the 1970-71 school year, extensive 
work was done to improve school buildings and grounds, which 
included building a dining room for Washington Junior High. 

However, perceived racial unrest at schools dominated the news- 
-despite evidence to the contrary--causing complaints from parents 
groups, and a fear among elected officials’ of increased “white 
flight” from the area. After the court’s decision was announced, 
significant amounts of upper- and middle-class families had 
withdrawn their children from the Pasadena school system.? 
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Moderates soon fell prey to the rallying cry of “stop forced 
busing” and other racially charged campaign slogans trumpeted by 
fundamentalist school board candidates. Desegregation, they felt, 
would lower the quality of education and busing would put their 
children at risk by sending them into dangerous neighbourhoods in 
predominantly African American sections of the city. 

One evening in 1972, a group of close to a dozen fundamentalists 
met to discuss their concerns over the coming 1973 election. In 
their view, the last three years of forced busing had virtually 
destroyed the school district. They claimed that 7000 children had 
fled the public-school system and that property values of Pasadena’s 
houses were at an all-time low. 


However, none of that was true. The population had been 
declining, by roughly 1000 students per year, in part due to 
layoffs in the aerospace industry, freeway construction, and a 
declining birthrate. In the year following the implementa- 
tion of the busing plan the loss of students was in fact closer to 
2000 students, and the Pasadena housing market had shown a slight 
upsurge. 

Fundamentalist candidates Richard Vetterli, Henry S. Myers, 
Jr., and Lyman W. Newton--all active members of the Mormon 
Church--easily won the 1973 school board election. They felt that 
the only way to save the children of Pasadena was to wipe out the 
progressive educational philosophies introduced in the 1920s. As 
Richard Vetterli saw it, progressive education was a “communist 
conspiracy designed to undermine the structure of society and the 
United States government.” 

The new board implemented fundamentalist programs with the 
intention of creating a generation of “good patriots.” They quickly 
opened two fundamental schools in the district and called for the 
removal of certain textbooks from the high school curriculum. 

As they faced increasing opposition from then school superinten- 
dent Ramon Cortines and board appointees, the three members of the 
board saw themselves as victims, surrounded by enemies, “subver- 
sive radical” teachers unions who were attempting to take over the 
district. 

The battle between the fundamentalists on the board and sup- 
porters of progressive education would play out during the weekly 
school board meetings. Throughout the mid-1970s meetings would 
stretch to five or six hours and crowds would grow to six hundred 
people. Various progressive organizations, including the Pasadena 
Federation of Teachers, the NAACP and local black churches, had 
staged a series of ongoing strikes, demonstrations and protests. 
Members of the board were increasingly holding their meetings in 
closed session to avoid protesters and “rabble-rousers.” 
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Noel Greenwood in the Los Angeles Times noted: 


In most other school systems, it would be a remarkable event 
when members of the school board, no longer willing to listen 
to the repeated cheers and jeers of a hostile audience, 

file tight-lipped out of a crowded auditorium and adjourn 

toa closed-door meeting across the street. Not so in 
Pasadena.... 


By December 1973, Vetterli, Myers and Newton had filed a motion 
to modify the integration plan. They asked the Los Angeles federal 
court to throw out forced busing in favour of voluntary busing. 

However, because the board had allowed five schools to remain in 
violation of the original order, Judge Real found that the board 
had acted in contempt. He pointed out that the district had an 
obligation to not only integrate the student population of the 
schools but also the faculty and staff, which they had not done. 

In 1975, the board retaliated and voted, in closed session, to 
add two new fundamental schools to the two already in existence. 

By September, Audubon Primary and McKinley Elementary schools were 
to join Marshall and Sierra Mesa as fundamental schools. The 
outcry against the action was immediate. Audubon was the only 
primary school in the northwest section of the city. Without it 
all of the black and Hispanic children in the area would have to be 
bused to other communities. 

Critics of the fundamentalist school system felt that fundamen- 
talist schools were a way for the school board to get around the 
integration plan. They had essentially created private, racially 
unbalanced schools within the public school system in an attempt to 
lure “white-flighters” back into the system. 

When parents took their concerns to court, an outraged Judge 
Real gave the school district thirty days to de-fundamental- 
ize Audubon school and forbade the formation of the fundamental 
schools, and reminded them that , “The affirmative duty is upon the 
school board under orders to desegregate to see that their actions, 
and to show that their actions or policies, do not result in 
re-segregation.” 

The Board filed for a stay in the decision and began the appeals 
process, all while preparing for the larger Spangler case before 
the United States Supreme Court. They asked 1) was a racially 
imbalanced school unconstitutional regardless of the cause of that 
imbalance? and 2) should a school system, once it has desegre- 
gated have to ‘in perpetuity, have the judge running the school 
district?’ 

In November of 1975, the court agreed to hear the appeal. And 
on June 28, 1976, after seven years in the court system, Spangler 


v. Pasadena City Board of Education landed in the highest court. 

In a 6-2 majority decision, +3 The Supreme Court, under Chief 
Justice Warren Burger, found in favour for the Pasadena School 
Board. The decision stated, in part, that: 
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<INSERT “SUPREME COURT” AUDIO> 


For reasons more fully stated in an opinion filed with a clerk 
this morning, we conclude that the District Court exceeded 
it’s authority in attempting to require the School District to 
re-draw attendance zones each year so as to ensure that the 
racial balance in the Public Schools would never violate it’s 
no majority of any minority directive. 

The school officials had submitted a racially neutral atten- 
dance zone scheme to the District Court in 1970. The court 
approved the plan and implemented it. 

Having done so, we think it’s authority to order further 
alterations of the attendance patterns in this case was at an 
end unless subsequent disparities in the actual attendance of 
those schools could be shown to be the result of segregated 
actions chargeable to the defendant school officials. 


Even though the Supreme Court vacated the decision of the lower 
court, it did not immediately return the school district to local 
control. It would take until September 20th 1979, almost four more 
years, when the Ninth Circuit Court of Appeals “no longer a demon- 
strated need to monitor compliance” and the district was placed 
back into the hands of the school board. 

On, November 6, 1979, a new school board was elected and 
“Robbin’s Amendment” California ballot Proposition 1 was passed, 
ending all mandatory student reassignment and busing. 

With the change, new grade school configurations were to take 
effect in the 1980/81 school year. As students were shuffled 
between schools, two schools were to be closed under the new plan, 
Hale Elementary and Washington Junior High School, which since 1975 
had housed the Washington Center for Alternative Studies. 13° Wash- 
ington’s students would be sent to Audubon. And Black teachers 
across the school board would be reassigned to other classrooms to 
correct any racial imbalances. 

Washington Junior High was removed from the fight over segre- 
gated schools. It’s a fight that continues to this day as school 
district’s attempt to address the problems through Montessori 
programs, school vouchers, and specialized magnet programs. In 
2012, 

Washington Middle School re-launched as Washington S.T.E.A.M. 
Magnet Academy. Many magnet schools are launched in an effort to 
tackle segregation by gathering students who share a common educa- 
tional interest. Washington Academy’s area of focus is S.T.E.A.M., 
Science, Technology, Engineering, Arts, and Mathematics. 
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Back in 1980, the timing of Washington Junior High’s closing 
could not have been better for Dr Arthur J Garrow. S:T: E'A M 
Garrow was a doctor of chiropractic medicine, who’d been strug-. 
gling since 1974 to receive accreditation for his school--a scho 
purportedly financed with the collateral from a nude surrealist 
painting -- the Pasadena College of Chiropractic. 


Though the school had been granted approval to award Doctor o 
Chiropractic degrees from the California Department of Education|} 
the national Council on Chiropractic Education, or CCE, had not 
accredited the school. The CCE set out several requirements Gar 
would have to meet if he wanted to receive full accreditation 
status. One such requirement: “room to expand the physical plan 

So, in 1981, Dr. Garrow acquired a lease with purchase optio 
on the former Washington Middle School. In March of that year, 
the Pasadena College of Chiropractic opened with CCE “candidate 
status,” and far more room “to expand the physical plant” than t 
school would ever require. 

Washington Middle School had been closed since 1980 and had 
already been used as a location for The Violation of Sarah McDavid, 
a television movie starring Patty Duke, Vernée Watson, and Ned 
Beatty, with early acting roles by Eric Stoltz and Ally Sheedy. 

The film claimed to be a composite of actual events happening 
across the country and built a plot around school violence, the 
rape of a teacher and the administration’s attempts to cover it 
up. Though there are some excellent performances, the movie plays 
into many of the then current fears and misconceptions of school 
violence and school board corruption. The film aired on CBS May 19, 
1981. 

Because the Pasadena College of Chiropractic used only one wing 
of the school, the college was able to generate some much-needed 
additional income by offering the school up as a shooting location 
for movies and television. 


11-02-17 08:57:21 


The first of those productions was National Lampoon’s Class 
Reunion, which began filming in February, 1982 while school was i 
session. The production’s art department “aged down” the former 
middle school. They re-dressed the exterior with “gargoyles, 
overgrown weeds and bushes, debris, crumbling stucco and boarded 
windows,” transforming the fagade and first floor of the school into 
Lizzie Borden High School “an abandoned schoolhouse so decrepit 
that rats are too scared to infest it [. . . and ] even a blind 
building inspector would condemn it without hesitation.” 

The transformation was so convincing, that when Blackie Dammett, 
star of Class Reunion recalled the shoot in his 2013 memoir Lordg __ 
of the Sunset Strip, Dammett was convinced the school was still 
under renovation: 


11-02-17 08:59:08 


[..] we shot the entire movie at an old gothic high school 
in Pasadena that was in the process of being converted into 
a College of Chiropractic Medicine. We worked in tandem with 
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the renovation, and we pretty much had the run of the place. 
In the script, the school was also cloged, deserted and almost 
haunted. It was our home for months... 


However, all during filming administration offices were open, 
and classes and clinics continued on the second floor of the school 
as usual. Students navigated their way around production trucks, 
mobile dressing rooms and honeywagons parked outside the school’s 
gym. And, as Amy Schnapper noted in her article for the Los __ 
Angeles Times, the college felt compelled to post a sign: 


“ABC Motion Pictures is preparing and filming National 
Lampoon’s Class Reunion. Thank you for understanding. The 
Pasadena College of Chiropractic.” And in bold, red letters-- 
"WE ARE NOT CLOSED.” 


When the filming wrapped up at the beginning of April, the 
art department restored the building to its original condition; 
ready for the next time a production company needed a school with 
well-ventilated classrooms and spacious hallways full of lockers. 

Also filmed during the Pasadena College of Chiropractic’s tenure 
at the building was at least one episode of the 1985 television 
series, Twilight Zone: The Series, and its 7th episode “Teacher’s 
Aide,” starring Adrienne Barbeau, and Miguel A. Ntfhez Jr--Miguel 
previously made his debut in Martha Coolidge’s Joy of Sex. 


<INSERT CLIP> 


LOCKER BANGING 

Ms. Peters: How old is your grandmother? 

Kid: 56? 

Ms: Peters: This school is 67 years old. That makes her 
worthy of a little respect, wouldn’t you say? You respect 
your grandmother don’t you? Then why don’t we show this fine 
institution a little respect? 


“Teacher’s Aide” is, again, about a school struck by gang 
violence and delinquents. And a teacher, Ms Peters, is also 
possessed by a gargoyle. Perhaps filmed in one of the very rooms 
Jack Parsons sat in when he contemplated his devil raising. 

By 1988, the Pasadena College of Chiropractic’s still hadn’t 
received its CCE accreditation, the city of Pasadena refused to 
renew the lease on the school’s property, and Dr Garrow retired. 
The city needed another school. In 1989 the Pasadena College of 
Chiropractic moved to a new location and Washington Middle School 
reopened under its original name. 


<INSERT CLOSING MUSIC> 


ANNOUNCER: Pretty in Podcast was written and produced by Five 


Seventeen. For more images, information, and sources see pretty- 
inpodcast.com. And scroll back to revisit previous episodes. I 
occasionally go back and update the pages with new information, so 


140 Blackie Dammet 


there may be something you might have missed. 

This was a hard episode to make. School segregation is com- 
plicated and there may be a few things that I’ve unintentionally 
misrepresented or gotten wrong. The legal jargon isn’t always 
entirely clear and the court cases and articles about them are 
forty years old. So if I got something wrong, send me a note and 
I’1l do my best to address it. 

Next time on Pretty in Podcast, I’1ll take a look at At Ease, 
an ABC television series created by John Hughes, starring David 
Naughten and Jimmi Walker. You can find most of the series on 
YouTube. 


ADDITIONAL READING & WATCHING 


The Building Review, Vol. XXIII No. 2. February 1923. The Allison & 
Allison issue. (via v.23 at archive.org) 

Arroyo Seco Films. Rough Cut - Can We All Get Along. Film on school 
segregation in Pasadena at John Muir HS. 2013 via Vimeo. 

“Desegregation of Pasadena schools--12 years later.” by Catherine 
Foster. The Christian Science Monitor. January 28, 1983. 

“Schools Are More Segregated Today Than During the Late 1960s” by 
Emily Richmond. The Atlantic. July 11, 2012. 


FILMS AND TELEVISION SERIES SHOT AT THE SCHOOL 


The Violation of Sarah McDavid (1981) 

National Lampoon’s Class Reunion (1982) 

Twilight Zone: The Series “Teacher’s Aide” (1985) 
Wildcats (1986) Unconfirmed. Possibly used for re-shoots. 
Dangerous Minds (1995) 

American Dreams series (2002) 


WASHINGTON MIDDLE SCHOOL TIMELINE 


February 21, 1924--Washington Middle School opens with five hundred 
students and twenty-five faculty members. The school was designed 
by the architectural firm of Allison & Allison 

1926--Jack Parsons and Ed Foreman, founding members of the JPL attend 
the school. 

1931--Jackie Robinson attends the school. In 1931 he played left field 
for the school’s 1931 Pasadena City Intermediate Championship team. 

March 10, 1933--a 6.4 magnitude earthquake hit Los Angeles. Wash- 
ington Middle School is closed until repairs were completed in 
October 1935. Classes were held in tents on the school’s physical 
education grounds. 

June 27, 1963--Jay R. Jackson, Jr. v. Pasadena City School District. 
decision found Washington Junior High to be a “racially segregated 
school” and ordered the school board to take corrective steps. 

August 28, 1968--Spangler v. Pasadena City Board of Education case is 
filed alleging that unconstitutional segregation exists in Pasadena 
schools. 
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January 20 1970--Federal District Court Judge Manuel Real ordered 
the Pasadena City School District to redraw school districts and 
implement mandatory busing. 

September 1975--Washington Center for Alternative Studies is housed at 
Washington Middle School. 

June 28, 1976--United States Court of Appeals for the Ninth Circuit 
overturns Spangler v. Pasadena City Board of Education. 

1979--Washington Middle School closes. 

1981-1989--The Pasadena College of Chiropractic operates in the Wash- 
ington Middle School building. National Lampoon’s Class Reunion is 
filmed on location February to April 1982. 

September 1989--Washington Middle School reopens 


August 14, 2013--The school reopens as Washington S.T.E.A.M. Magnet 
Academy 
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The construction of the landscaping of Washington Middle School, 
circa 1923. (Pasadena Public Library. ) 
Eric Stoltz & Ally Sheedy 

in The Violation of 
Sarah McDavid (1981) (to 
Jackie Robinson and the 
1931 Washington Junior 
High Pasadena City 
Intermediate Champions. 
Jackie Robinson 
(far right) at Wash. 
Middle School, Feb. 
Terry Cannon/Pasadena 
Public Library.; Aug.11, 
1969.Pasadena Star-News; 


(below); 


. - . 


A fifth grade student poses near Washington Junior High School in Pasadena on August 11, 
1969. The photograph was taken to accompany a story about the school desegregation court case 
Spangler v. Pasadena Board of Education, which was being considered by the U.S. Ninth Circuit 
Court of Appeals at the time. (Pasadena Star-News Collection.) 
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EPISODE ART BASED ON TV LISTINGS ARTIST UNKNOWN, 1983 


(bottom left) AT EASE, George Wyner, Richard Jaeckel, Jimmie Walker, 
Steve Nevil, (‘Chariots of Fear,’ ep.#1, aired March 4, 1983), © ABC 


(bottom right) (l-r) Phil Silvers as Sgt. Bilko in The Phil Silver’s 
Show; Roger Bowman as Col. C. Clapp in At Ease 
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EPISODE 11 - 
AT EASE: THE SERIES (1983) 


Upload date: APR 4 2017 Dur. 00:40:46 


ABOUT THIS EPISODE: At Ease was writer/director John Hughes’ first a 
last television series as creator. Though Hughes would get his 
start on the short-lived Delta House, At Ease was his creation... d 
at least parts of it were. 


This episode was recorded after watching all but one episode of At 
Ease. YouTube hosts 13 of the 14 episodes. Unfortunately, the fourth 
episode “Prairie Moon Over Texas,” is currently unavailable. Find the 
rest of the episodes here. 


SYNOPSIS : The series, set at Camp Tar Creek, an Army computer base 
in Texas, follows the misadventures of Sergeant Tyrone Valentine and 
Private Tony Baker, a pair of conniving G.I.’s, attached to Company A, 
as they attempt to outwit Major Hawkins, their by-the-books commander, 
and profit from their hitch in the army. An updated version of the 
Phil Silvers Sergeant Bilko series. 


ANNOUNCER: On March 4th, 1983, the first episode of At Ease aired on 
ABC television. It was a mid-season replacement show, dropping 
in to fill a programming gap left by The New Odd Couple. With the 
show’s pedigree, it feels like a show that should have worked. The 
series was produced by Aaron Spelling the man behind Charlie’s 
Angels and Starsky and Hutch, and created by National Lampoon-writ- 
er John Hughes. It brought Jimmi Walker--who was a household name 
thanks to his role as JJ on Good Times from 1974-79--back into 
steady sitcom work, and rounded out its cast with Academy Award 
nominated actor Richard Jaekel, and Richard Bowen, who’d appeared 
in the original film version of the hit sitcom MASH. And finally, 
the series brought in two young, attractive, up-and-coming actors 
David Naughten and Jourdan Freeman to add some eye candy. But the 
show didn’t work. By the time it made it to air, it wasn’t the 
show Aaron Spelling or John Hughes had envisioned. 


<INSERT “TAR CREEK CHRONICLES” AUDIO: 
“NOW I WANT A FOOTBALL TEAM, AND YOU’RE IT. 


NUMBER 82. 


<insert PRETTY IN PODCAST theme> 


4:15:57 


mohster, Panzer, 
PHMiller42, from 
freesound.org. 


SELECT CAST, GUEST 
STARS & CREW 


Roger Bowen... 

Col. C. Clapp 

Jourdan Fremin... 
Cpl. Lola Grey 

Richard Jaeckel... 
Maj. Hawkins 

Josh Mostel... 
Maxwell 

David Naughton... 
Pfc. Tony Baker 

John Vargas... 
Cardinel 

Jimmie Walker... 
Sgt. Tyrone “Val” 
Valentine 

George Wyner... 

Cpl. Wessel 

Ray Girardin... Maj. 
Buck (1 episode, 
“The Tar Creek 
Chronicles”) 

Paul Kreppel... Rid- 
ley (1 episode, 
“The Tar Creek 
Chronicles” ) 

Chris MacDonald... 
Pfc. Jeff Keene 
(1 episode, “The 
Tar Creek Chroni- 
cles”) 

Phil Rubenstein... 
Leon Boyle (1 ep- 
isode, “The Tar 
Creek Chronicles”) 

Barney Martin... Col. 
Whatley (1 epi- 
sode, “The Ballad 
of Lucinda Bal- 


Largs 


Fred McCarren... Jer- 
ry Gilmore (1 ep- 
isode, “A Tankful 
of Dollars”) 

Tim Robbins... Medic 
(1 episode, “A 
Tankful of Dol- 
lars”) 

Bob Saget... Sol- 
ider #1 (1 epi- 
sode, “Chariots of 
Fear”) 

Hy Averback... pro- 
ducer/director (6 
episodes) 

Aaron Spelling... 
executive produc- 
er (1 episode, “A 
Tankful of Dol- 
lars”) 

E. Duke Vincent... 
supervising pro- 
ducer (1 episode, 
“A Tankful of Dol- 
lars”) 

Jack Elliott... Se- 
ries Music 

Charles Fox ..Series 
Music (1 episode, 
“The Tar Creek 
Chronicles” ) 


EPISODES (DESCRIP- 
TIONS FROM TV 
LISTINGS) 


S1, Ep1.. Tankful 
of Dollars... Air 
Date: 4 March. 
1983.. Written by 
Tom Biener, Ron 
Landry. Two sol- 
diers at Camp Tar 
Creek rent out 
the entire base 
and its men to an 
advertising agency 
making a commer- 
cial for Commando 
Cologne. 

$1, Ep2.. Chari- 
ots of Fear... Air 
Date: 11 March. 
1983.. Written by 
Tom Biener, Ron 
Landry. Major 
Hawkins lays it 
on the line when 
G.1l.s like Valen- 
tine, might turn 
his military base 
into a gambling 
casino. This ep- 
isode was origi- 
nally slated to 
be the premiere, 
but was swapped 
out days before 
airing. 
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ANNOUNCER: Welcome to Pretty in Podcast. In this episode, I’1l be 


discussing At Ease. 

At Ease was a short-lived television series that ran from Friday 
March 4 until June 10th 1983 for 14 episodes. _At Ease followed 
the exploits of the men stationed at the 5033*° Personnel Actions 
Command, Company J at Camp Tar Creek in Texas, an Army outfit of 
computer techs, under the noses of their commanding officers. 
Produced by Aaron Spelling Entertainment and created by John 
Hughes, At Ease was a rare attempt by both to create a sitcom. 

Episodes of At Ease can only be found on YouTube. Unfortu- 
nately, none have made their way to DVD or streaming services. 

You don’t need to have seen the series for this episode, but the 
episodes “The Tar Creek Chronicles” and “Murder on the Tar Creek 
Express” should give you enough to go on. If you can’t tyoe it 

into YouTube, I’ve included a link at prettyinpodcast.com. 

One can’t talk about At Ease without talking about the massive 
success of CBS television’s MASH, a half-hour television sitcom set 
at the 4077¢h Mobile Army Surgical Hospital, South Korea during 
the Korean War. By the 1981/82 season, it was no secret that the 
series star Hawkeye, played by Alan Alda, wanted the show’s tenth 
season to be it’s last. For eight out of ten seasons, MASH ranked 
in the top ten in the Neilson ratings. 

With MASH’s popularity ABC wanted to fill the gap that the show 
would leave behind, and along came producers Aaron Spelling and 
Douglas S. Cramer. Between the pair they had produced hit series 
like The Love Boat, Charlie’s Angel’s, Starsky and Hutch, and 
Fantasy Island, just to name a few. Aaron Spelling’s production 
company was such a powerhouse, that by 1984 Spelling would have 
seven shows on ABC, accounting for one-third of their primetime 
schedule. 

Despite Spelling’s production company successes with his series 
dramas, the sitcom eluded him. He’d yet to have any success with 
the half hour sitcom. His last attempt was in 1977 with the short- 
lived series The San Pedro Beach Bums, about the adventures of five 
men living on a houseboat. Even with a guest star appearance from 
Charlie’s Angels’ Kate Jackson, Jaclyn Smith and Cheryl Ladd, the 
series would only last ten episodes. 


Writer, John Hughes had a development deal with ABC Studios. In 
late 1981, when At Ease was in pre-production, ABC Motion Pictures 
were producing the John Hughes’-penned National Lampoon’s Class 
Reunion, his first film. Hughes didn’t have a history of writing 
about the military during his tenure at the National Lampoon 
Magazine, but he had built a solid reputation with the studio--in 
part due to unconfirmed script doctoring of other series for the 
network, and the 1979 series Delta House. 

How Hughes landed the job of At Ease is a bit of a mystery. Did 
Spelling or Cramer approach Hughes with the idea? 

It was no secret that Spelling was happy to find inspiration in 
other network’s successful series and reimagine them as his own. 
The 1981 series Dynasty, for instance was a reimagining of CBS’s 
1978 series Dallas, meets_I, Claudius.— 


141 Keeps, David A. “When Aaron Spelling Ruled Television: An Oral History of Enter- 


tainment’s Prolific, Populist Producer” Hollywood Reporter. Sept 18, 2015. 


That Spelling would have approached Hughes to create a sitcom 
seems entirely plausible. The series was initially announced as 
Sgt Bilko, meets The Longest Yard. And that exactly what it was. 
The pilot for At Ease drew liberally from both. _The Phil Silver’s 
Show, more commonly known as Sgt. Bilko was an easy choice. 


The Phil Silvers Show ran from 1955 to 1959 on CBS and ran in 
syndication into the 1970s. Where MASH was set in the middle of 
the Korean War, Bilko was set stateside in the fictional town of 
Roseville, Kansas, during peacetime. _At Ease’s producers went as 
far as far as casting Roger Bowman as Col. C. Clapp, a character 
remarkably similar in demeanor and appearance to Sgt. Bilko, but 
without Bilko’s intelligence. Ina line up, the casual viewer 
would be hard-pressed to distinguish the two characters. Roger 
Bowen also had one previous credit that would lend additional 
cachet to the new series: Bowen had played Lt. Col. Henry Blake 
in the original film version of MASH. He might even have been cast 
in the sitcom version had he not already committed to the part of 
Hamilton Majors on a NBC series called Arnie. Bowen also had 
the rare experience of having previously worked with producers 
Aaron Spelling and Doug Cramer in one of Spelling’s earliest 
attempt’s at a sitcom, Where’s the Fire? in 1975, which aired only 
a single episode before it was cancelled. 

At Ease’s second source of inspiration, The Longest Yard, a 1974 
film starring Burt Reynolds and Eddie Albert, was about a former 
all-star quarterback sent to prison who leads a ragtag group of 
convicts in a game against the guards. To integrate The Longest 
Yard was likely John Hughes idea. Hughes had previously written 
the football-themed episode “The Shortest Yard” for the short-lived 
Delta House series, based on National Lampoon’s Animal House. In 
that episode, it’s discovered that Jim ‘Blotto’ Blutarsky played by 
Josh Mostel, is an excellent kicker but reluctant to play. 

Hughes was clearly impressed with Mostel’s performance in Delta 
House, and brought him back as Private Maxwell, for At Ease. 


As for what else writer/creator John Hughes would additional- 
ly draw upon for inspiration, there are some hints hidden in the 
original pilot. 

In a couple of scenes there is signage that identifies unseen 
fictional officers in the unit. “Capt. Alda” is an obvious reference 
to actor Alan Alda, who played Hawkeye in M*A*S*H*; signage an- 
nouncing “Sgt. Hargrove” is a reference to the 1944 film, See Here, 
Private Hargrove; and “Capt. Maggio” is a reference to Private 
Angelo Maggio, a hotheaded Italian private played by a young Frank 
Sinatra in the 1953 multiple Academy Award-winning film From Here to 
Eternity. Set in Hawaii, 1941, in the months before the attack on 
Pearl Harbor, From Here to Eternity took home, best picture, best 
director, adapted screenplay, and best supporting actress, and best 
supporting actor for Sinatra. Sinatra’s character seems to have 
been the template for Jimmi Walker’s Val Valentine, though we never 
really got to see any of the follow through. 


142 Peterson, Bettelou. “You’1l Know His Face, But Not His Name.” The Detroit Free 


Press. March 5, 1983. 


$1, Ep3.. Computer 
Dating... 18 Mar. 
1983... Written by 
Arthur Julian 

Baker and Valentine 
plot to use the 
base’s computer as 
a computer dating 
service. 


a-nudist—eeteny. 
uUnfortunatety,_neot 
ontine— 

S1, Ep5.. Murder 
On the Tar Creek 
Express... 1 Apr. 
1983... Written by 
Tom Biener, Ron 
Landry. Colonel 
Clapp’s new au- 
tomated security 
system is sabo- 
taged. 

$1, Ep6.. Love Sick... 
8 Apr. 1983... Writ- 
ten by Tom Biener, 
Ron Landry.Baker 
pretends to be 
sick in order to 
be looked at by a 
pretty doctor. 

S1, Ep7.. The Mar- 
riage of the 
Figaros.. 15 Apr. 
1983... Written by 
Tom Biener, Ron 
Landry. Baker and 
Valentine rent the 
chapel to a couple 
wanting a military 
wedding. 

S1, Eps... The Bal- 
lad of Lucinda 
Ballard... 22 Apr. 
1983... Written by 
Stephanie Garman, 
Hollace White. 
Corporal Grey bets 
Major Hawkins that 
there has been a 
American female 


war hero. 

S1, Ep9.. The Great 
Computer Library... 
29 Apr. 1983... 
Written by Arthur 
Julian. After one 
insult too many, 
the soldiers get 
revenge on Major 
Hawkins by steal- 
ing his secret 
laser device. 
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S1, Epi10.. A PFC and 
a Gentleman... 13 
May 1983.. Written 
by Arthur Julian. 
Baker plans an 
evening with Lola, 
but is ordered on 
a mission. 

$1, Epii.. The Tar 
Creek Sting... 20 
May 1983.. Writ- 
ten by Tom Bie- 
ner, Ron Landry. 
The soldier force 
Corporal Wessel to 
help them break up 
a gambling ring at 
the saloon. 

$1, Ep12... Valen- 
tine’s Day... 27 
May 1983.. Written 
by Arthur Julian. 
A state police 
officer comes to 
the base believing 
that Valentine is 
seeing his girl- 
friend. 
$1, Ep13... Maxwell’s 
People... 3 Jun. 
1983.. Written by 
Arthur Julian. A 
spy is working at 
Tar Creek and the 
Pentagon thinks a 
soldier is pro- 
viding her with 
information. 
$1, Epi4.. The Tar 
Creek Chronicles... 
10 Jun. 1983... 
Written by John 
Hughes. Colonel 
Clapp has vi- 
sions of whipping 
the Navy football 
team when a for- 


mer All American 


is transferred to 
7 i 


Os. 


aL 
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Jimmy Walker’s part--initially announced as “the leader of group 


of Army goldbricks who organizes athletes on the base,” --was 
private first class Val Valentine. Walker hadn’t had a hit series 
since playing J.J.--“Kid Dyn-o-mite!”--on the top rater Norman 


Lear series Good Times from 1974-79, and it was Walker’s involve- 
ment with At Ease that generated the most press. Spelling had 
previously cast Walker in his 1980 drama series B.A.D. Cats, as 
ex-car thief Rodney Washington, alongside Michelle Pheiffer, Vic 
Morrow and LaWanda Page. Here’s an edited excerpt from Walker’s 
Dynomite!: Good Times, Bad Times, Our Times--A Memoir where he 
talks about Spelling. He was living is Las Vegas at the time. 


Moving to Vegas put some distance between me and Hollywood 

and gave me an opportuntity to do other things in life, 

like playing music. [..]-I kept my day job though, back in 
Hollywood, and went to work for a producer who was very 
different than Norman Lear. Aaron Spelling had already 
produced hit shows, Starsky and Hutch, Charlie’s Angels, The 
Love Boat, Fantasy Island. I had starred in a couple of 
those, both of those later shows. What Lear was to half-hour 
sitcoms, Aaron was to one-hour dramas. As soon as Good Times 
was cancelled, he cast me as a former car thief trying to stay 
straight in a police drama called B.A.D. Cats. _B.A.D Cats as 
in burglary and Auto detail. After all the heat surrounding 
Good Times, BAD Cats was a welcome change of pace. Spelling 
was simply into the game of network TV. Having hits, making 
money, moving his chips around. Unlike Lear he was not trying 
to deliver a message. [...] BAD Cats was an easy gig. Two 
hours a day, three days a week. But the series, of course, 
only lasted six episodes on ABC, because I loved doing it so 
why should I be happy? [..] A couple of years later, Aaron 
decided to give me a sitcom shot, and pulled me in for ABC’s 
At Ease, which was about a couple of conniving guys in the 
Army. We had so much fun on, that series. —Unfortunatelythe— 
show-was—nret—_funny—at—ett . 


The cast was rounded out by John Vargas, as Cardinel, a Peruvian 
charicature that speaks only in famous quotes from commercials; 
Richard Jardin as the scheming Sgt. Buck; newcomer Jourdin Fremin 
as the beautiful and uninhibited Cpl. Lola Grey; and in the 
leading role of private Jeff Keene, Christopher MacDonald. 

MacDonald had played the role of Goose in the not-yet-released 
Grease 2, and had emerged as a hot property around town. At_ 
Ease would be his first starring role. 


The pilot was shot in March 1982, and directed by Hy Averback 
who directed 20 episodes of MASH. In the pilot, private Jeff 
Keene, a former All-American Football star transfers into Camp 
Tar Creek Military Academy and refuses to play for his new outfit, 
for reasons that didn’t make it into the pilot. Tar Creek is a 
stand-in for the Army’s West Point Academy, whose football team The 
Black Knights is known for it’s rivalry with the Navy’s Midshipman. 


3 Beck Marilyn. Hollywood. _The Tennessean. March 2, 1982. 
iw Walker, Jimmy with Sal Manna. _Dynomite!: Good Times, Bad Times, Our Times--A 


Memoir. Da Capo Press/Brilliance Audio, Jun 26, 2012. 


5 Gansberg, Alan L. “Hollywood Strip.” Penn-Del Sunday. April 25, 1982. 


In the pilot, private Jeff Keene, a former All-American Football star 
transfers against his will into Camp Tar Creek Military Academy. Col. 
Clapp excitedly anticipates Keene’s arrival and lays some exposition 
on the audience, outlining his plan to build a team around Keene that 
will defeat Navy’s team. In Clapp’s office we also meet the beautiful 
Corp. Lola Grey who greets Keene with a seductive kiss... 


<INSERT AUDTO—“PAR-CREEK4 
“SOONER OR LATER WE’D HAVE DONE THAT I WANTED TO SAVE TIME.> 


ANNOUNCER: Corp. Grey is a schoolboy fantasy of a woman in the 
military, straight out of the National Lampoon’s topless Foto 
Funnies column. 

In the bunks (?) Private Valentine introduces Keen to the rest 
of the unit, including Sgt. Buck. Buck and Valentine attempt to 
enlist Keene into a money-making scheme, to get out from under the 
control of local mobster Leon Boyle, played by Phil Rubenstein, who 
owns a burrito and billiards hall. Keene offers to help them get 
the $1000 they need to get out of debt, if they’1l help him get out 
of the unit. Keene discovers that company buffoon Maxwell has a 
hidden talent for 8-ball and sets up a game with Boyle and several 
bets... which he wins. 

The episode shows John Hughes attempting to apply his National 
Lampoon writing style to the series, and attempts to integrate the 
slapstick pratfalls that worked so well for National Lampoon’s 
Animal House in 1978. Footballs crash through windows and into 
ovens, soldiers go flying out of beds and are toppled by furniture, 
and Sgt Ridley tumbles into a fountain, all to a score by the 
series original composer Charles Fox, who scored Barbarella, Fou 
Play, Strange Brew, and later would score National Lampoon’s 
European Vacation. 


When the pilot was presented to the network, they passed. 
network had been attempting to find a series for the Jimmie Walkey 
and felt that At Ease had potential and gave the nod to develop 
additional scripts, for a midseason entry. 

The series would be massively re-tooled before it would make 
to air, and John Hughes involvement with the series came to ane 
The reigns were passed to the comedy-writing team of Ron Landry 
Tom Biener. At that time, Landry and Biener were known in telev 
sion for their work on Flo, a spin of the long-running sitcom Ali 
on CBS. 

Hughes may have simply not had the time to work on the series 
The scripts for Mr Mom and National Lampoon’s Vacation were in py 
duction, and Hughes was busy securing financing for a film, at that 13-03-17 08:10:16 
time called Detention. But, it’s also possible that ABC’s faith 
in Hughes had diminished. By the time the pilot made it to the 
network, filming had wrapped on Hughes first film, National Lampoon’s 
Class Reunion and things were not looking good. 

With the network stepping in and new writers involved, Camp 
Tap Creek would no longer focus on athletics; instead they’d turn 
their attention to computers--at least in theory. Home computers 


146 Gansberg, Alan L. “Hollywood Strip.” Penn-Del Sunday. June 27, 1982. 
107/ 


108/ 


and video game consoles were flooding the market and commercials 
for both were running in primetime slots. Early episodes of 
the re-vamped At Ease attempted to tackle computer dating and a 
“computer efficiency monitoring system.” 

Composer Charles Fox was replaced with composer Jack Elliot. 
Elliot had written some iconic themes for with for Charlie’s Angels 
and Barney Miller, which he co-wrote with Allyn Ferguson, along 
with the themes for McHale’s Navy, Night Court, The Feminist and 
the Fuzz (which I just wanted to include because of the name), and 
Elliot wrote the theme for the series: 


<INSERT “FEMINIST & FUZZ” THEME> 


ANNOUNCER: New characters were written and actors Phil Rubenstein, 


Ray Girardin, Paul Kreppel, and Christopher MacDonald were let go. 
In retrospect, MacDonald’s departure was the most unfortunate. 

MacDonald today, is a well-known character actor with recurring 

or starring roles in the series The Good Wife, Boardwalk Empire, 
and Harry’s Law and memorable appearances in films such as Happy 
Gilmore and_Flubber. _At Ease was to be his breakout starring role 
and a role that that would also allow him to show off his football 
abilities. In 2001 he spoke to Will Harris at the AV Club, briefly 
about At Ease. 


CM: [..] it was right after I did Grease 2. It was pilot 
season, and I was up for and then got this series. It was 
great. I was playing a football star, and I had been a 
football player--if not a huge star--in college. And he was 
right out of West Point, and they wanted him to play really 
badly for this team so that they would beat the other team, 
that kind of thing. The show was called At Ease, and I ended 
up calling it A Tease. [Pauses.] Did you see what I did there? 
[Laughs.] Anyway, right around the same time, there was a com- 
mercial for Dr Pepper [...] 


<INSERT DAVID NAUGHTEN “BE A PEPPER” COMMERCIAL> 


I drink Dr Pepper and I’m proud. 

I used to be alone in a crowd. 

But, now you look around these days 

there seems to be a Dr. Pepper craze! 

I’m a pepper, he’s pepper, she’s a pepper, 

we’re a pepper. wouldn’t you like to be a pepper too? 
I’m a pepper, he’s pepper, she’s a pepper, 

If you drink Dr. Pepper, you’re a Pepper, too! 
(cont. ) 


Replacing Christopher MacDonald was Dr Pepper spokesman David 
Naughten playing Private first class Tony Baker. A year prior, 
David Naughton had been the star of American Werewolf in London 
directed by John Landis. Naughton had very few offers after the 
film and had been pushing for a sequel. 

At Ease was one of Naughton’s first forays into comedy. Of the 
part of Tony Baker, Naughton said, 


“Jimmie Walker is essentially a comic, not an actor, so I’m 
pretty much playing a straight man. I’m not sure how much J 
like that, but I’m getting better at saying funny lines.” 


“We're just a couple of con men in the army. Each week ifss 
another get-rich-quick scam filled with bold-face lies.” 


At Ease was filmed over six or seven weeks with two shows 
completed simultaneously over seven days, each day starting at 6:30 
and lasting up to 12 hours. “It was a killer,” said Naughton. “B 
I love the idea of getting up and going to work everyday.” 

Rounding out the new cast were George Wyner as the weasely 
Corporal Wessel, and veteran actor, and academyaward-winner Richa 
Jaeckel as Major Hawkins. 

Richard Jaeckel was truly out of his element. Jaeckel made hi 
first film appearance in Guadalcanal Diary in 1943 when he was pul 
out of a mailroom at 20-th Century Fox to play a US Marine. He 
followed this appearance with performances in A Wing and a Prayey 
Sands of Iwo Jima, The Dirty Dozen and others, culminating in an 
Academy award nominated performance for Sometimes a Great Notion. 

Jaekel was cast as Major Hawkins, a traditional hard-as-nails 
soldier assigned to Camp Tar Creek’s computer unit during the 
1980s. One of America’s longest periods of peacetime for the 


military. 
When Jaekel was asked about At Ease by Assiciated Press : 
columnist Jerry Busk, he said this: "19-03-17 06:59:48 


“It's a story of the peacetime Army. The enlisted men are 
trying to con the officers and make them look like fools, which 
is the way it should be. Major Hawkins is spit and polish 

and has a chest full of medals. He’s the straight man. He 
gets himself into sltuations which because of their absurdity 
become comical. He’s the foil. He’s bested more often than 
not, but he hag .§0 win once in a while or he wouldn’t be much 
of a threat.” 


Unsurprisingly, Jaekel had be looking to do comedy for at least 
a decade, to do something different from his previous film work. 
“It’s something I’ve never done,” Jaekel said, “though some of the 
films seemed that way.” 

Also brought in to the series was reliable character actor 
George Wyner, who was recognizable thanks to appearances in Soap, 
WKRP, Quincy M.E. and Charlie’s Angels. At Ease would be his first 
starring role. 

Wyner recalled his experiences on the set with author Gene 
Freese, in a telephone interview in 2014, for the book Richard 
Jaekel: Hollywood’s Man of Character. 
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When you get on set they have breakfast for you or you can 

put in an order. In our case you could also order lunch. At 
some point during the run we got word that they were not going 
to be providing lunch any more. It wasn’t a big deal. We 
were regulars on a series and could all afford lunch, but 

it was a bit of an indication to us, a crack in the armor. 
I’1l never forget what Richard did about it because he liked 
having his lunch delivered to the set. The next day we gave 
our breakfast order and when it came Richard called me over. 
He lifted the lid to his breakfast box and inside was roast 
chicken. Richard had ordered lunch for breakfast. That’s 

how he got around the “no free lunch” rule. He had this big 
smile on his face because he obviously cared more about lunch 
than breakfast. He was going to get his free lunch by simply 
ordering it for breakfast. I remember how clever I thought 
that was and the smile on his face. He had that boyish face 
still and a little boy look about him like he pulled something 
off on his parents. It was a small victory, but he enjoyed 
that he had outsmarted these producers. He stashed it away 
and when the time came he had it for lunch. He was the only 
one they actually kept providing lunch for although they never 
knew it. It encapsulated Richard, the veteran who knew how to 
get around it. He enjoyed the little gamesmanship of it all. 
It was kind of adorable. You don’t think of adorable when, you 
think of Richard, but that was a very cute little moment. 


As the premiere date of March ae grew closer, the cast seemed 
hesitant about the potential success of the series. Roger Bowen, 
in an interview with the Detroit Free Press, was somewhat tepid 
when talking about At Ease, television writing, and having been 
cast in the role of Col. Clapp. 


You can do so much more when you have the words. Producers 
assume an actor was funny once in a certain kind of character, 
so they’1l1 hire him and he’1ll be just as funny in another 
show. They forget that what they remember is a well-written 
part. [..]”I’ve never been any good at predicting the public. 
We've got a decent concept and a good cast, David Naughton and 
Jimmie Walker are both very attractive. I don’t think the 
show has really jelled yet but we’ve got something extra going 
for us. Our executive producer is Aaron Spelling. ABC isn’t 
about to dump a show by Aaron Spelling without giving it a 
good chance. This isn’t a typical Spelling show. He’s better 
know for things like Charlie’s Angels, but he’s always wanted 
to have a successful half-hour situation comedy.” 


One week before the series aired, ABC pulled the opening episode 
at the last minute and swapped the premier episode “Chariots of 
Fear” with an episode called “Tankful of Dollars,” too late for an 
advance review. “That usually is a bad omen. ,”1># noted Bettelou 
Peterson for the Detroit Free Press. ae 
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When the show premiered on Friday March ann at 8:30 pm asa 


replacement series for the New Odd Couple, reviews were unkind, 
though Richard Jaeckel’s performance seems to have been spared. 

Cleveland’s Plain Dealer said that that Jaeckel “stole the 
premiere as a super macho major, who imagines he’s still ina 
commando outfit rather than one dedicated to computer technolo- 
gy.” 

But other reviewers like, David Handler writing for the Del Ri 
News Herald, saw At Ease as another example of TV’s second gener 
ation of creators. Handler felt that as the first generation who 
grew up with television were starting to produce television seri 
of their own, they were merely recycling ideas. _At Ease? Why it 
was simply “an astonishingly childish and witless” re-hash of Th 
Phil Silver’s Show. At Ease, Handler said, was a show where “ev 
time someone opens a door, four people try to squeeze through it 
once.” At Camp Tar Creek, he continued, “[n]Jobody has anything t 
do, the sun’s always out, and the food doesn’t look half-bad. A 
you should see the rec room -- stylish rattan furniture, 25-inch 
color TV, even a videocassette recorder. [...] Walker is unconvinc- 
ingly and curiously subdued as Valentine, the idea man. Baby-faced 
Naughton is bland and hard to Puy as Baker, the front man. There 
is no chemistry between them.”?° 

At Ease, was ultimately cancelled after 14 episodes, which 
included a final episode called “The Tar Creek Chronicles” that 
repurposed the original John Hughes pilot into a flashback episode, 
using four cast members that appeared in the pilot. 

Though the show wasn’t spectacular by any metric, one of the 
factors that may have contributed to the shows cancellation was 
it’s single-camera format and a machine called the “Laff Box” 
invented by sound engineer Charley Douglas.* 

Many sitcoms of that era, were influenced by the success of 
producer Norman Lear’s multi-camera sitcoms like, All in the 
Family, Good Times, and Mary Hartman, Mary Hartman which were all 
filmed in front of a live studio audience. Other series like MASH 
and At Ease used the single-camera setup and inserted laughter 
during post-production thanks to a device called the Laff Box, 
which recreated audience reactions using isolated laughter and 
pre-recorded reactions from shows like Marcel Marceau’s LA perfor- 
mances in the mid-fifties and possibly The Red Skeleton Show. 


26-03-17 12:12:38 


During At _Ease’s filming actor David Naughton, described working 
on the set without a live audience. He said, “[t]he crew was 
our audience, since we didn’t have a live audience while we were 
shooting, and if we can make those guye-wha have seen it all-- 
: ns) 
crack up, we might last five years. 


March 4, 1983. 
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Actor Jimmie Walker, who had a history as a standup comic and 
debuted in Norman Lear’s Good Times, was less impressed with the 
laugh tracks. In 2006 he gave an interview to the Australian 
program Where Are They Now? Where he said this: 


JIMMY WALKER: .. Nowadays, when sitcoms are done, there’s no 
live audience hardly on any of them, because people are not 
actually laughing, see? So the writers go, “well, we know 
what’s funny, they don’t get it, we’re kicking the audience 
out.” No, no, no, no. We should be kicking the writers outs 
and bringing in funnier writers so the people will laugh. 


After the cancellation of At Ease, Aaron Spelling wouldn’t 
attempt another sitcom until 1994 with Madman of the People 
starring Dabney Coleman, which although it was cancelled after only 
one season holds the distinction of being one of the highest-rated 
shows to ever be cancelled. 

Ironically, John Hughes has been cited as an influence on Aaron 
Spelling’s later series, Beverley Hills 90210, 764 but, it was 
more likely that it was a mantra of Aaron poplin that stuck with 
Hughes: “give the people what they want.” 


INSERT DIALOGUE from ep 5 
To the officers and men of Tar Creek: 
good night and sleep well. I’11 be looking 
forward to seeing you tomorrow. And now 
“Taps” as played by the incredible 

: : f al 
Dizzy Gillespie. 


<INSERT CLOSING MUSIC> 


ANNOUNCER: Pretty in Podcast was written and produced by Five 


Seventeen. For more images, information, and sources see pretty- 
inpodcast.com. And scroll back to revisit previous episodes. I 
occasionally go back and update the pages with new information, so 
there may be something you might have missed. 

Next time on Pretty in Podcast, I’1ll take a look at National 


Lampoon’s Vacation, the 1983 film directed by Harold Ramis. I’ve 
been looking forward to this. —Here+s—the-traiter- 
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163 aka “Extinguish Lights”(until 1891) or “Battle Hymn of the Republic.” The song 


was written by U.S. General Daniel Butterfield (Union army). Dizzy Gilespie has 
never performed the song. 
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CREDITS 


Theme music by 
Bradley Davis 
(Fresh Snow). In- 
cidental music, by 
Rob Christiansen 
(24 Hour Music Peo- 
ple). This epi- 


Oe trey iths7 


Griswold 

Beverly D'Angelo... 
Ellen Griswold 
Imogene Coca... 

Aunt Edna 

Randy Quaid... 
Cousin Eddie 
Anthony Michael 
Hall... 

Rusty Griswold 
Dana Barron... 
Audrey Griswold 
Eddie Bracken... 

Roy Walley 

Brian Doyle-Murray... 
Kamp Komfort Clerk 
Miriam Flynn... 
Cousin Catherine 
James Keach... 
Motorcycle Cop 
Eugene Levy... 

Car Salesman “Ed” 
Frank McRae... Grover 
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EPISODE 12 - 
NATIONAL LAMPOON’S VACATION (1983) 


Upload date: SEPTEMBER-09-17 (MONO) Dur. 00:44:52 


ABOUT THIS EPISODE: In National Lampoon’s Vacation, Hughes along with 
\credited screenwriters, director Harold Ramis and Chevy Chase, 

[11 the story of a white, middle-class, suburban family and their 
urney cross-country during their annual two-week vacation. It was 
elatable story to many North American’s, who during the 70s and 80s 
ld travel across country for days to visit family or holiday des- 
mations, without the distraction of iPads, cassette decks or even 
lcent radio coverage. Vacation tapped into the collective memory of 
Ving stuck in long car rides alongside the family. In the off-colour 
medic-style of the National Lampoon Magazine, the film tackled race, 
Icest, infidelity and animal welfare, alongside its observations of 
Wmily values, the fallout of Reaganomics, and urban crime. It also 
WWoved that Hughes’ work could be great when placed in the hands of a 
Willed director that shared his sense of humour, and was able to step 
Kimewhat outside the insular suburban-world that would become Hughes 
ock-in-trade. Nationa aciererern- Saree rena ss ae bebe er tTunres; 


SYNOPSIS : The wacky Griswold clan goes on an ill-fated cross-coun- 
try odyssey, hell-bent on going to their favorite theme park, Walley 
World. (Netflix description) 


ANNOUNCER: Start Here. It what John Hughes seemed to be saying when 
he wrote his foreword to a re-print of his short story “Vacation 
58” for the All-Story Magazine in summer 2008. 

According to Hughes, while he was juggling his career as 
creative director for the Leo Burnett advertising agency and moon- 
lighting as an Associate Editor for National Lampoon magazine, 
he proposed a piece for the Lampoon’s August '79 Vacation-themed 
issue. His piece would be set in the days when, quote, “toddlers 


164 Hughes, John. “Vacation ‘58 / Foreword ‘08.” Zoetrope All-Story. Volume 12, 
Number 2. Summer 2008. 


stood on the front seats of cars and parents’ cigarette ashes blew 
into the faces of the children standing in the back.” He had no 
real story at the time, just enough family anecdotes to sell the 
idea to editor-in-chief PJ O’Rourke. 

Hughes wrote “Vacation ‘58”, a story about a suburban family’s 
road trip to Disneyland, at some point during the aftermath of 
the Blizzard of '79, when Chicago was hit with 21 inches of snow 
between Saturday, January 13 and Sunday, January 14 and Hughes 
was stuck at home for ten days with his three-year-old son, his 
pregnant wife and nothing to do but write. 

Hughes dug a Rand McNally Road Atlas'®® out of his car and 
plotted a route from Detroit, Michigan to Disneyland in Anaheim, 
California, working out where a family might stop along the way. 

Then he wrote this sentence: “If Dad hadn’t shot Walt Disney in 
the leg, it would have been our best vacation ever!” The rest, said 
Hughes, was “automatic...” 


<INSERT “PRETTY IN PODCAST THEME”> 


John Candy... Russ 
Lasky, Guard at 
Walleyworld 

Christie Brinkley... 
The Girl in the 
Ferrari 
Jane Krakowski... 
Cousin Vicki 

Mickey Jones... 
Mechanic 


ANNOUNCER: Welcome to Pretty in Podcast. In this episode, I’1l be 
discussing National Lampoon’s Vacation. Chronologically, this 
episode should be Mr. Mom, which was released to theatres in select 
cities on July 22, 1983 but wouldn’t get a wide release until 
almost a month later. _National Lampoon’s Vacation, however, went 
straight into wide release on July 29”, 1983. 

In National Lampoon’s Vacation, Hughes along with uncredit- 
ed screenwriters, director Harold Ramis and Chevy Chase, tell the 
story of a white middle class suburban family and their journey 
across the country during an annual two-week vacation. It was a 
relatable story to many North American’s who during the 70s and 80s 
would travel across country for days to visit family or holiday 
destinations. It seems that everyone has a memory of being stuck 
in long car rides alongside the family. The film tackled race, 
incest, infidelity and animal welfare, alongside its observations 
of family values, the fallout of Reaganomics, and urban crime] 


Popeye the Dog... 
Dinky (uncredited) 
Harold Ramis... 
director 
Matty Simmons... 
producer 
Susan Arnold... 
casting director 
Bill Borden... 
location manager: 
Colorado/Arizona 
Sam Mercer... 
location manager 
Victor J. Kemper... 
cinematographer 


It also proved that Hughes work could be great when placed in the 
hands of a skilled director that shared his sense of humour and 
could step outside the insular suburban-world that would become 
Hughes stock-in-trade. 

Vacation was initially envisioned by the producers to be more 
like Animal House: a broad and bawdy R-Rated comedy. Vacation was 
part of a second wave of “Youthpix,” films specifically tailored to 
allow young audiences to see things which they were not able to 
see on television--especially in the genres of horror, sci-fi and 
comedy. +68 Bart Mills writing for The Guardian in 1983 described 
the trend: 


The new generation of American cinemagoers is perhaps the 
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most youthful, materialistic, ill-taught, value-free and sen- 
sation-hungry in history. [..] Youthpix have brought themes 
like voyeurism, prostitution, blackmail, striptease, topless 
dancing, skinny-dipping and cradle-snatching within the ken of 
America’s adolescents and pre-pubescents. ... Youthpix are 
suburban. How could they be otherwise when the main money 

in the picture business is made in the shopping malls that 
ring America’s cities? Suburban means detached houses, white 
occupants, time on one’s hands and an ethic of comfort and 
cash .. To attract the young audiences, youthpic elements are 
inserted into otherwise non-youthpix. These come in pairs, as 
in Beverly d’Angelo’s shower scene and [Christie Brinkley’s] 
skinny-dipping scene in National Lampoon’s Vacation. 


Despite its many flaws, National Lampoon’s Vacation is a 
highlight in the career of both writer John Hughes and director 
Harold Ramis, and career-defining for leading man Chevy Chase, as 
Clark Griswold. _Vacation illustrates the spirit of the National 
21-04-17 08:25:58 Lampoon during the 1970’s and early 80s and their biting, often 
offensive, often misguided and certainly at times, misogynistic, 
racist and homophobic, but seldom mean-spirited satire. Previous 
attempts to translate the works of the National Lampoon to screen 
post-Animal House had either been commercial failures or abandoned 
during their early stages of production. 

The film would also introduce Hughes to two actors that would 
play pivotal roles in Hughes’ later films: Anthony Michael Hall who 
played Rusty Griswold and John Candy who played Walley World’s lone 
security guard. 

Hughes short story was not his first for the National Lampoon. 
Hughes had previously written two others for The Lampoon: the gen- 
der-bending “My Penis” for the November 1978 issue, and a companion 
piece for the April 1979 issue, “My Vagina.” Both narratives are 
told from the perspective of adolescents, and Hughes continued this 
approach with “Vacation 58” and its unnamed teenage narrator, aka 
Rusty. Hughes choice to write in the prosaic voice of a teenager, 
he claimed, was to flatten the big moments, but also to hide his 
“lack of skill” as a writer. 

29-04-17 23:320:48 As “Vacation 58” unfolded on the page, The family set off in 
their brand new 1958 Plymouth Sport Suburban Six station wagon 

to drive from 74 Rivard Boulevard, Grosse Pointe, Michigan, to 
Disneyland, at 1313 Harbor Boulevard, Anaheim, California, with an 
almost mummified Aunt Edythe and her dog Dinkie in tow, run-ins with 
scamming tow truck drivers, a police pursuit, a dead body, guided 
missiles, a Yuma Indian attack and a closed theme park, and ended 
with Walt Disney at gunpoint. 

Hughes recognized that the dark side of his “middle-class, mid- 
dle-American, suburban life was not drugs, paganism, or perversion. 
It was disappointment. There were no gnawing insects beneath the 
grass. Only dirt. [And] that trapped inside every defeat is a 
small victory, and inside that small victory is the Great Defeat.” 
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By the time Chicago’s Blizzard of 79 had ended and the snow he 
been cleared from the city streets, “Vacation ‘58” had been FedE 
to The Lampoon, Hughes had handed in his notice to Leo Burnett, 
secured an agent and watched the premiere episode of the Nationa 
Lampoon’s series Delta House, which he had written several of the 
scripts for. Hughes decided to go all in with The Lampoon, taki 
a job as a full-time editor and with the promise of more work in 
the Lampoon’s burgeoning film and television projects. 

Upon publication, in September 1979--the story had been pushe 
to a later issue--Jeff Katzenberg at Paramount was the first to b 
the rights for the story. As a salaried writer for The National | 
Lampoon, Hughes had no ownership over his story, but was invited 
Lampoon publisher and producer Matty Simmons to write the screen 
play. In Hughes 2008 foreword, Hughes claimed that at the time 
of writing he having never seen one. By September 1979, however 
Hughes had already completed a “second final draft” screenplay for 5 
the all-but-forgotten and never filmed National Lampoon’s Jaws 3, 06-05-17 09:20:44 
People 0, perhaps transposing that experience onto Vacation. 

To write the screenplay, Hughes used the Vacation 58 story as 
his outline. “I couldn’t use Walt Disney’s name or mention Disn- 
eyland,” Hughes recalled, “so I created the sound-alike name Roy 
Walley, and Disneyland became Walley World. Mickey Mouse became 
Marty Moose. The short story was designed to depart from reality 
and teeter on the edge of, if not fall into, complete nonsense.” 

Substantial changes were made to the story to make it work for 
the screen. Hughes set the story in present day 1980s and reduced 
the Griswold family members to a more managable two children, Rusty 
and Audrey. Hughes swapped out a somewhat racist story about Yuma 
Indians robbing the family for a somewhat different racist story 
about inner-city black men robbing the family--which I’1l1 address 
later in the episode--and added a storyline of a teenage girl 
who would reappear over the course of the trip to occupy Rusty’s 
thoughts. Hughes turned in his first draft to National Lampoon, 

Matty Simmons, who in-turn turned it over to Jeff Katzenberg. 

Katzenburg rejected the screenplay, as Simmons later recalled in 

an interview for Inside Story. 


(INSERT CLIP) 10:44-10:55 “I remember showing the short story 
to Jeff Katzenburg, who was the executive vice-president 
of Paramount Studios. He Read it, he said, ‘No. It’s too 
episodic. I mean, they're, gging from one place to another 
it’ll never make a movie.” 


This was early in Katzenberg’s career. He had been a VP for 
feature production for about a year, and a movie that tracked a 
thirteen-year-old boy while he travelled with his parents and 
sister was a-typical National Lampoon material. Though Vacation 
may not have been the first script that John Hughes wrote for a 
studio, it may have been his first to get summarily rejected. 
Instead Paramount invested their energies into other Lampoon 
projects, including Hughes’ own_Jaws sequel, National Lampoon’s 
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The History of Ohio from the Dawn of Time Until the End of the 
Universe, and, later, The Joy of Sex.--both of which I covered in 
earlier instalments. _National Lampoon’s Vacation was shelved. 


A few years later--probably sometime in mid- or late-1981, pre- 
sumably after Paramount’s option on the story had expired--Sim- 
jmons agent brought the Vacation script to the attention of Warner 
Brothers. According to Simmons, most of the executives again 
passed on the project citing the same reasons as Paramount’s execu- 
tives. 

Until, that is, the script landed on the desk of a very green 
vice president of production, Marc Canton. Canton, then in early 
30s, began his career the mailroom of the 20 Century Fox studios 
and from there took jobs with director Franklin J Schaffner and 
producer Jon Peters until 1980 when he landed a top job at Warner 
Brothers as vice president of production. 

On Canton’s door a sign read “Friend of Comedy” Much to the 
chagrin of his colleagues, who called him “an enemy of intelli- 
gence,” Canton’s initial success at Warner Brothers was with Cad- 
dyshack, which was written by former National Lampoon alumni, the 
late Douglas Kenney, directed by Harold Ramis, and starred Chevy 
Chase, Bill Murray and Rodney Dangerfield. 

Canton felt that the John Hughes script had potential--at 
least the potential to wrest The National Lampoon brand away from 
Paramount studios, and ABC Motion Pictures who hadn’t managed, 
despite several failed attempts to re-create the success of 1979’s 
Animal House--and “for an embarrassingly small sum of money” a 
Canton bought the rights. _The National Lampoon had seen its brand 
erode in the years following the 1979 release of Animal House, 
thanks to declining circulation of the magazine--a loss of almost 
200,000 subscribers at the time--and the lack of a successful 
follow-up film or television project. Mark Canton convinced 
Warner Brothers’ studio heads Bob Daly and Terry Semel to green- 
light the film with a budget of roughly $15 million. It was the 
first film Canton developed for the studio. 

According to one unsubstantiated rumour’? Simmons and Canton 
first approached Animal House director John Landis to take up 
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182 Hughes was working on-and-off for at least three other films at the time: 


the project, with Bill Murray in mind as family patriarch Clark 
Griswold. Landis reportedly turned down the film because he was 
busy with his follow-up to American Werewolf in London, Trading 
Places. 

More likely, however, writer-director Harold Ramis was the firg 
choice of producers Matty Simmons and Mark Canton. 


Ramis had worked on The National Lampoon Radio Hour, had been 
the head writer for SCTV, and a screenwriter on National Lampoon 
Animal House, Meatballs, and Stripes. And Ramis had been the 
director and a co-writer for Caddyshack--a film that Mark Canton 
served as executive in charge of production. 

Matty Simmons had also enjoyed a previous working relationshig 
with Ramis. Along with National Lampoon’s Animal House, in 1979, 
Simmons and Ramis worked closely together writing and producing 
the pilot for the Animal House television spin off, Delta House- 
series that John Hughes had written a third of the episodes for. 21-05-17 21:13:58 

When it came time to choose a leading man, Chevy Chase was an GMT-6 
obvious choice. Chase had worked previously with the National 
Lampoon on Lemmings, on Saturday Night Live, and had starred in th 
hit films, Foul Play, Oh! Heavenly Dog, and of course Caddyshack. 


(12:21) “T was very hot at the time, and I was still full 
of all that--the fun of being famous.” .. (12:50) “ I think 
Harold was charmed by the script and I love Harold and 
certainly I loved the idea of making this kind of movie--ar 

: 17180 
epic travel film. 


Ramis had immediately seen the potential in Hughes original 
script and saw his own family road trip antics in the pages. Butg 
with Chevy Chase at the helm, Ramis felt that Clark Griswold, , 
not the teenage Rusty, should be the focus of the film. Ramis 
felt strongly that Clark--as the kind of dad who put all of his 
parenting energy into the two weeks a year he had off work--would 
showcase Chase’s talent by bringing out his “inner-nerd.” Ramis 
brought back Hughes to rewrite the script under his supervision. : ee 
They met a few times and Hughes, who resisted collaborating with 24-05-17 21:06:06 
other writers, worked on the screenplay until Ramis felt that GMT-4 
Hughes could take it no further. John Hughes involvement with 
the film seemed to come to an end.” In an interview with Maxim 
2009, Ramis recalled: 


Harold Ramis: “As far as the story, John Hughes was much mort 
interested in the adolescent experience. In the original 
script, it’s all about the son, Rusty. I was much more 
attracted to the bored husband scenario being the guy behi 
the wheel. I was more interested in telling my own story 
than that of a 13-year-old. So Chevy and I did a page-one / 
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rewrite, shaping it to this new Clark Griswold that we’d 
imagined. [..] We talked about the idea of a dad who tries to 
cram all his parenting into the two-week vacation he’s got. 
It’s that little pedantic quality that fathers can have, 
pointing out the window. “Look, kids, wheat!” The “we oye 
gonna have fun whether you like it or not” attitude. 


In 2015, Chase talked about working with Ramis on the script 
with the New York Times: 


(audio clip) Chevy Chase: Clark was my first character ina 
film. And it was given to me by Harold Ramis. And we worked 
a long time on that script--about a year. And, you know, I 
didn’t really quite know how to play him, but Harold just did 
it for me. On the first day of shooting and I just immediate- 
ly fell into him. I could see what it was: a very optimistic 

SIPS = sags kind of mediocre guy, who would like to think he’s better 

pp EAS LS * than that. 

27-05-17 15:29:27 

GMT-7 In the course of the re-writes, Rusty’s potential love interest 
evolved into “The Girl in the Ferrari” modelled after Susanne 

Sommers’ Blond in the T-Bird for George Lucas’ American Graffitti 

|) --the role would go to supermodel Christie Brinkley. 

As the casting fell into place, Dee Wallace and Kim Catrell, 

were among those who would read for family matriarch Ellen 

_ Griswold, but the part ultimately went to Beverley D’Angelo, who 

had appeared as Patsy Cline in Coal Miner’s Daughter and as Sheila 

Franklin in the film version of Hair. D’Angelo was more interested 

in serious roles, and only reluctantly auditioned at the insis- 

‘tence of her agent. However, she immediately hit it off with Chase 

during the audition and they began a lifelong friendship that would 

outlast both of their individual marriages. 

When it came time to cast the kids, Rusty in particular, casting 
agent Susan Arnold, Harold Ramis and Matty Simmons felt they had 
exhausted all of their options in Los Angeles and turned to New 
@) York. Harold Ramis recalled: 


28-05-17 21:00:40 18:18 “We didn’t see anyone in LA who we liked. All the kids 
GMT-4 were just too big, too energetic, too bright [...] We were kind 

of in despair. And this boy walked in and he had braces. 

[..] Anthony Michael Hall walked in and he read it so natural 

and so honest, and so underplayed, uh I thought, ‘It’s like 

Marlon Brando. This kid is like a real actor. [..] Matty and 

I turned to each other and said, that kid is great!.” 


With Rusty Griswold cast, finding his sister Audrey was a much 
easier task, and Dana Barron landed the role. Rounding out the 
cast was Aunt Edna played by Imogene Coca of Sid Caesar’s Your 
Show of Shows--who would have to work through a crippling fear of 
travel due to a car accident in 1973 on a foggy New Years’ Eve 
in St. Petersburg Florida, where she was struck in her right by 
the rearview mirror, which resulted in the loss of sight in that 
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eye. 187 According to Dana Barron, when the cast wasn’t filming ang 


if the car was still moving, gees) would put her hand on the ra 
1188 
of the car to secure herself. 

Rounding out the cast was Miriam Flynn--who played Bunny Pack 
in National Lampoon’s Class Reunion and was an alum of The Second 
City TV’s improv troupe. She played Cousin Catherine and the 
Academy Award-nominated actor Randy Quaid, who was primarily know 
as a dramatic actor, played Cousin Eddie. | 


National Lampoon’s Vacation is notable for it’s strong cameo 
pearances, from Frank McRae as Grover who gives helpful directior 
in East St Louis (IS THIS RIGHT???), Brian Doyle-Murray as the Kad 
Komfort Clerk, Mickey Jones as the mechanic, and James Keach as 
motorcycle cop. 

Jane Krakowski, best known these days as Jacqueline White in 
Unbreakable Kimmy Schmidt and Jenna Maroney in 30 Rock made her 
debut in Vacation, as cousin Vicki, when she was just 14 years-old. 
She steals her scenes, improv-ing a moment where she stirs Kool-Aid 
with her arm, shows Audrey a box of pot, and delivers one of the 
most quoted and most disturbing lines in the movie, in a conversa- 
tion between Vicki and Audrey on a see-saw. 


03-06-17 11:30:52 


Cousin Vicki: I’m going steady, and I French kiss. 
Audrey Griswold: So? Everybody does that. Cousin, 
Vicki: Yeah, but Daddy says I’m the best at it. 


Eddie Bracken, the star of the 1944 film Hail the Conquer- 
ing Hero, at 68 had all but retired from acting and his career 
was given a boost after Vacation, when he played the affable Roy 
Walley. He would go on to be cast in two more Hughes films, Home 
Alone 2: Lost in New York and Baby’s Day Out. 

But, perhaps, one of Vacation’s most notable characters has no 
lines at all. It’s introduced at the very beginning of the film, by 
SCTV-alum, Eugene Levy playing the ultimate sleazy car salesman, 
Ed. Clark Griswold had ordered an “Antarctic Blue Super Sports 
Wagon with the C.B. and optional rally fun pack”--car enthusiasts 
point to the 1983 Chevrolet Malibu Wagon SS as the car Clark was 
referring to, and instead is led to a different car... 


Rusty: Dad, this is not the car you ordered. 
<... Insert scene up to.> 

Ed, the car salesman: I’m just as upset as you are, believe 
me. Davenport! Get Mr. Griswold’s car back, and bring it 
back here! Now I can get you the wagon, there’s not problem 
there. The problem is that it might take six weeks. Now, I 
owe it to myself to tell you that if you’re taking the whole 
tribe cross-country, the Wagon Queen Family Truckster... You 
think you hate it now, wait ‘til you drive it. 
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The Wagon Queen Family Truckster was built by custom-car 
designer George Barris. It was a modified 1979 Ford LTD Country 
Squire station wagon and the design of the car is often mis-at- 
tributed to Barris. Barris had customized the 1966 Batmobile and 
The Munster’s Munster Koach, and KITT for Knight Rider, among 
others, Barris built five Trucksters for the film, but the design of 
the Truckster was actually that of Michael C. Gross working with 
Harold Ramis. 

Gross was the art director of The National Lampoon from 1970 
to 1974--his most famous cover for the magazine was “If You Don’t 
Buy This Magazine, We’1ll Kill This Dog.” He then went on to be the 
personal designer for John Lennon, Mobil Oil, Esquire Magazine, and 
SCTV. He’d later go on to design the iconic logo for Ramis’ follow 
up film, Ghostbusters. 

The Truckster would become a beloved icon to a now lost-era, 
as the exaggerated design and frustrations foretold the end of the 
image of the station wagon as the ultimate suburban middle-class 
family car. Ronnie Schreiber of The Truth About Cars describes the 
Truckster as “a hideous pastiche of just about every bad malaise 
era styling trend.” The Malaise Era referring to a period of 
car design lasting roughly from 1973 to 1983 when US car design 
and performance took step backward, in part due to fuel prices and 
new engine regulations from the California Air Resources Board. 29 
The nail in the coffin for the station wagon would come mere months 
after the release of the film when the first minivans hit the market 
in October 1983. 


By April 1982 the cast was in place, and by the July of 1982, 
Vacation was ready to shoot. Location managers Bill Bordon and 
Sam Mercer, steered the production along the west in a route that 
included Black Mesa, Oklahoma, Great Sand Dunes National Park, the 
Ute Mountain Ute Indian Reservation, Monument Valley, and The Grand 
Canyon.??® The 55-day shoot took the crew from LA and filming began 
duly 5 1982, in Boone, Colorado. Almost 100 cast and crew, three 
tractor-trailers; mule ete trucks, honeywagons, mobile dressing 
rooms and motor homes? took the journey from Boone to Sedona, 
Arizona??®, shooting at a minimum of 65 locations before heading 
back to LA--three days ahead of schedule--to complete the shoot. 
The weather was on Ramis’ side... though it was extremely hot. 
Christie Brinkley, who was scheduled to shoot her one dialogue 
scene on a “weather day”, travelled with the crew for four weeks-- 
white water rafting and horseback riding--until the rain fell, and 
her scene could be shot. 
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Shooting the film on the road led to a technological advance 
that continues to be used to this day: The Process Trailer. Rd 
movies had existed for a long time, but most were shot in a stud 
Because National Lampoon’s Vacation was shot on location, Ramis 
and cinematographer Victor J. Kemper faced the unique challenge 
of building a platform to shoot in and around the car while it wa 
in motion. Their solution was the Process trailer or Process bod 
Here’s location manager Sam Mercer and Harold Ramis describing t 
trailer: 


(33:22) SAM MERCER: We took one of the cars and we removed 
its wheels and we mounted it on a trailer at the same height 
the car would be driving if the actors were driving it the A 
selves. ; 

RAMIS: I could actually stand next to the car and talk to 
Chevy through the window while we were going down the highw, 
at relatively high speed. f 


20-06-17 13:09:40 


In 1987, director and stuntman Hal Needham would improve on the 
Process trailer with the invention of an electric camera car called 
the Shotmaker, which, with it’s silent engine, allowed for the 
recording of cleaner dialogue and travelling at faster speeds. He 
was awarded an Academy Award and an Emmy for the achievement. 

Because so much of National Lampoon’s Vacation was shot on 
location, on set sound recordists would have used mono microphones 
to capture the sound and to reduce the extraneous sounds of car 
engines and other atmospheric sounds.79° sound mixer Marty Bolger’s 
decision to create only a mono mix of the film was a practical and 
logical choice. 

Chevy Chase, who had developed a bad reputation as “an arrogant, 
snobbish Waee who skated through life with a mixture of charm and 
contempt,” and Ramis hints at one instance where Chase threw a 
suitcase at him during a particularly hot day. In interviews, cast 
members have largely been evasive when talking about the dynamics 
of working with other cast members on the long trip. Dana Barron, 
who played Audrey, said that it was “more a real working family 
its own dysfunctional way--You know we love going on vacation wit 
our family, and we can’t stand going on vacation with our ait 

Other incidents that happened on the road included, Anthony 
Michael Hall attempting to sneak on set during Beverley D’Angelo 
shower scene, accidentally leaving Beverley D’Angelo’s boyfriend 
a truck stop, and Harold Ramis saving a dog from a fate shown in 
the film. From an interview with David Letterman: 2 


i > 


Ramis: Well it’s apocryphal, but people with dogs--when they§j 
travel with their dogs--occasionally just forget and leave & 
them tied to the bumper. When they drive off down the road 
they start hearing strange noises. And that’s in the film, 
but while we were shooting... We were shooting at Durango 
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Colorado, and we were working out of a holiday inn there and 
sure enough someone saw a station wagon pulling out of the 
Holiday Inn with a dog tied to the bumper. 

Letterman: Did you actually see it? 

RAmis. It was a confirmed sighting. 

Letterman: Were you able to save the dog? 

Ramis: We did save that one, yeah. 


To create the score, jazz pianist and composer Ralph Burns was 
recruited. Burns had composed the score for All That Jazz in 1979, 
and taken home an Academy Award. For soundtrack, Fleetwood Mac’s 
Lindsey Buckingham wrote two songs, “Holiday Road” and “Dancin’ 
Cross the USA.” 

The film was cut together and screened for test audience. 
Audience reaction was great. For an hour the crowd went along with 
the film, until the Griswold’s arrive at the park and find it closed. 
Initially Ramis shot a version of John Hughes original ending--al- 
beit without shooting Roy Walley in the leg--but the ending didn’t 
track with audiences. Assaulting the head of the theme park felt 
like a let-down after following the family’s cross-country trek, 
littered with all manner of obstacles. The audience wanted to see 
Walley World. 

Hughes was hired again to re-write the ending with Ramis’ idea 
in mind. For all the writerly and improvisation skills of Chase 
and Ramis, it was built on a solid foundation set by Hughes, and 
returning to his for the ending managed to maintain the tone or 
his original story. Though Hughes would later claim to prefer 
his original ending, those later reactions seem driven more by not 
having a directorial or creative role in the franchise than the 
change of the ending. Hughes loved a happy ending. 


I was hired again for a rewrite, and I wrote my first happy 
ending. I preferred the original and still do, but the 
rewrite gave me an introduction to John Candy, with whom I 
would eventually match the coherence of cruelty, sorrow, djs- 
appointment, and farce that underpinned “Vacation ‘58.” 


“T presumed the escalating turmoil worked better in the mind 
than it would on a theater screen. [..] Roy Walley and his 
executive committee dancing and singing with neckties on their 
heads and Clark W. Griswold heading off to jail was better on 
paper.” 


Chase claims to still have a VHS copy of the original endings 
footage, but it has yet to surface in any subsequent releases or 
documentaries. 

Four months after principal filming had wrapped, the cast would 
reunite--with a much taller Anthony Michal Hall, and the Griswold 
family would now get to explore the park thanks to a security Guard 
played by John Candy was yet another SCTV alum, and Ramis asked 
Candy to play the role similar to his SCTV character, Paul Fisti- 
nyerface. With the film now bookended by two remarkable performanc- 
es by SCTV actors Eugene Levy and John Candy, test audiences loved 
nk oe 
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In a truly inspired move, when it came time to market the filmg 
the producers looked no further than the pages of The National 
Lampoon itself and hired Peruvian-born artist Boris Vallejo who 
done some work for the National Lampoon, covers for Marvel’s Savd 
Sword of Conan, 295 along with posters for such films as Barbarell 
in 1968 and George A Romero’s Knightriders in 1981.26 Vallejo 
an interest in fantasy and erotic art and for the theatrical pos 
for Vacation, certainly drew inspiration in Tom Jung’s 1977 post 
for Star Wars, a and the desert wastelands of his Conan covers 
for Marvel. The poster captures the film perfectly, parodying epi 
fantasy themes and tropes with the mundane realities of travel. 

In a Facebook post from January of 2015, Vallejo, who signs hj 
work “Boris,” said that “The Vacation painting has possibly been 
the sample painting that has brought me the most commissions of 
other work that I have done.” 


th 


N.L.V. opened July 29 1983, at #1, knocking Jaws 3D from 02-07-17 23:53:26 
the =p spot, and held the position it held for the next three 
weeks. a? The film went on to make over $61 million dollars at the 


domestic box office. And with the unexpected success of the film, 
and a “built in escalator” clause in the contract, Warner Brother 
was able to raise a television sale to CBS from a $4.5 million-dol- 
lar payout to a fee of $8.5 million. 

The critical response to the film was largely positive, though 
the reviews were often tempered by observations of the films more 
questionable moments. 


Janet Maslin, at the New York Times, called Vacation a 


“fast, funny satire [..] not so far out that the humor turns 
sloppy. .. [Though the] ‘’I French kiss, and Daddy says I’m the 
best.’’ [..] and a horrible dog joke, are the film’s humor at 
its riskiest; most of the gags are more subdued, the sorts of 
cartoonish witticisms that might turn up in a magazine parody. 
The screenplay, by John Hughes, keeps these witty but simple. 
And Harold Ramis gives the gags their expert timing ... 

So the movie goes a little too far when [the] all-American 
family man is ready to betray wife, kids, [and] station wagon 
[..] all for the chance to chase [a temptress in a sports 
car]. It temporarily makes Clark, who has previously been 
just a well-meaning jerk, seem like a mean one instead. 


205 http: //www.stanstock.com/boris-vallejo-artwork/ 

206 http://marvel.wikia.com/wiki/Boris Vallejo 

207 https://filmschoolrejects.com/star-wars-the-posters-14ad09654325/ 

208 “Early in my career I did a poster for the movie NATIONAL LAMPOON’S VACATION. 
After the first one, I was hired to create the poster for the sequel, 
EUROPEAN VACATION, also shown here. More recently, a 25th anniversary 
article was featured in Maxim magazine. My wife Julie and I were asked to 
do the third painting as a joint effort. The VACATION painting has possibly 
been the sample painting that has brought me the most commissions of any 
other work that I have done.” https://www.facebook.com/borisandjulie/pho- 
tos/a.306153902768186. 84612. 303945149655728/862882040428700/?type=1&theater 

https: //mubi.com/notebook/posts/movie-poster-of-the-week-national-lampoons-vacation- 
and-the-posters-of-boris-vallejo 

209 http: //www.afi.com/members/catalog/DetailView. aspx?s=&Movie=58023 

210 Maslin, Janet. “Review: National Lampoon’s Vacation.” New York Times. July 29, 
1983. www.nytimes.com/movie/review?res=9506E4D7123BF93AA15754C0A965948260 
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Larry Kart at the Chicago Tribune, was less kind: 


There are two, maybe three, good gags in National Lampoon’s 
Vacation, which otherwise is poorly paced, sloppily put 
together and full of inept, ill-conceived performances [...] 

Chase plays a smug, upper-middle-class citizen who is 
hauling his family cross-country by car to a California 
amusement park called Walley World. Our hero habitually 
takes wrong turns--ending up in the St Louis ghetto in one 
nastily racist episode--periodically lusts after a lovely 
female motorist [model Christie Brinkley] and in general 
makes a fool of himself. 

Judging by their work .. the people who made Lampoon’s 
Vacation are just as smug and selfish as the characters 
they’re attempting to satirize. 


Kart pointed out the “nastily racist” scene as an aside, but as 
one of Hughes few representation of people of colour in his films, 
the East St Louis scene is worth noting. Nathan Rabin at the AV 
Club felt that this scene in particular “represented the classism, 
misanthropy, and lazy caricatures of Hughes’ films.” 

In 2010, Complex.com listed National Lampoon’s Vacation as #33 
in its “50 most racist films of all time” ranking, +> with one other 
Hughes film, Sixteen Candles, ranking even higher. 

Mike Seely writing for St Louis’ Riverfront Times, in 2004 wrote 
about the film’s lasting. He said that, “Some people identify 
East St. Louis as the hometown of Miles Davis, but many more 
associate the city as the cinematic hellhole from National 
Lampoon’s Vacation, where Chevy Chase’s Griswold family gets its 
wayward station wagon stripped by a gang of shamelessly stereo- 
typed black thugs. [..] Call it the Griswold Syndrome--every time 
someone raises the possibility of sending actual human beings 
into East St. Louis’ downtrodden downtown, people automatically 
fear the family car’s hubcaps will be jacked [...] 


<PLAY AUDIO OF SCENE > 


Director Harold Ramis has apologized for the scene multiple 
times over the years, and regrets ever having filmed it. “I wouldn’t 
think of doing a thing like that now.” Ramis said, “It was supposed 
to be about prejudice, when in fact it was prejudiced.” On the 


Kart, Larry. “Few good gags make for dull ‘Vacation’ trip” Chicago Tribune 
(1963-Current file); Jul 29, 1983; ProQuest Historical Newspapers: Chicago 
Tribune pg. C3 

Rabin, Nathan, Keith Phillips, Josh Modell, and Scott Tobias. “Last Thoughts on 
John Hughes.” AV Club. August 10, 2009. http://film.avclub.com/last-thoughts- 
on-john-hughes-1798217657 

http: //www.tampabay.com/blogs/80s/content/sixteen-candles-and-soul-man-named- 
among-50-most-racist-movies-all-time Complex described the film as follows: 
“Recording to this classic Chevy Chase comedy, your vacation is doomed if you 
pass through the inner-city because black people will not only harass you, 
they’1l also strip your car and swindle you out of money.” 

Seely, Mike. “A River Runs Through It: The Route 3 detour means wannabe 
Griswolds needn’t set foot in East St. Louis” Riverfront Times. May 5 2004. 

Hamilton, Keegan. “Setting the Record Straight: East St. Louis and National 
Lampoon’s Vacation” Riverfront Times. May 26, 2009. https://www.riverfront- 
times .com/newsblog/2009/05/26/setting-the-record-straight-east-st-louis-and- 
national-lampoons-vacation https://www.riverfronttimes.com/stlouis/the-man-be- 


DVD Commentary for Vacation, Ramis who was interviewed separate- 


ly from the rest of the cast, audibly winces when he gets to this ff ARDOW! j 
scene. i L 


13:33 Ramis: “This is backlot at Warner Brothers. This is eee 
probably the most politically incorrect sequence I’ve ever 
shot. It dehumanizes everyone involved. I’m not proud of it, 


and I’m not even sure I would shoot this sequence today, and 
if I did, 43 shoot it a much different way or write it dif- 
ferently.” 


Hughes did attempt to include another non-white character, 
the cringe worthy and generically Asian exchange student Long Duk 
Dong, in his later film, Sixteen Candles, only to face similar 


well-deserved criticism. Hughes responded in the easiest way: by | Si 
omission. ! Dave MESLIN : ‘) 
MT OA 


t 
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In 1991, Hughes, who had a reportedly thin skin when it came to 
criticism, disliked giving interviews, and was seldom asked about 
the lack of diversity in his films was confronted by Bill Carter at 
the New York Times. Carter asked Hughes why there has never been 
a significant black character in any of his films. Hughes conceded 
that it was “an entirely proper argument,” and responded: 


“T'm not going to pretend I know the black experience : 
Maybe I’ve been wrong, through shortsightedness or whatever. aE 


But I’1l get there.” 
me 


BSS 
The 1991 interview was, as best I can tell, the only time Hughes = REBUILD 
was ever asked about the lack of people of colour, in his films. i 


Had Hughes been pressured by producers or audiences to include 
more diverse characters in future films, would Hughes’ have 
continued to fall back on “lazy caricature” or would he have risen 
to the occasion? 

Despite it’s flaws, National Lampoon’s Vacation is among the very af) NO, 
best of John Hughes films, and highlights the quality of Hughes’ 
writing for the National Lampoon magazine. 

Future instalments in the Vacation series would be toned down 
to meet the standards of the new PG-Rating--a rating that wouldn’t 
exist until the following year--and set up a template for future 
comedic road trip films like Pee Wee’s Big Adventure, Are We There 
Yet?, RV, Little Miss Sunshine and Harold and Kumar Go to White 
Castle. 

More importantly, National Lampoon’s Vacation saved--at least 
for a few years--the struggling National Lampoon brand, Harold 
Ramis would be able translate his success with Vacation into his 
next film: Ghostbusters, and John Hughes had his first hit movie. 


hind-the-mask/Content?0id=2462457 
216 Vacation DVD Commentary. 
247 Carter, Bill. “Him Alone” New York Times. August 4, 1991. http://www.nytimes 
com/1991/08/04/magazine/him-alone.html?pagewanted=all 
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<INSERT CLOSING MUSIC> 


ANNOUNCER: Pretty in Podcast was written and produced by Five 
Seventeen. For more images, information, and sources see pretty- 
inpodcast.com. And scroll back to revisit previous episodes. I 
occasionally go back and update the pages with new information, so 
there may be something you might have missed. Theme music is by 
Bradley Davis and incidental music by Chris Storrow. 

Next time on Pretty in Podcast, I’1l1 look at Mr. Mom, a movie 
in theatres concurrently with National Lampoon’s Vacation. Written 
by John Hughes, directed by Stan Dragonetti and starring Michael 
Keaton and Terri Garr. Mr Mom was recently reissued on BluRay by 
Shout Factory. 


THE SOUNDTRACK 


The score was written by Ralph Burns and a soundtrack was issued in 
1983 on vinyl, and on CD in 2003 with audio clips from the film. Only 
selections of Ralph Burns score were released. 


“Holiday Road” - Lindsey Buckingham 

“Mr. Blue” - The Fleetwoods 

“Blitzbrieg Bop” - Ramones 

“Deep River Blues” - Ralph Burns 

“Summer Hearts” - Nicolette Larson* This song was part of the original 
changed ending and only appears on the soundtrack. 
“Little Boy Sweet” - June Pointer 

“Trip (Theme)” - Ralph Burns 

“He’s So Dull” - Vanity 6 

“Christie’s Song” - Ralph Burns 

“Dancin’ Across the USA” - Lindsey Buckingham 


Bonus Tracks: 


“I'm So Excited” - The Pointer Sisters, was in the original theatrical 
release, and has appeared on television releases, but was replaced 
by “Little Boy Sweet” on VHS, BluRay, and some DVD releases. 

“Chariots of Fire” - Vangelis. Appears when Clark and Rusty are 
racing across the Walley World parking lot. The version in the film 
was performed by Ralph Burns. 

“Work That Sucker To Death” - Xavier--mentioned in the script, but was 
replaced by “Blitzbrieg Bop” in the final film. 

“Mockingbird” - Carly Simon and James Taylor. Simon and Taylor’s ar- 
rangement is the one used by D’Angelo and Chase. Even their vocal 


stylings are similar. Fake—atisten tothe -spotity praytist 
ADDITIONAL READING, VIEWING AND TIDBITS 
On October 26, 1983, Comedian David Brenner has filed a $27.2 million 


suit against Warner Bros, in federal court, claiming that the film 
Vacation was plagiarized from a screenplay he wrote titled Goodbye 


Grandma that he submitted to Warner Bros in 1979. (I was unable to 
the result of the lawsuit.) 


i 


Inside Story: National Lampoon’s Vacation. A 2011 documentary from '!¥ 
The Biography Channel. Pa 

“Vacation 58” and “National Lampoon’s Vacation Locations” map. 
Traces the original route as written in 1979, and traces the kno 
locations of the filming from July-August, 1983. 
https://bit.ly/30Mzic8 

Rand McNally. “Road Atlas Cover Retrospective.” Shows Rand McNally 
covers of the Auto Road Atlas from 1926 to 2015. https://www.rand 


mcnally.com/retrospective 
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artwork, created by Boris Vallejo, 1983. 


Episode artwork is adapted from the movie poster 


(clockwise from right) “Vacation 58” National 


Lampoon, July 1983. Artwork by Alan Reingold.; 


Plymouth Sport Suburban Six station wagon, 
Hughes original story; The Process trailer, 


reprint of Hughes “Vacation 58” story. 


Inside: 57 Carefully Concealed, Diabolically Subliminal References 
to Our New Movie: National Lampoon's Vacation, with Chevy Chase 
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EPISODE 13 - 
MR. MOM: PRODUCT PLACEMENT 
(OR THE RISE AND FALL OF ROBERT KOVOLOFF) (1983) 


Upload date: DECEMBER 7 2017 Dur. 00:23:32 CREDITS 
Theme music by 
ABOUT THIS EPISODE: A look into the product placement in Mr. Mom. Bradley Davis 
For this episode I’m going to do something a little different and (Fresh Snow). In- 


talk specifically about one man, Robert Kovoloff. His name doesn’t ea Aeneet suet By 
5MP. With sound 


appear in the credits for Mr Mom, nor does it appear in almost any abfecte ‘by suenk= 
of the hundreds of films that he was involved with. In fact his cotolengo, Panzen, 
IMDB page lists seven films. Robert Kovoloff worked in promotions, TheShaggyFreak, and 
or Product placement and Mr. Mom was a movie made at the height of mcenEhi tery 
Kolovoff’s success and may have included more successful product . , 
placements than any other film under his influence. Mr. Mom is PRODUCTS PLACED IN 
available from Shout Factory and probably a bunch of other places. THE FILM 


Dominos Pizza, KFC, 
Dunkin Donuts, 
McDonalds, 7-UP, 


SYNOPSIS (From the press release): 


“When rising young executive Jack Butler is handed his pink C&C Cola company, 
slip at the office, it’s a pass into a strange new world. He Tide, Kotex, Pepsi, 
swaps his briefcase for his wife Caroline’s apron so that she Mcculloch Power 
can bring home the bacon while he is introduced to the joys of Tools, Van Camp's 


Chili with Beans, 
Terminix, Stroh’s, 
Miller Lite, 
Wheaties, Ovaltine, 


motherhood. While Caroline is scoring points at the office, 
Jack is wiping up after three boisterous kids, wrestling with 
rampaging appliances, dodging a lusty divorcee and slowly 


becoming addicted to the torrid melodrama of daytime soaps. Tender Vittles, 
To Jack’s chagrin, Caroline has become a bigger success than Yoplait, Sun Pure 
he could have anticipated..while Jack mans the home front as frozen entrée, Ban 
Mr. Mom. Roll On, Hefty 


Bags, Mattel, Jack 
Daniels, Toshi- 
ba, Gerber, Quaker 
Oats, Bacardi, Ritz 
Crackers, Levis, 


ANNOUNCER: There’s a scene mid-way through Mr. Mom where stay-at-home 
dad Jack Butler is gathered around his kitchen table playing poke 
with neighbourhood housewives. And, instead of betting with mone 
they are using coupons. 


47:30- 
Jack: “Okay 25 cents Wheaties rebate, and I’m going 
to raise you Van Camp... 


<insert PRETTY IN PODCAST theme> 


Welcome to Pretty in Podcast, a podcast where I revisit the career 
of John Hughes. This isn’t a review podcast; instead I trace ho 
the film got made and some AFPect of the film’s creation that struc 
a chord with me. In my next episode, I’1l be talking about the 
origins and behind the scenes production of Mr. Mom, but for thig 


23-10-17 15:51:46 


episode I’m going to do something a little different and talk spe- 
cifically about one man, Robert Kovoloff. His name doesn’t appear 
in the credits for Mr. Mom, nor does it appear in almost any of the 
hundreds of films that he was involved with. In fact his IMDB page 
lists seven films. Robert Kovoloff worked in promotions, or Product 
placement and Mr. Mom was a movie made at the height of Kolovoff’s 
success and may have included more successful product placements 
than any other film under his influence. 

Product placement or embedded advertising in movies date back 
to film’s earliest origins. In 1896, at the request of Lever 
Brothers, the Lumiere Brothers produced “Laveuses also known 
as “Washing Day in Switzerland,” a short commercial film featuring 
Sunlight soap. Perhaps more relevantly was in 1920 when the logos 
for Red crown Gasoline, Zerolene and Firestone appeared in the 
Fatty Arbuckle film, The Garage or more explicitly when, in 1925, 
the Corona Typewriter company arranged a deal to have one of their 
typewriters appear in the feature film, The Lost World. Or even 
in the first film to win the academy award for best picture, Wings 
in 1927 starring Clara Bow, which spent about 20 seconds with a 
Hershey’s Almond Milk chocolate bar. 

There are two types of product placements, there are products 
donated to reduce productions costs and products placed in exchange 
for compensation. And within these two types there are further 
classifications: basic and advanced placement. Basic placement is 
when the logo or a brand name appears in a shot but the charac- 
ters don’t draw attention to it, and advanced placement is when a 
product is mentioned by name--usually, but not always in a positive 
light--like the coupons poker scene. 

Product placement has long been part of film history, but at no 
time was product placement more explicit than in the 1980s. 

In 1978, the average film budget was roughly $5 million dollars. 
But, by 1980 that figure had more than doubled thanks to inflation, 
the rising costs of shooting on location and the emergence of big 
budget blockbusters like Jaws in 1975 and Star Wars in 1977. 
Producers were looking for ways to bring down these costs. 


And this is when we meet Robert Kovoloff. 

Robert Kovoloff got his start in the early 1970s as a radio ad 
executive for WGN in Chicago. After leaving WGN, he attempted to 
started his business, and for a stint spent time in Texas selling 
art. Then, in 1975, he took a job helping American Internation- 
al Pictures promote the Peter Fonda film Highballin’ that would 
change his career. Kovoloff’s job was to go through the script 
and identify potential brand name products which could be used in 
the film. When he noted how excited companies were to have their 
products in the movies, he decided to turn it into a full-time 
career, and in 1977, Kovoloff moved to Hollywood and established 
Associated Film Promotions, which he ran, at first, out of his 
apartment. 

Kovoloff would get up every day at 5 a.m. to cold call east 
coast marketing and PR executives and spent each afternoon writing 


218 https://tune.pk/video/2645245/washing-day-in-switzerland-sunlight-soap-advertis- 
ing-film—promio-1896 
219 http: //www.filmsite.org/70sintro.html 
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follow up letters. Eventually, an executive at Twentieth Century 
Fox gave Kovoloff a chance and secured his services for the film 
Butch and Sundance: The Early Years. Kovoloff managed to secure 
one client: Tony Lama, the boot company, who produced custom boot¢ 
for each of the film’s star actors, including Tom Berenger and 
William Katt. 

With one client happy, word went out and soon Kovoloff built 
a list of clients, including Anheuser-Busch brewing company, and 
Quaker State Motor Oil, who all wanted their products placed in 
motion pictures. It was Kovoloff who was responsible for Nick 
Nolte tossing a salad with Bertolli Olive Oil in the 1979 film Nor tym 
Dallas 40, for Sylvester Stallone eating a bowl of Wheaties in 
Rocky III in 1982, and for Michael Keaton attempetng to quietly 
purchase beltless Kotex maxi pads in Mr Mom. oa 


<INSERT SCENE> 


By 1980, Kovoloff’s Associated Film Promotions was grossing 
roughly $1.5 million dollars a year and represented 50 companies ee 
with roughly 150 products, who’d pay an annual retainer of between 03-10-17 13:30:19 
$25,000 and $60,000 or more to have their products placed in five 
movies a year, guaranteed, and as many as thirty, and by 1984 his 
client list had grown to 74 companies. 

For clients like General Mills, Proctor & Gamble, Fisher 
Stereos, Playboy, Brown & Williamson, and Beatrice Foods, Kovoloff 
would promise “positive visibility.” For a Kovoloff client like An- 
heuser-Busch it was far easier and cheaper to get a bottle of, say 
Michelob into the hands of Clint Eastwood, like in the 1980 film Any 
Which Way You Can, than footing a $250,000 bill for five prime-time 
commercial spots. Across two years, Associated Film Promotions got 
Anheuser-Busch products into 70 films. 

Kovoloff would tell clients: 


“your product ought to be in pictures.” In a paid television 
commercial, “you know it’s not real,” but in a movie kitchen 
that box of Cheerios looks natural in a cluster of other 
brand-name products. In fact, television programs look bland 
because they are prohibited from showing the brand names that 
are an integral part of everyone’s lives. 


Kovoloff bragged that he was successful in placing his clients 
products in eight out of every ten films, all of them with a happy 
ending. Kovoloff couldn’t guarantee that the product placement 
wouldn’t be left on the cutting room floor, but in the best cases, 
product may play a starring role in a scene--it might be mentione 
by name in a restaurant, or the product packaging might be used é 
a key prop in a scene, like Van Camp’s Chili in Mr. Mom. 


220 Los Angeles Times. Robert Kovoloff; Founded Product Placement Firm 
Obituaries. July 31, 1999. http://articles.latimes.com/1999/jul/31/news/mn-61346 
221 Salmans, Sandra. “Advertising: Selling via the movies” New York Times. Aug 
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A LETTER FROM THE PRESIDENT 


AFP carefully controls the ap- 
pearance of the client's product.in films. 
INIMISt. Cases, is Te stars who will use 
tne product— always in a positive and 
memorable manner. Great care 1s taken 
to prevent a product from. being used. 
by “villains” of in aidisparaging way. 

There: is no: greater: promovonal 
value— short. of. ai direct. endorse- 
ment — than having a major movon pic: 
ture star uSe a/Product in a big-budget: 
film; Perhaps, as many as. 50 million 
meate goers: will ulumatety view the 
film: and. many of: these: will be influ- 
enced to become consumers of the 
products: they see being used by weir 
favonte celebnoes. 


AFP maintains a dose relationship — 


with major studios, producers and 
otner top-lev2i creatve staff who keep 
ist ci their potental product: 
aa upcoming films.. Producers 


% ioducts can be creatvely used: 


ince a scene. This has led! to 
~ sneficial exposures of products 
ally-deused scenes that have 
and name impact. 

service indudes, wherever fea- 
ajor promoponal be-ins linked 
ocular Drang name product and 
arance in:a signeficant film. 


‘mation picture exposure 
or your product. Movies not 
the compenpon from tete- 


A in popular moton pictures rein 
forces the product's image on: a+ 
Grences and) .usualty, results in a signrfi- 


~y-— 


cant increase in sales. AS.a motion: 
prcture makes the tansaon from the-. 


Sd saos frequentty ask AFP to: 
vend ways in which brand! 


, TV and, even, video games,, 


aters into: cable and' network TV, ir 
fight: presentavons. and foreign ci: 
tndutuon, one bramd name impact is fe 
by a potental audience of hundreds .¢ 
millions of Consumers. Yet, the cost fc 
reaching this vast audience, compare 
with the: expenditure. required to in 
print the same mumber of peop: 
through traditional |medha, is incredib 
low. 

Who.uses motion picture prov 
uct promotion? Everyone fromine 
developing firms to Fortune 500 cor 
panies, which comprise 30% of o 
client list: Last year, AFP succeeded 
placing 70. of our clients in 1SOumpe 
tant moton pictures. in the five yez 
we've been im Bbusness, we've pri 
vided brand name products for nea: 
600 big-budget films: 

A list of our clients appears in th 
brochure. You'll mote that some of t 
navon’s largest comporatons are repre 


semted, indicaung then farsgnted rec. 


ognipon of ‘a unique marketing oppo 
tunity— exposure of ther drand nar 
Products in MovON pictures. 

Don’t miss out on dus very prof 
dle approach to markeong| your cc. 


pamy’s product. Your drand nant 


could be prominently displayed 
tomorrow’s “Rocky” or 


hes 


“Oran 


Please cali me personally with iD 


Quesvons: you May: have about hn 


OUrSPRICE Can: Reip keep, YOU DYE @ py 
names uppermost ini the: publ! bad 


<INSERT “YOU FED A BABY CHILI?!” MR. MOM SCENE AUDIO> 


Furthermore, it would hardly matter if the movie flopped. 
Though a film might review poorly or bomb at the box office, it was 
estimated that with subsequent viewings on television, foreign 
markets, airline flights and videocassette, Upwerge of 70 million 
: 223 224 
people could see the product’s placement. 
This placement, Kovoloff said only lent to a film’s believability: 


“The new directors and producers want reality. Real people 

do not drink beverages without names and they don’t use other 
no-name products either. Brand names make scenes believable. 
The old movie code was “why give away valuable advertising for 
nothing.” Today, almost everybody in the film business wants 
reality. And corporations have come to understand the power 
of proper product placement. It’s an amazing change. But 
seeing your product in a dramatic movie setting which already 
has people emotionally involved leaves a strong and lasting 
impression. It is a lot more powerful than hitting the viewer 
with paid, contrived advertising.” 


Prior to the mid-1970s product placement was haphazard. Set 
dressers and property managers would have to hit up companies indi- 
vidually for products or props. With product placement companies 
like Kovoloff’s, who worked on between 160 to 200 films a year, 
studios could save valuable time and energy by simply allowing 
product brokers to supply them.225 

By 1981, Kovoloff had built up a staff of 31 people including 
those known for insider contacts within the movie industry, like 
Dudley “Ace Holmes who was property master on Fast Times at 
Ridgemont High, ong oemes Ripstinger,—_sentor—vice_president—and— 
corporate—counset . 

His product agents, who read hundreds of scripts a year, would 
flag scenes with bathrooms that might be filled with the cleaning 
products they represent or highways that could use a billboard, 
and pitch his clients products. Kovoloff also invested more than 
$200,00 of his own money into a large warehouse where property 
masters could come to select from more than 10,000 products, 
including food and beverages, signage and appliances. 

Think of movies like ET, or a more recent series like Stranger 
Things and how integral the placements of Reese’s Pieces and \\\\ 
Eggo Waffles are to each them, or how even defunct companies like 
Pan-American Airlines have brand recognition that outlives the 
company itself thanks to films like Blade Runner in 1982, and el 
reappearance of the Pan-Am brand in Blade Runner 2049. 

For Mr. Mom, Kovoloff claimed to have placed nearly 40 brands 
belonging to his clients, from Van Camp’s Chili with beans to Tice 
laundry detergent. 

When John Hughes wrote the coupon poker scene for Mr. Mom--wh 
was in his initial script--Hughes simply went to a drawer in his 


223 Salmans, Sandra. “Advertising: Selling via the movies” New York Times. Aug 
20, 1981. http://www.nytimes.com/1981/08/20/business/advertising-sell- 
ing-via-the-movies. html 
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kitchen, found some coupons including ones from Folger’s Coffee 
and Green Giant vegetables and inserted them into the dialogue, 
but by the time the scene was shot, every coupon used in the scene 


¥v 


“onged to one of Kovoloff’s clients. 


<INSERT SCENE> 
47:30- 
Jack: “Okay 25 cents Wheaties rebate, and I’m going to raise 
you Van Camp...(cont. )) 


One product Kovoloff was unable to place in Mr. Mom was 
euser-Busch’s Budweiser. 


“They told us they were going to leave Bud out because they 
can’t use all our clients in one movie. But that’s fine. , Bud 
will be in lots of others. You can’t have everything.” 


Mr. Mom was made at the height of Kovolff’s influence in 
-lywood. In 1983, Kovoloff’s Associated Film Promotions was the 
lest and largest product placement in the business, adding even 
ce clients to its roster, like General Motors, Cadillac, Burger 
ag and Kodak. 

By the mid-eighties, however, there were roughly 30 or 40 in- 


pendent placement companies operating in the industry, and most 


studios had developed some kind of in-house product placement or 


merchandising departments. There was even the time in 1982 when 
Coca Cola bought 49% of Columbia Pictures and would place it’s 
products in all of their films until they sold their stake to Sony 
in 1989 2 As Kovoloff’s share of business diminished he was 
seemingly unable to adapt beltey aod that if, “you jumped off a 

: ; oe) 
bridge you’d land on your feet. 


As their share of the industry shrank, Kovoloff’s Associated 


Film Promotions struggled to compete in the very industry that he 
had pioneered and he’d file for bankruptcy in 1992, with nearly $1.5 
million dollars owed to nearly 100 creditors. 


This should be where the story ends, however, two years later, 


} in May 1994, an anonymous Fed Ex box was delivered to Dr. Stanton 
Glantz at the University of California?>+ that would see Kovoloff’s 
name back in the spotlight. 


The box held roughly 8000 pages documents belonging to Brown and 


Williamson, the third largest in the country who manufactured Kool 
and Pall Mall cigarettes. The documents showed that the tobacco 
industry had know for thirty years about the dangers of smoking. 


Glantz shared the documents with members of congress and the 
press, but as interest in the documents grew, Karen Butter, deputy 
director of the University’s library came up with a practical 
solution to the overwhelming requests for access to the documents: 
put them online. 
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235 Mekemson C, Glantz SA. How the tobacco industry built its relationship with 


The press latched onto the story. Among the more popularly 
shared documents were those documenting “special payments” throug 
Associated Film Promotions to actors like Paul Newman, Clint 
Eastwood, and Sean Connery, including a 1983 confidential agreemen 
between B&W and Sylvester Stallone. Stallone had promised to use 
Brown and Williamson cigarettes in five films for a half a million 
dollars, on AFP letterhead. 


This is now known as “influencer marketing,” a form of marketin 
that put products in the hands of “opinion leaders” or celebritie 
in the hopes of influencers potential buyers. Though this style o 
product placement had it’s roots in the 1940s and 50s, changes in 
advertising laws introduced in the 1970s that banned cigarette ad 
vertising from radio and television made this form of marketing e 
pecially appealing to tobacco companies like Brown and Williamson Big 
who would otherwise be unable to show their products on television. 

Unfortunately for Kovoloff, right around the time Mr. Mom was 
being released into theatres in the Summer of 1983, Brown and Wil- 
liamson requested an audit in early August of 1983. Their fees hé 
increased from a $50,000 annual retainer in 1979 to costs ranging 
from $213,105.28 in 1982. a When factoring in special placements 
and retainers, all told Brown & Williamson had given over $965,00C 
to Associated Film Productions--included the personal retainer to 
Sylvester Stallone--and wanted to know exactly how that money was 
being spent. 

The audit raised concerns, but also outlined the lengths that 
tobacco companies were willing to go, to put their products in the 
hands of celebrities. 

During a field visit AFP personnel presented Brown and William- 
son auditors with two sets of books, one of them that only Robert 
Kovoloff and Senior VP James Ripslinger were aware of. That secor 
set of books was to track special payments made to producers in tk 
form of cash, jewellery and cars. “It should be noted,” wrote B&W 
auditor DL Chavers, “that this ‘second set of cane appeared tc 
have been prepared solely for the auditor’s visit.” There were 28-10117 19:26:12 
no records they indicated in what movies B&W products were placed, 
nor which movies AFP had attempted to place their products, and 
with the exception of a written agreement with Sylvester Stallone 
to place B&W products in four out of five films he was scheduled 
to appear in, AFP had virtually no written records of placement 
attempts. These unrecorded payments, B&W feared, “could be 
construed as aiding and abetting tax evasion.’’” 

Despite these facts the audit initially recommended continuing 
the relationship with AFP, since any negative publicity would be 
aimed at the whole industry, and because their competitors could 
gain a significant edge if B&W stopped pursuing product placement. 


Show. 1994 May. Tobacco Institute Records; RPCI Tobacco Institute and Council 
for Tobacco Research Records. https://www.industrydocumentslibrary.ucsf.edu/ 
tobacco/docs/yqfd0002 

Unknown. https://www.industrydocumentslibrary.ucsf.edu/tobacco/docs/gnfc0172 
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aa8 Besides, Brown and Williamson had been working with Associated 


Film Promotions for five years without demanding reports or written 
records of placements. 

B&W proposed a new amended contract for 1983 with new, stricter 
conditions, but on a year later, on January 11, 1984 B&W cancelled 
their agreement with Kovoloff. Not only were they unhappy with 
AFP, but they had been facing pressure from Anti-smoking groups 
that had been pressed into action in part because of an ad placed 
in theatres for the B&W product Kool cigarettes which ran before 
G-rated screenings of a_theatrical reissue of Walt Disney’s Snow 
White in July of 1983. 

Ten years later, as the Brown and Williamson document surfaced 
online, newpaper reporters, including Los Angeles Times writer 
Myron Levin, began to pour over them. The lack of written deals, 
unusual forms of payment and the lawsuits surrounding Associated 
Film Production’s bankruptcy, brougne according to Levin “Kovol- 
off’s bumpy career into focus.” a3 

Levin followed up on the gifts listed in B&W’s 1983 audit. 

A record for one cancelled check for $42,307 written to Auto 
Steigler, Inc. a car dealership in Encino, California, reportedly 
for a Mercedes convertible for actor Paul Newman, Levin found was 
delivered to Kovoloff, not Newman. 23? And the cars and jewellery 
reportedly bought for Eastwood and Connery either didn’t exist 

or didn’t make it to the actors. Stallone’s representatives 
neglected to comment, Connery’s attorneys denied receiving any form 
of payment, and an Eastwood spokesman called the audit entry a 
mistake, though he may have received payment, he didn’t receive a 
Car. 

There were also payments demonstrative of a company trying to 
keep their business afloat. One payment, for $13,000 went to pay 
David Levy, a real estate agent for a down payment and rent ona 
West Los Angeles office and warehouse space. In the AFP records, 
David Levy was listed as an assistant producer for the movie Tank. 
Tank did not have an assistant producer, or any relationship to 
David Levy. 

Kovoloff’s response when asked about the B&W audit, and I’m 
paraphrasing from more than one source: 


[Sean Connery] never got any jewelry [...] Paul Newman never got 
a car. Sylvester Stallone never got a car. Clint Eastwood 
never got a car. They never got a thing from me. [The Jisting 
is bogus] A lot of (stuff) could have been made up.” i 


In 1990, the Cigarette advertising Code--a voluntary code 
written by cigarette firms--was amended to no longer allow paid 
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CIGARETTES IN FILMS, MOVIES: COMPANY PAID ACTORS IN CASH, CARS OR JEWELRY IN 
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FILM 
PROMOTIONS 
An AFP, Inc. Company 


June 14, 1983 


Mr. Sylvester Stallone 
1570 Amalfi Drive 
Pacific Palisades, CA 90272 


Dear Mr. Stallone: 


In furtherance of the agreements reached between yourself and Associated Film 
Promotions, Inc. representing their client Brown & Williamson Tobacco Corp. (B & 
W), I wish to put in summary form the various understandings and details regarding 
B & W's appearances and usage in your next five scheduled motion pictures. B & W 
is very pleased to become associated with the following schedule of films and to have 
you incorporate personal usage for all films other than the character of Rocky Balboa 
in Rocky IV, where other leads will have product usage. as wel as the appearance 
of signage (potentially ring). ; fe 


The following is the current list of the next five (5) minimum films for B & W's 
appearance. It is understood that if production committments change the order or 
appearance of any of the group of films to be released, B & W will appear in a substituted 
film. The only non-appearance for B & W will be by mutual consent of both parties 
in which case another Sylvester Stallone movie will be arranged for substitution. 


The initial schedule of films is: 


A). Rhinestone Cowbov D). 50/50 
B). Godfather JI] E). Rocky IV 
Cc). Rambo 


In consideration for these extensive film appearances of B & W products, Brown and 
Williamson agrees to forward to Robert Kovoloff and Associated Film Promotions, 
Inc. their initial deposit to you of Two-Hundred-Fifty-Thousand Dollars ($250,000.00). 
This represents a fifty percent (59%) deposit of the total financial committment by 
B & W. The subsequent Two-Hundred-Fifty-Thousand Dollars ($250,000.00) is agreed 
to be forwarded in five (5) equal payments of Fiftv-Thousand Dollars ($50,000.00) each 
payable at the inception of production of each participating film. . 
a 

On behalf of our client Brown & Williamson Tobacco Corp., we wish to thank vou for 
this long term committment, and look forward to each release from the excellent 
schedule of films that they will participate in. : 


Very truly vours, . , (M) 
mae -_ poetng — x 
. t 


James F. Ripslinger 
Senior Vice President ° 


JFR:jag 


w<c: James Coleman, Brown & Williamson Tobacco Corp. 4 
i j ro} 
a Yor: 


10100 Santa Monica Bivd. @ Suite 495 © Century City, California 90067 e (213) 553-4522 


v "= placement in movies, in response to congressional hearings in 1989. 
* And in 1998, The Master Settlement Agreement was reached between 
# the four largest tobacco companies and the attorney generals of 46 


states, releasing an additional 1500 formerly secret tobacco-indus- 
try documents to the public. 

The documents listed 188 actors, directors and other celebri- 
ties who were furnished with free tobacco. 744 There is no mention 
_ outside of the leaked Brown & Williamson documents of other gifts, 

such as cash or cars, made to these celebrities. And, as far as 
4 I was able to tell, no other tobacco company performed an audit 
- on their product placement firms. If the practice were wide- 
spread, Robert Kovolff would be the only public example of industry 
practice. 

Robert Kovolff died of heart failure on July 28, 1999. ane At 
the height of Kovoloff’s success in an industry he created, he had 
offices in London and Canada, and there are hundreds of films that 
bear his influence. Whether it’s to inject realism into a scene, 
or to offset production costs, when Jonathan Jackson as Kyle Reese 
slips on a pair of Nike Vandals in The Terminator, or when Jerry 
Lewis eyes a box of Dunkin’ Donuts in Hardly Working, that was 
thanks to Robert Kovoloff. 

There is one final detail about Kovoloff’s career that I think 
worth noting, and that was when he--like many others--passed on the 
opportunity to place his client’s Switzer Clark’s Milk Duds in ina 
key scene in Steven Spielberg’s ET: The Extra-Terrestrial. aad Ina 
1984 Interview with Advertising Age, Kovoloff said: 


gt7. 


aye 


f 


4 


y' 


\ 


13-11-17 07:38:13 


“Since the script featured an ugly little monster, it was felt 
that the film would not be a proper setting. As it turned out, 
E.T. became one of the world’s most loyable little monsters. 
It was a very big marketing mistake.” 


M&Ms had also passed on the opportunity. Instead the placement 
went to Reese’s Pieces a little known candy that went on to enjoy 
a huge sale increase and represents one of the most successful 
examples of product placement in film history. 


18-11-17 10:03:22 


<INSERT CLOSING MUSIC> 


ANNOUNCER: Pretty in Podcast was written, produced and performed 
by Five Seventeen. For more images, information, and sources see 
prettyinpodcast.com. For this episode, I have rearranged and re- 
purposed some direct and indirect quotes attributed to Kovoloff 
and presented them as direct quotes, as performed by me. While 
I’ve tried to maintain the original intent, to read or hear the 
interviews in their original context, please refer to the original 
sources. 


242 Lyman, Rick. “In the 80’s: Lights! Camera! Cigarettes!” The New York Times. 
March 12, 2002. http://www.nytimes.com/2002/03/12/movies/in-the-80-s-lights- 
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From The Dec. 3, 1984 Issue of “Advertising Age.” © Crain Communications. 
246 https://www.snopes.com/business/market/mandms .AFP 
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A very special thanks to Stacey Kovoloff, who reached out to 
me with a few corrections and insights after hearing an earlier 
version of this story. In one interview her father, Robert 
Kovoloff had said to an interviewer that he was trained at Fort 
Bragg and spent eight years in their psychological warfare 
division, or PsyOps division and Kovoloff translated this knowledge 
into the advertising industry. None of which was true, though it 
did create a fantastic mythology. 


Stacey Kovoloff is an educational consultant and advocate 
working in Los Angeles. You can see her work at www.schoolshopla. 
com 


Mr. Mom represented an emerging zeitgeist, in the mid-eighties. 
According to one study from the Institute for Social Research at _ 
the University of Michigan, men in their mid-twenties to mid-for- 
ties had increased the amount of housework they did by 20% over ‘ 
their counterparts in the mid-sixties, 80% of fathers were presen? 
in the delivery room compared to 27% a decade prior, and most new 
fathers were changing diapers. In advertising, things began tc, 
change. Diaper ads began to show men holding babies or a father ¥ 
brushing a child’s teeth in a toothpaste ad. And profiles of “Mr. 
Moms” began to appear in newspaper columns and magazines. 

There are now hundreds of Product Placement firms operating 
around the world. Their reach now extends to YouTube stars, Awarc 
ceremony runways, television and film, each angling to get the i iis 
most for their clients monthly retainer. Keep an eye on future 
John Hughes movies in this series for product placement. For two 
further examples, see Ferris Beuller’s Day off in which Pepsi 
appears exclusively, and in Uncle Buck, where John Candy embraces 
box of Frosted Flakes. 


24-11117 18:11:34 


Next time on Pretty in Podcast I’1l look into the production and 
development of Mr. Mom, and how it almost but not quite embraced 


1980s feminism. 


Mr.—_Mom_its—avaitabte—on Bit-ray—from Shout. 


<END WITH CLIP FROM STRANGER THINGS 
SEASON2 E 1 ON MR MOM 39:00 “SOME PEOPLE LIKE KENNY 
ROGERS” 


247 “The American Male” US News & World Report. June 3, 1985 
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EPISODE 14 - 
THE MAKING OF MR. MOM ... (AND MRS. DAD) (1983) 


Upload date: JAN. 24, 2018 Dur. 00:30:44 


ABOUT THIS EPISODE: A look into the production and development of Mr. _ 
Mom, and how it almost but not quite embraced 1980s feminism. This 
isn’t a review podcast, but rather tracing how the film got made and 
some aspects of the creation. Mr. Mom was released to theatres in 
select cities on July 22, 1983. Mr. Mom is available from Shout 
Factory and probably a bunch of other places. 


SYNOPSIS (From the press release: ) 


“When rising young executive Jack Butler is handed his pink 
slip at the office, it’s a pass into a strange new world. He 
swaps his briefcase for his wife Caroline’s apron so that she 
can bring home the bacon while he is introduced to the joys of 
motherhood. While Caroline is scoring points at the office, 
Jack is wiping up after three boisterous kids, wrestling with 
rampaging appliances, dodging a lusty divorcee and slowly 
becoming addicted to the torrid melodrama of daytime soaps. 
To Jack’s chagrin, Caroline has become a bigger success than 
he could have anticipated..while Jack mans the home front as 
Mr. Mom. 


[INSERT A. F .I. AUDIO] 


(8:45) AFI: “How did you then turn the experience of learning 
what not to do into learning what to do with--say starting 
with Vacation and Mr. Mom? 

JH: Well, Mr Mom was not a development deal. —Vaecation—reaity— 
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E-wrotethe—script before we-set_it_up.—aAnd Mr. Mom, was 
getting pretty beaten up around town. I said, well, if they 
pay me money, start money on a script, then they have the 
right to infuse it with their own ideas. And I thought, if 
they don’t have any money invested, then I can go with the 
script and say here it is. 

(12:45) 


<insert PRETTY IN PODCAST theme> 


ANNOUNCER: Welcome to Pretty in Podcast, a podcast where I revisit 
the career of John Hughes. This isn’t a review podcast, but rather 
one tracing how each film got made and some aspects of the creation, 
or using the film as a jumping point to talk about other issues 
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stemming from the film’s production or content. In this episode, 
I’1ll be exploring the production origins of Mr. Mom, which was 
released to theatres in select cities on July 22, 1983 and went 
into wide release on August 19* , 1983. 

Mr. Mom starred Michael Keaton in his first starring role and 
Teri Garr, who’d receive an academy-award nomination for her per- 
formance in Tootsie, during the filming of Mr. Mom. 


This episode is largely about the production history of Mr. _ 

- Mom and assumes that you’ve seen the film. While there are no huge 
spoilers--save from giving away the ending--you’1ll likely enjoy the 
episode more having first seen the film. 


From the press release: 


“When rising young executive Jack Butler is handed his pink 
slip at the office, it’s a pass into a strange new world. He 
16-12-17 13:50:13 swaps his briefcase for his wife Caroline’s apron so that she 
can bring home the bacon while he is introduced to the joys of 
motherhood. While Caroline is scoring points at the office, 
Jack is wiping up after three boisterous kids, wrestling with 
rampaging appliances, dodging a lusty divorcee and slowly 
becoming addicted to the torrid melodrama of daytime soaps. 

To Jack’s chagrin, Caroline has become a bigger success 
than he could have anticipated. ..while Jack mans the home 
front as “Mr. Mom.” 


In the late-1970s, only six men in the US self-identified as 
stay-at-home fathers--that’s based on an analysis of Current Pop- 
ulation Surveys by Karen Kramer, Erin Kelly and Jan McCulloch 
at the University of Illinois at Urbana-Champaign. ae So, when 
viewing the film, it’s important to look back on how unusual a film 
Mr. Mom was. This was not a story about a single parent, it was a 
film about gender role reversal, closer thematically to body swap 
movies like Disney’s Freaky Friday in 1976 or Hal Roach’s Turnabout 
in 1940 than it has to movies about single fatherhood like the 
widows in To Kill a Mockingbird in 1962 or Chitty Chitty Bang Bang 
from 1968, or even the reluctant Daddy Warbuck’s in 1982’s Annie. 
Before Mr. Mom, a working mother and stay-at-home dad had not been 
depicted onscreen. 


At some point in 1981, a young TV producer named Lauren Schuler 
contacted National Lampoon writer John Hughes. She had read a 
story of his about kids--quite possibly “Christmas Vacation” from 
the December 1980 issue. Hughes was a hot but unproven writer and 
Schuler had ambition. So she contacted him. Schuler was trying to 
get a film of her own made: Ladyhawke. She loved the idea but felt 
the script needed more humour and perhaps this was what prompted 
her to call John Hughes. Hughes had been hired to do a rewrite 


on a film called Nate-&-Hayes/Savage Islands, so though there’s 


248 Foggia, Lyla. “Mr. Mom Media Kit” written while Staff Editor and Copywriter ABC 
MOTION PICTURES. https://issuu.com/foggiamarketing/docs/mr._mom 

249 Peck, Emily. “Only 6 American Men Identified As Stay-At-Home Dads In The 1970s. 
Today, It’s A Different Story” Huffington Post. May 8, 2015. http://www. huffing- 
tonpost.ca/entry/stay-at-home-dads_n_7234214 
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no account of what project Schuler wanted Hughes for, Ladyhawke 
doesn’t seem like much of a stretch. Regardless of whether or 
not this was the case, Hughes, who by then was only interested in 
pursuing his own work, passed on the project--whatever it was. 
Instead Hughes recruited Schuler to get involved in a film he was 
working on for ABC Motion Pictures, the ill-fated Dallas Debs. 


He was living in Chicago, writing, and I was living in LA and 
we were talking every day. One day, he was telling me that 
his wife, Nancy, had gone down to Arizona and he was in gharge 
of the two boys and he didn’t know what he was doing. 


According to Schuler, Hughes had never gone grocery shopping or used a 
washing machine, and changed diapers using “dishwashing gloves, tongs, 
and a mask.” 
It was hilarious! I was on the floor laughing. He said, ‘Do 
you think this would make a good movie?’ And I said, ‘Yeah, 
this is really funny.’ So he said, ‘Well, I have about 80 
pages in a drawer. Would you look at it?) 58° I looked at it 
and I said, ‘This is great! Let’s do it!’ 


Hughes and Schuler worked on the project “on spec,” meaning that 
neither would get any money from the project if it failed to come 
together. The two didn’t even have a written agreement. 

As the script continued to get “beaten up around town,” Hughes 
would fly in from Chicago to work on the script with Shuler in 
LA. Schuler would hand Hughes her notes and John would go to just 
Schuler’s office to her assistant Anne’s desk. He’d say, “Anne, get 
up,” sit down behind her typewriter and write the pages. He wrote 
Mr. Mom in four weeks. 

Hughes had worked for the Leo Burnett’s advertising firm as a 
creative director, and as an associate editor for The National 
Lampoon magazine. He had a lot of insight into the corporate 
world, how a pitch meeting might go, and insight into how women 
were treated in creative roles. However, producer Lauren Schuler 
surely had an influence on Hughes’ rewrites. 


In a Nov 2000 interview IGN Filmforce asked Lauren Schuler 
Donner, who now goes by her married name, what a producer does a 
what roadblocks she had to face when she first got started in the! 
industry: 


When I was first looking for work, the worst thing was what o 
guy said. He said, ‘Do you know shorthand?’ I said, ‘No. I 


250 Plume, Kenneth. Interview with producer Lauren Schuler Donner. IGN Filmforc 
Nov 30, 2000. http://ca.ign.com/articles/2000/11/30/interview-with-producer- 
lauren-shuler-donner-part-1-of-2 


251 Honeycutt, Kirk. _John Hughes: A Life on Film. Race Point Publishing. 2015. 

252 Foggia, Lyla. “Mr. Mom Media Kit” written while Staff Editor and Copywriter A 
MOTION PICTURES. https://issuu.com/foggiamarketing/docs/mr._mom 

253 Geoffrey Macnab, Sharon Swart. FilmCraft: Producing. Taylor & Francis, Jul 


4, 2013. https://books.google.ca/books?id=T6-TumR2s-YC&pg=PT451&lpg=PT451&d- 
q=Ted+Kotcheff+mr+mom&source=bl&ots=2wDJ_660x4&sig=tu6TbjxxqtkAZKpVhObwt- 
vNikKOA&h1=en&sa=X&ved=O0ahUKEwiF 6Orcw8bXAhV£F 2MKHdYiA3 806AEIOZAH#V=onepage&q= 
ed%20Kotcheff£%20mr%20mom&f=false 
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want to make films. I want to be an editor or a director.’ 

And he said, ‘Honey, either learn shorthand or get yourself a 
see-through blouse, because that’s the only way you’re going 
to get a job in this business.’ I was shocked! Then I got very 
angry. 


In Hughes first draft, dated April 25 1982, Hughes portrayed “a 
disastrously dysfunctional suburban family.” The story explored 
the comedic aspects of gender role reversal in the home after the 
husband is laid off from his auto plant job and the wife takes 
a job in a testosterone-filled ad agency, but reportedly had much 
darker tones and sexual themes than the film that would eventually 
get made. In Hughes’ first draft, Caroline, soon after starting at 
the ad agency is coming home drunk at one in the morning, insulting 
Jack’s cooking and his sexual virility AND she’s having an affair 
with her boss. So, Jack kicks her out of the house and picks up 
a woman at a bar, Vicki. He takes her home where they are inter- 
25-12-17 21:59:43 rupted mid-coitus by his kids. By the end of the script Caroline 
meekly asks to come home and Jack agrees as long as the roles stay 
reversed. 

The biggest change in Hughes second draft, dated July qth 1982, 
was to Caroline’s character. She no longer has an affair with her 
boss, instead when he hits on her she “belts him in the face.” Jack 
still kicks her out, thinking the affair is real, but when the 
couple reconciles the film still ends with Jack as the stay at home 
dad and Caroline as the promising ad executive. 

They were able to sell the film to paramount, and hired director 
Ted Kotcheff, who’d just completed First Blood aka the first Rambo 
film. 

Meanwhile, while working on the script with Hughes, Lauren 
Schuler received a call from Laurie Perlman, a friend who happened 
to be the agent for a rising comic actor named Michael Keaton. 
Shuler wasn’t casting, but she met with Keaton as a favour to 
Perlman. Perlman also asked Schuler to see Keaton’s performance as 
Bill Blazowski in Ron Howard’s film Night Shift. 

Schuler recalled, 


26-12-17 10:47:51 


So I went to see Night Shift, and midway through I couldn’t 
wait to get out of that theater to give Mr. Mom to Michael 
Keaton. 


But, Paramount executives had little faith in the project, or 
in Hughes as a writer. Hughes’ Joy of Sex script for Paramount was 
seen as a joke on the Paramount lot. Hughes had been removed from 
the project more than once, and Hughes film National Lampoon’s Class 
/ Reunion was a commercial and critical embarrassment. 

Schuler and Hughes were nervous. 

However, John had a TV deal with Aaron Spelling, for the ABC 
series At Ease, and thought that with Spelling on board, if the 
script failed as a feature, it could be a series. 


W : | ; Plume, Kenneth. Interview with producer Lauren Schuler Donner. IGN Filmforce. 
Nov 30, 2000. http://ca.ign.com/articles/2000/11/30/interview-with-producer- 
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Hughes eventually found himself in a meeting with former actre 
turned producer Lynn Loring along with executive producer Aaron 
Spelling. At some point, Hughes managed to steer the conversatio 
to the Mr. Mom script. Loring loved the idea. Seven years prion 
Loring’s husband, actor Roy Thinnes of Falcon Crest stayed home 
didn’t work by choice. 


In 1983, Loring was interviewed by Leta Powell Drake for Lincoln Ne 
braska’s KOLN/KGIN-TV where she talked about this period of time. 


HTTPS: //WWW. YOUTUBE .COM/WATCH?V=FR7LHU-NGN8 INSERT AUDIO] 


[4:20] we did it about 5 and a half years ago. Roy had takeify 
some time to think about, what he wanted to be when he gre 
up. It was about the same time that I was getting very bou 
at home being a housewife. So we kind of switched roles. 
We never said it officially, “I’m going out to work now and 
you’re going to stay home and take care of the children; 
haeaanelire Gael But ne was hove. He was the one who was kissi 
the children goodbye in the morning and when they came home 
from school in the afternoon. [..] I think it’s very. ough 
on the man. I really < do. —6ur—vahtes; vetu at—our 
wore na E esa ence +f aay couptes_cen accept it as 
weii,—+t think future_generations_wiit have teaccep 


When Hughes heard this story, he said to Loring, “I’ve got 27-12-17 08:52:4 
seventy pages of it in my trunk...” 

Aaron Spelling Productions was onboard. Though Spelling’s in- 
volvement would see Mr Mom through to a cinematic release, Spell- 
ing’s partnership proved to be antagonistic. Spelling brought 
aboard Sherwood productions, run by David Begelman who, in part due 
to embezzling $40,000, had been quietly fired from Columbia Pictures 
losing $1.4 million dollars in stock options and tarnishing his 
reputation. e Sherwood would finance the filming of the shoot and 
reportedly outbid two other studios to work with Spelling. 

Schuler and Hughes proved no match for Spelling and Begelman. 
They were power players and Hughes and Schuler were novices. 
Spelling and Begelman obstructed everything they did. 

The first signs of the project being wrested from the hands of 
both Hughes and Schuler was when Schuler managed to hire production 
designer Lawrence G. Paull, who had just come off of Blade Runner, 
perhaps one of the most visually influential sci-fi films since Star 


255 Foggia, Lyla. “Mr. Mom Media Kit” written while Staff Editor and Copywriter ABC 
MOTION PICTURES. https://issuu.com/foggiamarketing/docs/mr._mom 
256 http://articles.latimes.com/1995-08-09/news/mn-33202_1 david-begelman 


151/ 


30-12-17 00:08:20 
GMT-4 


Wars. It was a great hire, but at the time Blade Runner was a box 
office flop and Begelman wanted no one associated with flops on the 
project. Paull was fired. 

Spelling also intervened. After Spelling saw director Ted 
Kotcheff’s film Who Is Killing the Great Chef’s of Europe?, Spelling 
didn’t think much of it. Kotcheff was fired. In his place Spelling 
brought in Stan Dragoti, a successful ad executive and sometime 
film director whose last film was the ‘79 Dracula spoof Love at First 


Bite. 

Paramount president and CEO, Michael Eisner, by then had decided 
to pull out of the picture, leaving Schuler and Spelling to find a 
new studio. While Schuler was attempting to set up the film with 
Universal Pictures, Spelling secured a deal with MGM Studios, 
also taking Schulers “points”--her percentage of the film’s gross 
receipts. 

a Schuler had at this time finally managed to get another pet 

ood a project film off the ground, Ladyhawke, the 1985 film which would 
31-12-17 22:56:17 star Matthew Broderick and Michelle Pheiffer and where she would 
meet her future husband, director Richard Donner. While Schuler 
was off scouting locations, Spelling and Begelman would fire John 
Hughes. It should be noted that Hughes had also been fired from 
another Spelling project, At Ease. 

He’d be replaced by writer Norman Steinberg, who’d worked on the 
screenplay for Blazing Saddles, and ultimately by the writing team 
on Stephanie Garman & Hollace White who worked on several of Spell- 
ing’s TV projects including The Love Boat, Fantasy Island, and John 
Hughes’ own At Ease. 


There was little Schuler could do. 


Everybody has those situations and we continue to have them. 
It was a good learning experience for me and, still, the 
essence of the movie is there. 


There’s no knowing what the film could have been with Ted 
Kotcheff in the director’s chair or how that might have affected 
casting or the story. Since half of Mr. Mom’s story takes place 
within the world of advertising--and with John Hughes no longer on 
the project--Stan Dragoti was a safe choice. Dragoti joined Wells 
Rich advertising firm in 1968 where he headed the art department. 
There Dragoti would have worked under Mary Wells Lawrence, Wells 
Rich’s founding partner, the first female CEO of a company on the 
New York Stock exchange, and at one time the highest paid executive 
in advertising. There, Dragoti with his partner Charlie Moss 
helped to refine advertising with humour and vignettes, beginning 
with their initial ads for American motors, one ad starring a young 
Richard Dreyfus and both had a hand in creating the famous “I Love 
New York” slogan and campaign in 1978. 

In fact when Dragoti was having trouble finding a satisfactory 
ending to Mr. Mom, it was Charlie Moss who provided a new ending, 


01-01-18 18:07:46 


4 
a) 7 Geoffrey Macnab, Sharon Swart. FilmCraft: Producing. Taylor & Francis, Jul42013. 
8 Elliot, Stuart. “THE MEDIA BUSINESS: Advertising; Seeking stability, Wells Rich 
Greene BDDP sets up a satellite shop.” New York Times. February 10, 1995. 
b9 Rothenberg, Randall. THE MEDIA BUSINESS: ADVERTISING; A Creative Partnership 
be Survives. New York Times. May 16, 1990. 
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the husband and wife sitting together on the couch to watch the 
airing of her commercial. 


Where Jack’s scenes were mined for comedy thanks mostly to a 
strong performance from Michael Keaton, the gravitas of the film is 
delivered primarily by following Caroline Butler as played by Teri 
Garr. Garr while filming Mr. Mom received a well-deserved Oscar 
nomination of “Best Supporting actress” for her performance in 
Tootsie. In fact it was the makeup team of Mr Mom that did Garr’s 
hair and makeup for the Oscar ceremonies. Garr describes it in her 
memoir, Speedbumps in 2006. 


The joyride of the Oscars didn’t last long, the very next 
day I was back to work filming Mr Mom, the title of which I 
was campaigning unsuccessfully to change to Mr. Mom and Mrs. 
Dad [...] I did what I could to make that character a bit more 
complex. When she had to leave her kids on Halloween to go 
to work for instance, I insisted that it be hard for her. 
Halloween is a big night for a family. What working mother 
wouldn’t look mournfully behind as her little goblins and 
ghosts as she got called away on business? 


For the most part, Garr plays it straight, and though her per¥ 
formance is overshadowed by Keaton’s Garr’s character shows up 
on several lists of the best depictions of working moms in films. 
What’s unique about Garr’s depiction of a modern working woman ig 
that her character is married. Other depictions of working wome 
like Sally Field in Norma Rae or even Maureen O’Hara’s depiction | 
of 1947’s Miracle on 34th St, is that they depict single working 
mothers. 


What was problematic for producers was that Garr captured her fe ges 
performance too well. Caroline came home tired and exhausted anqiyg j ON 
was surrounded by misogyny at her workplace. This ran counter to 03-01-18 22:10:27 
the idea of feminism--specifically white liberal feminism--that ad- 
vertisers like Moss and Dragoti were embracing in the early 1980s. 

Coincidentally, one of advertisings first attempt to embrace 
feminism was Virginia Slims cigarettes and their “You’ve Come a 
Long Way Baby” campaign. It was a campaign that John Hughes worked 
on in 1977, before making the jump to writing for film and televi7 
sion. By the 1980s, advertising had learned to embrace feminism|in 
more subtle ways. Ads that targeted women equated women’s libera- 
tion to women’s success in a man’s world and these ads while on the 
surface played up ideas of confidence and rewarding one’s own hard 
work, they reinforced the idea that women were failing to measure 
up to the women around them. 


[insert audio https://www.youtube.com/watch?v=vxUbkIkwn2Y 


VIRGINIA SLIMS CIGARETTE COMMERCIALS 03-01-18 23:04:37 


260 Garr, Teri. Speedbumps: Flooring it Through Hollywood. 2006 
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The Hanes ads below are mentioned in the episode (& are not related 
to the film). Hanes underwear ad, circa 1981. (top) Hanes underwear 
ad, circa 1983. Published in Jet 


Sensuously.snx 
sheer. undeniably silky, 
unmistikably Hanes. 


In her essay “Narcissism as Liberation,” a reaction to Chris- 
; < ee topher Lasch’s 1979 bestseller The Culture of Narcissism, feminist 
fe BE Susan J. Douglas describes advertising’s idea of a liberated woman, 
through the lens of a Hanes underwear ad: 


> 


dd 


She was usually dressed up in a glittery cocktail dress, ex- 
changing smileS with_a man in a tux. She was always white 
rand} knew things only men used to know, like how to select 

a wine [..]. They didn’t_imitate Mae West (too threatening), 
they imitated a constantly lecherous_man. They had cracked 
the male code, but [...] they were still ladies. These women 
[came] across as distinctive, nonconformist women who nonethe- 


less conform perfectly to_dominant standards of beauty: They 
were self-satisfied and self-assured, yet their value came from 
male admiration and approval. _The ads suggested that without 
inner confidence, and_a core self that is assured and discrim- 
inating (made possible, one can infer, by feminism), these 


women would not be the charmers they are today. 


Mr. Mom embraces this idea by pitting Caroline against Joan as 
played by Ann Jillian. It should be noted that Jillian played the 


08-01-18 18:22:17 


261 Douglas, Susan J. “Narcissism as Liberation.” in The Gender and Consumer Culture 
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“too threatening” Mae West the year before in a TV Movie of the 
same name. 

Aaron Spelling had built an empire around shows like Dynasty 
and Charlie’s Angels, shows that embodied a kind of narcissistic 
paradise. It was a paradise that had no room for Caroline Butler. 

The Mr. Mom trailer downplays Garr’s role in the film limiting 
the dialogue to Keaton’s lines and a single line from Ann Jillian’s 
Joan. 

Dragoti and Moss’s ending is the films biggest misstep. Caroline 
returning to the home and Jack taking back his old job at the auto 
plant is straight-up misogyny and betrayed Hughes and Schuler’s 
initial vision for the film. 

Producers Spelling and Begelman, unaccustomed to working with 
comedies feared failure more than success and, according to Lauren 
Schuler, “They were so terrified--it obstructed everything they 
did.” The idea of Jack going back to work for a company that 
laid him off was the safer bet for audiences than Caroline con- 
tinuing to work at an office that just offered her a raise and 
promotion. 
ncipal photography began January 17, 1983, and by the ise of 
July 1983, distributor Twentieth Century Fox screened a preview 
of the film at the company’s Darryl F. Zanuck Theatre in West Los 
Angeles. 

Fox had little faith in the film and planned to roll out Mr. Mom 
film regionally, starting in Los Angeles, San Francisco, and San 
Diego, CA, and Phoenix, AZ on July 22, 1983, then let it die to 


make room for their upcoming 1983 crime-thriller The Star Chamber 


262 
263 
264 
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266 


starring Michael Douglas and Yaphet Koto. When The Star Chamber 
failed to generate an audience it_was pulled from theatres and Mr_ 
Mom took its place going into wide release on August 19, 1983, 

in what were later be called a “Mr Mom rollout,” where the film 
started in the West and expanded to cinemas in the East part of the 
country. 

The reviews weren’t bad, but they weren’t great. Roger Ebert 
compared it to a TV pilot and called it “overwritten and over-di- 
rected” and Janet Maslin of the New York Times called it a 
“creaky comedy about a_househusband, whose plight is presented as a 
terrible humiliation.” 


Hughes, had his own thoughts about Mr Mom, likely thanks to the 
close friendship he maintained with Schuler. 


I suspected that they weren’t real happy with Mr Mom. It 


didn’t review real well. I guess it was like a television 
movie. What they didn’t notice was that there was a period 
in that summer where it was like a real contrast. It’s like 


you've got eight kids laying around the house in August, what 
do you do with them, you know? Take them to Star Chamber? Take 
them to Mr Mom! 


Honeycutt, Kirk. _John Hughes: A Life on Film. Race Point Publishing. 2015. 
https://catalog.afi.com/Catalog/moviedetails/58017 

Geoffrey Macnab, Sharon Swart. FilmCraft: Producing. Taylor & Francis, Jul 4, 
2013. 

Ebert, Roger. Mr. Mom RogerEbert.com August 22, 1983. 

Maslin, Janet. Mr Mom domestic comedy. New York Times. August 26, 1983. 
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Spelling was floored by the response to the film. 


I had a terrible knot in my stomach when I read the review 
that predicted Mr Mom would be in and out of theatres ina 
week. But at the end of our fifth week here in Westwood we’re 
only down 3 percent--and word of mouth has been so phenomenal 
everywhere that Fox has now expanded it’s release to 1,139 267 
theatres. No one expected it to take off so phenomenally.” 

Mr. Mom, though it only went as high as #3 at the box office, 
went on to gross almost $65 million dollars at the box office making 
it a more successful film than National Lampoon’s Vacation, which 
opened at #1 and made only $61 million. 

For Lauren Schuler, who is now better known by her married name 
of Lauren Schuler Donner, translated the first successes of Mr Mom 
to a string of successful films including St Elmo’s Fire, Pretty in 
Pink, Free Willy and every X-Men related film. All told, her films 
have grossed roughly 4.5 billion dollars. 

As for zHughes, from the period between 1982 and 1983, John 
Hughes was fired from almost every film project he was working 
on: National Lampoon’s The Joy of Sex, National Lampoon’s Class 
Reunion, At Ease, National Lampoon’s Vacation, and Mr. Mom, and had 
been forced to take on work doing a script rewrite on an British 
feature film Savage Islands. This was all about to change... 


From that point on I didn’t do any development deals. Because 
I controlled the script, up until the very last minute. As 
soon as I took the check, it’s all over. Um and ultimately 
lost control of that which made me then decide okay wait a 
minute, I’m going to direct myself if I can. It was a real 
turning point in my career when I started writing things that 
I liked and I felt like I wanted to do. (AFI) 


<INSERT CLOSING MUSIC> 


INNOUNCER: Pretty in Podcast was written and produced by Five 
Seventeen. For more images, information, and sources see pretty- 
16-01-18 19:25:12 inpodcast.com. The voice of Lauren Shuler Donner is performed by 
the amazing Sarah Innis. For this episode, I edited and re-ar- 
ranged some of the quoted interviews for length or to better fit the 
story I wanted to tell. While I’ve tried to maintain the original 
intent, to read or hear the interviews in their original context, 
please refer to the original sources. For the early drafts of Mr. _ 
Mom I was unable to source my own copies of Hughes’ original drafts 
of the script, dated April 25 and July 7, 1982. For that, I relied 
on Kirk Honeycutt’s summaries in his essential book on Hughes’ 
work, John Hughes: a Life in Film. 

As always, I also occasionally go back and update the pages with 
new information and images, so there may be something new that you 
might have missed. 

And if you like the show, give it a rating on iTunes or tweet an 
episode to your friends and be sure to tag @prettyinpod. 

Mr. Mom is available on Blu-ray from Shout Factory and includes 


267 Beck, Marilyn. “Producer Spelling to Tackle Dallas Debutante Scene.” The Couri- 
er-Journal. August 31, 1983. 
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a short documentary feature on the making of the film with in- 
terviews with producer Lauren Schuler Donner, and co-stars Ann 
Jillian, Miriam Flynn, Fredrick Koehler and Talisen Jaffe. +t-ewn— 


Initial plans for the BluRay release were to include the televi- 
sion movie version of Mr Mom, based on a story by Stan Dragoti and 
starring Barry van Dyke and Rebecca York. I have early memories of 
seeing Mr Mom in theatres and seeing the television movie’s debut. 
It was intended to be a pilot for a sitcom, 6 but was repurposed 
to air as a standalone TV movie. The reviews for the film were 
terrible, as are my memories of the film. So perhaps it’s better 
unseen. 

If you happen to be wondering what a sitcom version of Mr. Mom 
might have looked like, you can look to the Express Entertainment 
series of the same name produced out of Pakistan starring Danish 
Nawaz and Uzma Hassan. It’s in Urdu, almost definitely unlicensed, 
and appears to have been made in 2012. I’ve put a link to the 
series in the show notes. I don’t speak the language, but it seems 
pretty terrible. 

Next time on Pretty in Podcast I’11 look at what little infor- 
mation is available on the unproduced John Hughes screenplay Dallas 
Debs. z 


[END WITH LETTERMAN CLIP... “MR. MOM STORY” ] 


LETTERMAN: In light of the Academy Awards the other night 
of the great memorable often quoted movie lines is from 
Mom. (cont.). 
220/221 WHATEVER IT TAKES (CONT. ) 


THE SOUNDTRACK 


Tes 
The score was written by Lee Holdridge (East of Eden, Splash) alt? ofS ia ., 
unreleased. The soundtrack relies heavily on Holdridge’s score, so 24-01-18 11:05:00 
only a few other identifiable tracks appear in the rest of the film. 


“The Incredible Hulk Theme” - John Douglas (from The Incredible Hulk) 
“Morning Wings fhe _Young—and the Restiess)” Jack Ateoceco {with tex 
Davidson—& David Kurtz). Fm not 100% sure of this track 


“Nadia’s Theme (The Young and the Restless)” - Barry DeVorzon & Perry 
Botkin Jr. 

“Gonna Fly Now (from Rocky II)” - Bill Conti 

“Strangers In The Night (from Strangers in the Night)” - Frank Sinatra 
& Nelson Riddle 

“Patton-Main Title” - Jerry Goldsmith (from Patton) 


20-01-18 16:48:32 
268 http://ucla.worldcat.org/title/mr-mom-pilot/oclc/423487925&referer=brief_results 
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22-01-18 08:01:21 


nus Tracks: 
e soundtrack also uses a couple recognizable songs and sound-a-like 
Jsic cues. 


ain Title and First Victim (from Jaws)” - John Williams. 
‘hariots of Fire” - Vangelis. This song does not appear in the film 
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NCER: Hi, my name “I teen. I have been a senior 
Signer at Penguin Random Houge since 2013. I was asked to come 
a talk you through the process of designing a cover from the 
Sign brief on through to the finished book. As an example, I’1l 
maing my recently completed cover for the upcoming} 
|=- = ( b by Craig Davidson (Knopf Ca , crass 
gners we create and perpetuate culture. A Wy | PEvchy 
veral years] to see its release ina bookstoy 
esign trends & that may affect what the book 
is important, but also being informed abou 
bout environmental accountability, social j 
ion can be |just as important as paper manufd 
a new type] of Soft Touch UV Coating. 
ye choose imagery that perpetuates stereotype 
ppropriates| symbols and motifs. This does 
rently wrong to use such symbols. Culture evolved! ww 
who benefits from such appropriation. 


“Tf we are only representing those similar to ourselves, we 
aren’ty looking around. The world is diverse, and those rep- 
10-02-18 14:25:x resented through|our visual art and design should be, too.” 


BRIEF&INSPIRATIO Ping Zhu, AIGA Eye on Design Conference 2017 


; (see _ also : Emily Gosling, “Parasto Backman on How to Embed 
Saninist, Post-colonial + Intersectional Perspectives into Graphic 
DAVIDSON sign” AIGA Eye on Design. January 15th, 2018). 


TH E ed to ask how can we use our visual work to represent all kinds 

S ATURD AY i people, not just ourselves? And what makes good design? How can 

A. Heesigners adopt feminist, post-colonial and intersectional perspec- 

wes PerWienywErame process? These decisions are content-driven, 
aré THE asked of every project and may be as simple 
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EPISODE 15 - 
(THE ALMOST MADE) DALLAS DEBS (~1983-4) 


Upload date: MAR. 17, 2018 Dur: -0O%13702 


ABOUT THIS EPISODE: In this episode I’11 be talking, briefly, about 
Dallas Debs, sometimes called Dallas Debutantes, a screenplay 
written by John Hughes, at some point in 1982. Very little is 
written about the film, so I uncover what I can... 


Synopsis: “A raucous comedy about the Dallas debutante scene, where 
debutante balls are graded on the size of the ice sculptures.” (Aaron, 
Spelling) 


ANNOUNCER: By the end of August 1983, producer Aaron Spelling was 
ready to announce his next feature film. His first theatrical 
release Mr. Mom, starring Michael Keaton and Teri Garr, after five 
weeks in theaters was sitting at number one at the box office. 
Though the reviews were middling, audiences had found and loved th 
movie. And Spelling, who’d been phenomenally successful in televij 
sion had finally broken into feature film. 

Here’s Aaron Spelling looking back at the film in an interview 
with Henry Colman From 1999 for the Archive of American Television 


[INSERT “AARON SPELLING INT.” AUDIO] 

HC: We go to 1983 and I must touch on the theatrical film 
you made, Mr Mom. We talked briefly about it the first time ae =e 
around. But, the point that I think is important is that ponder 528 adeae 0:28 
it was a picture for the whole family. Do you want to talk (as Lauren Shuler) 
about that for a minute? Aaron Spelling... 

AS: Well I think of all the movies that the company or I have executive producer 
done, I’m most proud of Mr. Mom ‘cause no one expected it to 
work. It got a terrible release; it cost $6 million dollars 
to do. And uh it was released in Arizona in 12 theatres 
around Arizona first. It eventually ended up grossing 64 
million dollars. In those days that was a lot. But working 
with Michael and working with Terri Garr was really fun. 

And it was John Hughes first picture. He had written and he 
exploded after that, as you know in many, many, movies. 

HC: Did its success surprise you at all or did you have total 
confidence that it would work? 

AS: Did it surprise me? No. I just thought it was a miracle. 

It didn’t surprise me much. But, I can’t tell you how much 

I loved doing it though. It was such a warm place on the 

set and everything it was just a pleasure to do. Every 

time I mention movies they say ‘we love Mr Mom!’ It was the 
strangest thing. I don’t know what it was that they loved so 


much. But they just loved it. 


269 Archive of American Television. Interview with Aaron Spelling. Henry Colman 
conducted the interview in two sessions in Los Angeles, CA on November 18 and 
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{INTRO MUSIC} 


ANNOUNCER: Welcome to Pretty in Podcast, a podcast mostly about the 
films of writer and director John Hughes. In this episode I’1l be 
talking, briefly, about Dallas Debs, sometimes called Dallas Debu- 
tantes, a screenplay written by John Hughes, at some point in 1982. 

It was August 30th 1983, or thereabouts when producer Aaron 
Spelling revealed that his next film would be Dallas Debs, described 
as “anything but a complimentary look at those who fancy themselves 
members of the Dallas upper crust.” It was scheduled to shoot in 
Dallas Texas in the spring of 1984. Very little is written about 
the plot of the film, but Spelling said this when describing it: 


“It’s going to be a comedy -- a raucous comedy about the 
Dallas debutante scene [...] It’s a scene I got to know during 
my years in that city -- where debutante balls are graded on 
the size of the ice sgytptures. Some of ’em are bigger than 
the state of Texas.” 


Aaron Spelling had long lived in Los Angeles. He’d built a 
career in television so prolific that at one time in the mid-eight- 
ies those around him and even those who only knew him from his 
track record referred to his place of work, ABC Television, as the 
Aaron Broadcasting Corporation. And though Los Angeles had been 
his home since the early 1950s, his heart was still in Dallas, 
Texas, where Dallas Debs was set, and where he grew up long before 
he knew he wanted to work in television. His track record wasn’t 
perfect, of course, few track records are, but no one remembers the 
missteps. They just remember when things went right. And Aaron 
Spelling had so many things go right. He was the man who made The _ 
Love Boat happen, The Mod Squad, Charlie’s Angels, Dynasty, The _ 
Love Boat. And the list extends well into the 1990s with Beverley 
Hills, 90210, Melrose Place and Charmed. 

The screenplay for_Dallas Debs had actually been in produc- 

a Ay tion for longer than Mr. Mom. Writer John Hughes had already been 
16-02-18 21:52:17 working for Aaron Spelling on the TV series At Ease when he started 
Dallas Debs and had even managed to recruit a young, up-and-coming 
producer named Lauren Schuler, who’s now best known for producing 
the X-Men franchise, but back then was largely an unproven talent. 
anes Midway through Mr. Mom’s production, Spelling had fired both 
§ ie Hughes and Spelling from Mr. Mom and Hughes had also been fired by 

i’) Spelling from ABC's short-lived At Ease television sitcom. 
2 as | Fortunately, this happened to be serendipitous for both Hughes 
_—— and Schuler. Hughes managed to use a script called Detention 
, better known as The Breakfast Club, to secure a two-picture 
deal with Universal Pictures, and Schuler managed to get her film 
Ladyhawke into production. 

When Mr. Mom became an unexpected hit--and also due to the con- 
current success of National Lampoon’s Vacation, a script that John 
Hughes had also written--Spelling hoped to use the momentum of Mr. 
Mom and Hughes’ other success to greenlight and fast track Hughes’ 
other screenplay, Dallas Debs. 


—S 


24, 1999. https://emmytvlegends.org/interviews/people/aaron-spelling# 
0 Beck, Marilyn. “Producer Spelling to tackle Dallas Debutante Scene. The Courier 
Journal (Louisville, Kentucky). Aug 31, 1983. 
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Spelling sent the script to Sherwood Productions head David 
Begelmann, who agreed to finance the film. : Begelman had already 
seen a positive return on investment for Mr. Mom, and with John 
Hughes two picture deal with Universal and the success of National 
Lampoon’s Vacation, suddenly a script by the previously unproven 
John Hughes was now enough to carry a picture. Warner Brothers had 
also signed on. 

Spelling may have asked Hughes to tackle any additional rewrites 
to the screenplay, but by the time Mr. Mom hit theatres, Hughes was 
already filming Sixteen Candles and no longer wanted to write for 
anyone other than himself. In 1985, John Hughes gave an interview 
to the American Film Institute where he talks about his writing and 
having to deal with studio notes: 


[1:40] I really believe that the script is, it’s a one man 
thing. Comments are one thing, but one someone forces you 
to put ideas in, it’s another thing. You can say, you know 
I read this and it doesn’t make any sense at all. Okay fine, 
why? You know a character disappears, those sorts of things 
are welcome but when they say okay what I’d like here is, 
right after here, move this scene here, and put this in and 
add this guy and, um, me personally, I lose --you know, I’m 
sort of like a bird, you know, and the script is the baby an 
if somebody touches it too much, you gotta kick it out of th 
nest, you know, because it gets other people’s dmprint on it 
and I can’t, I don’t see it the same, anymore. 


But only days after the film was announced, rumours were 
beginning to spread that the city of Dallas may not, quote, 
“roll-out the welcome mat for Dallas-native Aaron Spelling.” 
Dallas Debs promised to lampoon the city’s elite debutante scene 
where parents reportedly would spend up to half a million dollars 
on a fancy dress ball to introduce their daughters to society, a 
was rubbing the city the wrong way. 

By the time Dallas Debs was scheduled to begin filming, the 
entire project had fallen apart. Warner Brothers had put the fil 
into “turnaround,” which meant that the production had halted but 
that the studio felt that the debt could be recovered if another 23-02-18 22:49:58 
studio wanted to take over the project. Warner Brothers may have 
been unhappy with the script, director or cast, or it simply may 
no longer have fit in with the studio’s brand. If there was a ne 
writer, a director or any actors attached to the project, I’ve b 
unable to find them. 


273 


Five years later, in June of 1988, Dallas Debs resurfaced and 
was mentioned in a newspaper article describing Spelling’s frus- 
tration at not being able to make the film. In 1987, Spelling hac 
been an executive producer [check] for the under-appreciated Thr qa 
O’Clock High, a John Hughes-inspired teen film written by Richard 
Christian Matheson, directed by Phil Joanou and starring Casey 
Siemaszko. It was Spelling’s first teen film, and though it flopped 


271 ibid 

272 AFI podcast 

273 JOAN HANAUER, United Press International | Sept. 5, 1983 https://www.upi.co 
Archives/1983/09/05/DALLAS-DEBS /3742431582400/ 
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at the box office, it has some cult status today. 

The failure of Three O’Clock High may have prompted Spelling to 
bring up the film. Spelling hadn’t been able to put a finger on why 
Mr. Mom had managed to find an audience, and possibly why Hughes 
other films like TheBreakfast Club,” “Pretty in Pink, and Planes, 
Trains and Automobiles had connected to audiences when Three 
O’clock High had not. Either way, Spelling was still hoping to see 
Dallas Debs on the big screen. He said this: 


“Warners put it in turn-around, and it’s amazed me no one else 
has wanted it. It was written by John Hughes and you’d think 
that with all his supsequent successes we would be able to get 
Dallas Debs made.” 


<INSERT CLOSING MUSIC> 


ANNOUNCER: Pretty in Podcast was written, produced, and performed 
by Five Seventeen. For more images, information, and sources see 
prettyinpodcast.com. 


ifunes—or—tweet episode _to—your_friends—and be—sure te tag—e 
prettyinpod.— 

Fans of John Hughes’s teen films may want to look at Spelling's 
Three O’Clock High as a spiritual prequel to Ferris Beuller’s Day 
Off. Sertousty, in Ferris Beuller’s Day Off there’s no reason for 
> the entirety of Shermer High to see Ferris as “cool” without some 
kind of explanation and in my opinion Three O’Clock High delivers 
» one possible scenario. 

Next time on Pretty in Podcast I’11 look at Nate and Hayes, 
known in some parts of the world as Savage Islands, a 1983 film 
written by David Odell and John Hughes, directed by Ferdinand 
Fairfax and starring Tommy Lee Jones. 
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released in North America as 
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EPISODE 16 - 
JOHN HUGHES: XxX 


Upload date: Feb +4266 Dur. €0++9+23 
ABOUL-THIS _EPTSODE EX 

16 - Savage Islands aka Nate and Hayes (1983) 

11. August 2018 


00:22:52 
Pedeasts 


“Bedouanted cHayip7 
(Buteo jamaigpr-7 
sis)” by Michael 
Lester from http:// 
xeno-canto.org. 


ABOUT THIS EPISODE: Pretty in Podcast covers the 1983 New Zealand film 
Savage Islands, better known as Nate and Hayes, starring Tommy Lee 
Jones, Michael O’Keefe and Jenny Seagrove. It was written by David 
Odell, based on a story by Lloyd Phillips, Rob Whitehouse and David 
Odell. It was, at one point, given a rewrite by John Hughes. And, if 
this film seems like very un-John Hughes film, there’s a very, very good 
reason for that 


SELECT CAST AND 
CREW 


David Odell... 
screenplay and 
story 

Lloyd Phillips... 
story by and 
producer 

John Hughes... 
written by (award- 
ed credit by WGA) 

Ferdinand Fairfax... 
director and 
written by 
(uncredited) 

Tommy Lee Jones... 
Captain Bully 
Hayes 

Michael O'Keefe... 

Nathaniel 


SYNOPSIS 


“In the mid 1800’s the South Pacific Islands are subjected to 
constant raiding by ‘blackbirders’ (i.e. slavers). Captain 
‘Bully’ Hayes: (Tommy Lee Jones) and Ben Pease (Max Phipps), 

once shipmates but now deadly rivals, being the main 

offenders, although Hayes now confines his dealings to dou- 
ble-dealing unwary passengers on his scow the ‘Rona’. One 

such passenger is Sophie (Jenny Seagrove) who is journeying 

with her fiance Nate (Michael O’Keefe) to an island where his 
missionary parents are preparing for their wedding. During 

the ceremony, Ben Pease and his crew attack the village — 
wounding Nate, killing his parents, and carrying off Sophie [iB 
On recovering , Nate sets off in a small boat after Hayes wh) | 
he erroneously assumes is responsible--however he discovers 5 
his mistake when rescued by Hayes after marooning himself. 
Together they set out in search of Sophie. Pease, meanwhile 
has rendezvoused with a German Count who is secretly plannin 
to take over the island of King Owatopi for a military base. 
In Samoa, Hayes and Nate discover the pair preparing to leav 
in the Count’s gunboat, a fight ensues during which Hayes’ 
boat is sunk, but commandeering Pease’s boat the ‘Leonora 

‘ they set off in pursuit. On the conclusion of their ne- 
gotiations with the King, Pease and the Count present him 
with a special gift--Sophie. The King orders her immediate 
sacrifice and, strapped to a spar, she is being lowered into 
volcanic pit when Nate and Hayes arrive just in time to effe 
a brilliant rescue. They escape in the ‘Leonora’ pursued by 
the gunboat--Hayes once more produces a plan which spectacu- 
larly disposes of the ship. Pease however manages to surviv 
later informing on Hayes, and the authorities arrest him ona 
gunrunning charge and sentence him to be hanged. It is now 
Nate’s turn to show ingenuity . . . “--FROM THE PRESS KIT 
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39:30-41:00 

Nate: You’re well known as a liar, a cheat a swindler-- 

Hayes: Don’t forget bigamist and barrater and buccaneer, ex- 
tortionist, trickster, bamboozler, music hall entertainer, 
and master mariner... 

Nate: And blackbirder...? 

Hayes: The main who raided your island was Ben Pease. Captain 
Ben Pease. A long time ago Ben and I were business partners. 
We had a falling out over a certain young lady. I shot his 
balls off. It was an accident. Now he blames me for every- 
thing he does. Everytime he loots or pillages or murders he 
leaves my sign behind. I tell you boy, that sorry bastard 
will do anything... 

Nate: Then why haven’t you done anything about it before? 

Hayes: I dunno, I’ve gotten used to it I guess. 


{INTRO MUSIC} 


NOUNCER: Welcome to Pretty in Podcast, a podcast mostly about the 


' films of writer and director John Hughes. For this episode I’11 be 


covering the 1983 New Zealand film Savage Islands, better known as 


" Nate and Hayes, starring Tommy Lee Jones, Michael O’Keefe and Jenny 


Seagrove. It was written _ by David Odell, based on a story by David 
Odell and Lloyd Phillips,?7° and was at one point given a rewrite 
by John Hughes. If you’ve seen the film, and I’m assuming that you 
have, this film seems like very un-John Hughes film, and there’s a 
very, very good reason for that, which I’ll get to. This episode 
contains spoilers. 

Savage Islands began as a twenty-four-page treatment by New 
Zealand producers Lloyd Phillips and Rob Whitehouse, who had 
produced the 1982 cult film Battletruck. Paramount, Warner Bros. 


| Pictures, and the Ladd Company all rejected the pitch. However, 


Phillips was determined to see the film made and secured script 
developments funds to hire American writer David Odell, who had 
written The Dark Crystal and received an Emmy for his work on The | 
Muppet Show. 

Odell’s first draft was well received at Paramount by president 
of production Jeff Katzenberg and, according to Phillip’s was one 
of two pirate-themed films considered by the studio: the Phil- 


| lip-Whitehouse production, with its initial 6 million budget and 


Roman Polanski’s Pirates, with a $32 million dollar budget. 
Paramount went with Savage Islands with an increased budget of 


' $10 million dollars and Paramount would get final approval of the 


director. _Savage Islands is sometimes wrongly referred to as one 
of New Zealand’s “tax shelter films,” however by the time Savage 
Islands went into production, that loophole had been closed. At 
the time Savage Islands was New Zealand’s most expensive film pro- 
duction to date. 


https: //www.nzonscreen.com/title/savage-islands-1983 


Phillip and Whitehouse’s first choice to direct was the New Zea- 
land-based director Sam Pillsbury who’d directed the 1982 release 
The Scarecrow, known in America as Klynham Summer. But, the 
studio and producers eventually settled on Ferdinand Fairfax, who 
had recently directed Winston Churchill: The Wilderness Years, a 
BBC mini-series whose performances were praised but that bon 
magazine had described as “aimless and excruciatingly dull.” 


During the summer of 1982, Tommy Lee Jones and Michael O’Keefe 
were cast as the titular leads, along with actress Jenny Seagrove. 
Tommy Lee Jones who’d won a Golden Globe for his portrayal of 
Doolittle Lyn in Coal Miner’s Daughter, would play Captain William 
“Bully” Hayes; Michael O’Keefe, who was nominated for an Academy 
Award for best supporting actor for his performance in the 1979 
film The Great Santini would play Nathanial “Nate” Williamson “a 
virtuous divinity student; 2 and Jenny Seagrove who’d starred i 
the Academy Award winning short, A Shocking Accident, would play 
Nate’s fiancé, Sophie (no last name). Both director Fairfax and 
Seagrove, however were unhappy with Odell’s original draft of the} 
Scripe sand signed on, on the condition that the film be re-writ- 
ten. 

David Odell tried several passes at the script, but Fairfax, ‘ 
or the producers, were still unhappy with the script’s ending. Bygp 
July of that year, while the crew was building sets and shipyards 
in the Pacific and with principal photography set to begin on 
September 7th, with weeks remaining, Paramount studios brought in 
another writer. 

That writer was John Hughes. 


Hughes had been signed to the studio for multiple scripts 
beginning in 1981 with the never produced, National Lampoon’s The 23-05-18 20:31:40 
Joy of Sex: A Dirty Love Story. See past episodes on the National 
Lampoon’s Joy of Sex parts—two—and three for how that turned out. 


In July 1982, Hughes had been fired or released from the televi- 
sion series At Ease, National Lampoon’s Class Reunion, and Nationa] ~~ 
Lampoon’s Vacation before filming had completed; he was losing F 
control of Mr. Mom; and beyond the several unproduced scripts 
I’ve covered in previous instalments, Hughes also was working on 
GI Jones, a musical about an army KP who falls for the General’s 
daughter; Spy vs. Spy possibly based on the Mad Magazine strip; 
and Patagonia, an Indiana Jones style screenplay?°? that may well 
have been inspired--or been inspiration for--Hughes work on Savage 
Islands. 

Regardless, Hughes owed Paramount one more screenplay to 
complete his contract with the studio. Hughes was an unusual 
choice for the rewrite. Scenes in Hughes’ previous scripts were 
dialogue heavy and plot thin, and the action scenes small and 


‘ 
iN 
NS 
NN 
48 
NN 
1 

g 
i 
‘y 
4 
at 
e 
<3 
as 


277 People staff. “Picks and Pans review: Winston Churchill: The Wilderness Years.” 
People. 17 January, 1983. 
278 United Press International. “O'Keefe Stars in Savage Islands” Journal Gazette. 


Sept 30, 1982. 24-05-18 13:10:34 


279 http://catalog.afi.com/Catalog/moviedetails/58022?sid=d934c393-1057-4515-b313-0f6 
082ede33f&sr=5 .0392404&cp=1&pos=0 
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slapstick. Hughes being brought in to fix the third act of a New 
Zealand Pirate-themed action film seems, in retrospect, more about 
the studio cutting ties with Hughes, and a lack of faith in the film 
than trying to repair Savage Islands’ third act. 

In the Spring 2013 edition of The Coachella Review Ross Helford 
interviewed Savage Island’s original screenwriter about his career 
in “A Conversation with David Odell”. Odell doesn’t mince words 
when talking about what happened to his script for Savage Islands. 
I’ve re-created the audio, with some heavy edits. In Odell’s 
words: 


So, Paramount said oh wait a minute, John Hughes owes us 
a_commitment, we can get a John Hughes script. They sent 
him my script and John Hughes did a rewrite in three weeks 
[..] They sent him a nice 105-page script, and he sent back a 
250-page script. Which of course doubles the budget. —tehn— 


how—he-wrote—ait these_great_movies—but _that_was_net—_the 
way—te—tweak the third act ofa Pacific pirate movieset—in 
New—Zeatand, So, anyway, [there was] like a week to go 
before shooting started, and I was sitting in the office with 
the producer and the director and the other producer, the 
assistant director and the unit production manager, and the 
producer said, “what are we gonna do with this script?” And 
the other producer took it by his thumb and forefinger and 
held it over the wastebasket and dropped it in. [..] 

So the director [Ferdinand Fairfax] rewrote the last act 
and solved, at least in his mind, the technical problems. 
And the Writers’ Guild split the credit between me and 
John Hughes, not a word of whose script had ever been 
before the camera. People familiar with the situation were 
horrified: they didn’t use any of his script and he got half 
credit. [..] 

It was an original [script] so a subsequent writer had 
to do more than 50% [...] The third act, which was not that 
different from mine, was maybe 15 or 20% new material. So 
strictly I should have had sole credit. [..] I don’t know what 
they thought, but I didn’t feel like appealing. I was busy 
writing another movie in London. [insert Supergirl music] 

Also I was unhappy with some things the director had put 
in [..] I wasn’t particularly eager to get sole credit and be 
blamed. [...] 

But I’m still proud of the structure.—tan Abrams— 


7 a 


Photography began on September ig 198278 and the shooting 


locations included Auckland and Rotorua in New Zealand, and Fiji. 
The film follows the adventures of real life music hall enter- 
tainer, businessman and ship’s captain Bully Hayes who operated in 
the Pacific region from the 1850s until his death on March 31, 1877 
when, according to one account, Hayes was shot with a revolver, 


281 Helford, Ross. “A Conversation with David Odell.” The Coachella Review, Spring 


2013. http://thecoachellareview.com/film/conversation_davidodell.html 
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struck on the skull with an iron implement and thrown overboard by 
the ship’s cook Peter Radeck known as “Dutch Pete.” 

Fairfax had described the original script as a reaction to 
Raiders of the Lost Ark, and felt his revisions resembled Butch 
Cassidy and the Sundance Kid. 

I’1l1 let David Odell’s words describe the film’s opening scenes. 
Again from his 2013 interview: 


The movie starts with a band of pirates coming ashore on a 
Pacific island beach and pulling their boat up beyond the 

wave line and then walking inland. I had thought that was 
pretty foolproof, you can’t really [mess it up]. Some nice 
shots of the surf, and the beach, some pirates, some lush 
jungly foliage. Well this director had them run across a boa 
constrictor wrapped around a tree--like with Adam and Eve 

in the garden. And these tough pirates freak out [pirate 
accent] Aarrrght A _biiddy—snaikettfinsert—audio} these— 


to—continte—up—the_mountain f-}As they leave, one of the guys 


picks up the dead snake, and it hangs there completely limp 
like an old sock. I thought this director has never killed «| 
snake. Or seen it done. Once you kill a snake it doesn>t di 
immediately, it writhes and thrashes around for a long time. 
My heart sank. 

There were many things like that. ‘Theres—one—scene— 
where _they're—seiting—arms—te the natives_whe—are rebeiti 
See aaa empaee- Soe they denne: the weapons el 


eee aa he men—are—ait sissy anes ane eg wear 
owe and pe beeches and SO se ommy, bee—is—tgh g—o 


might—hurt—_the _plausibitity—ef the action _materiat.—And te o 
said_to—me;—oh_piease;_it>s a fucking pirate movie; 283 03-06-18 08:01:43 


After escaping the fictional Mumi tribe, Hayes is captured and _ 
arrested for selling arms to enemies of the Crown, thanks in part 
to his nemesis Ben Pease, another real-life figure and notorious h 
blackbirder. During Hayes’ imprisonment, on the eve of his 1 
execution, he is visited by the journalist “Louis Beck” [sic], al® 
writer for the Sydney Morning Herald, who asks how Hayes ended u 
in jail. The film continues in flashback. 

Hayes, with ineffable charm, begins to tell the story of his 
time on the ship Rona, where he was bringing a young missionary 
couple to Wakaya Island, to “a mission station five days south eag 
of Samoa.” f 

Those with only passing knowledge of Captain Bully Hayes, migl, 
reasonably assume that the film has some basis in truth. Bully 
Hayes and Ben Pease, of course, were real men, but so too was the 
aforementioned writer Louis Becke. 


03- 06- 18 16: 21: 39 


283 Helford, Ross. “A Conversation with David Odell.” The Coachella Review, Spring 
2013. http://thecoachellareview.com/film/conversation_davidodell.html 
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Louis Becke was a writer, but he never wrote for the Sydney 
Morning Herald. He wrote for the Australian magazine The Bulletin, 
beginning in 1893, over twenty years after Hayes had died. Becke 
had once travelled with Bully Hayes aboard his ship The Lenora for 
a short time in 1874 from January 17th until the Lenora was ship- 
wrecked on March 15th of that same year. Becke’s recollections 
were first recounted in the 1894 book A Modern Buccaneer, by Thomas 
Alexander Browne, who was writing under the name Rolf Boldrewood. 
(In that book Hayes is referred to under the pseudonym Hayston. ) 
But, later in life Becke himself wrote about Captain William 
Hayes in The Strange Adventures of James Shervinton and other 
stories; Concerning “Bully” Hayes; and The Wreck Of The Leonora: A 
Memory Of “Bully” Hayes._ 

In researching this episode, I read through several of Becke’s 
works looking for a story about Hayes that may have provided in- 
spiration for the film and when I came up empty, I turned to Joan 
Druett’s 2016 book The Notorious Captain Hayes. Druett’s book 
is meticulously researched and exposes a more complete version of 
Bully Hayes than the Savage Islands/Nate and Hayes version captured 
on film. 


While Savage Islands acknowledges that Hayes was a bigamist, 
conman and music hall performer, it shifts the narrative when the 
entirely fictional character Nate calls out Hayes for his past 
crimes of Blackbirding and extortion. Hayes, embellishing a story 
of “shooting the balls” off of Ben Pease, claims that despite his 
faults, he--William Hayes--was really the victim. It was, after 
all, Ben Pease who sets him up for capture. 

The real Bully Hayes was not a pirate despite being called one 
and his habit of dressing the part. He preferred to take ships 
without violence or force. Hayes was a conman, having more in 
common with modern whitecollar criminals than pirates of his era. 

Hayes would forge documents to grift men of their ships and 
cargo, and those he did pay, he’d pay far less than they were owed, 
if at all. He was a bigamist who was married three separate times, 
and on his voyages Hayes was know to take an “Island wife.” He'd 
acquire these Island wives by including a young woman or girl in 
trade negotiations with the islanders, or by force. There’s one 
particularly disturbing and documented account in Druett’s book of 
Hayes raping a young Penjelap girl of about ten years old, though 
he’d been accused of raping girls even younger. 

And while the screenwriters may have been unaware of some of 
the disturbing parts of Hayes past, thanks to an abundance of mis- 
leading articles determined to paint Hayes as some kind of hero, 
even those rose-coloured accounts acknowledge Hayes past of bigamy, 
minstrelsy, and blackbirding--a form of slave-trade prevalent in 
Pacific region during the 1860s where native populations were taken 


| from their Islands to work as indentured labourers in sugar, guano 


or cotton plantations through a combination of coercion, trickery 
and kidnapping. This practice would displace tens of thousands of 


| Pacific Islanders, and Bully Hayes was one of its best known practi- 


tioners. 


35 http: //www.abc.net.au/news/2017-09-17/blackbirding-australias-history-of-kidnap- 
ping-pacific-islanders/8860754 


As such, Savage Islands can really only be seen as a propagan- 
da film that serves only to whitewash history. In fact, the New 
Zealand producers seem to have no problem with Hayes past: the 
press package for the film acknowledges that Hayes and Pease were 
two “main offenders” of the practice of blackbirding. It’s 
tempting not lay blame for the historical inaccuracies of the fil 
at the feet of the American writers or the British director... 
but, when the final script has named characters like Spearchucker 
(Amazonian Mumi Bridge Fighter No. 2) and Frantic Oriental (Chine 
Storeman)--terms that had long been considered offensive by the 
early 1980s --it would be disingenuous to ignore the racist 
aspects of the script and film. 

Though the story of the film has nothing to do with the real 1 
figures, the producers were certainly interested in the name recog 
nition of Bully Hayes and Ben Pease--at least in the Australasia 
market--and less concerned with Hayes past as human traffiker. 15-07-18 22:11:32 

However, the film isn’t all-bad. In fact, one surprising 
detail that Savage Islands gets right is its casting, thanks to 
the casting department of Tom Finlayson, Val Lamond, and Michael) 
Lynch. Tommy Lee Jones is charming and affable as Bully Hayes 
and, though almost entirely uncredited, it appears that the Pacif_ 
Islanders were played entirely by Maori or Fijian actors--includirz 
a memorable performance by the musician Prince Tui Teka as King 
Ponape. 

Principal photography was completed mid-December 1982, two wee 
behind schedule due to “bad weather, accidents and technical diff 
culties”*°8 The final budget: $12 million. 

In June 1983, Phillips and Whitehouse held a “trade screening’ 
in Wellington, New Zealand, but excluded local journalists from 
screening--which is never a goat sign. Reportedly, the version 
shown was not the final cut. 

The film premiered stateside as Nate and Hayes on November 18 
1983 in 925 theatres.7?° Though Variety praised Odell and OT 
for the screenplay, The New York Times called it “no fun, "2? an 
Roger Ebert described it as “one of the more inexplicable films 
I’ve encountered recently.” The film, made meagre returns, was out 
of theatres after a two-week run, and is largely, and rightly, 
forgotten. 

Those looking to the film for the contributions of John Hughes 
may find small moments of the film reminiscent of his work: A line of 
dialogue or a small slapstick moment that feels somehow familiar, 
but those moments are few--if they can be attributed to him at all. 
Corroborating Odell’s assertion that Hughes had nothing to do with 
the final cut of the film, is Kirk Honeycutt’s book John Hughes: A 
Life in Film, a thorough exploration of Hughes film career--that has 
served pretty much as the show bible for this podcast. Honeycutt’s 
book makes no mention of the film. 
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<INSERT CLOSING MUSIC> 


Pretty in Podcast was written and produced by Five Seventeen. 
For more images, information, and sources see prettyinpodcast. 
com. As always, I also occasionally go back and update the pages 
with new information and images, so there may be something new that 
you might have missed. The theme for the episode is by Brad Davis 
of Fresh Snow. Check out the bands albums “One.” Additional music 
in the episode was provided by.. Chris Storrow. Rob Christiansen. 
Georgia. 

This episode also includes sections of the score by Trevor 
Jones. A CD was released by La La Land records in 2010, but is 
sadly out-of-print. 

25-07-18 22:04:00 To learn more about the real Bully Hayes, read Joan Druett’s 
2016 book The Notorious Captain Hayes: The Remarkable True Story of 
The Pirate of The Pacific available from Harper Collins. It’s a 
fascinating read with some disturbing modern parallels. 
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THE SOUNDTRACK 


The score was written by Trevor Jones (Excalibur, The Dark Crystal). 
It was released in 2010 by La-La-Land records in a limited edition of 
00 copies. Thje score was conducted by Marcus Dods and performed by 
e London Symphony Orchestra. 


| DITIONAL READING & WATCHING 


lackbirding: Australia’s history of luring, tricking and kidnapping 
Pacific Islanders” by Will Higginbotham. ABC News Australia. Read 
m it here. 

e Notorious Captain Hayes: The Remarkable True Story of The Pirate 
of The Pacific by Joan Druett. Harper Collins. 
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-RANCHISE, MOCKBUSTERS & PARODIES 


papted from the original poster artwork for Skyfall and Home Alone. 


NW “Battle Plan” ; Home Alone 2: “Operation Ho Ho Ho” ; 
Allcots House”. 


Ro 
? 


16-07-16 15:B4x.2 


BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! 
BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! 
BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! BONUS! 


EPISODE 08 - 
THE HOME ALONE FRANCHISE, MOCKBUSTERS, AND PARODIES 


Upload date: December 26, 2016 Dur. 00:35:15 — 


ABOUT THIS EPISODE: A bonus episode! A viewing guide to the Home 
Alone franchise and it’s many copycat mockbusters and parodies. 


binks—after_the—jump.—(There are some spoilers in the podcast episode) 


te ils rte er ee Ld EPISODE: 
<INSERT KEVIN INTRO> 


<INSERT THEME> 
EPISODE MUSIC: 
ANNOUNCER: Welcome to Pretty in Podcast: a miniepigode. mivic Hi sBradley 
episode, I’m going to do things a little differently, (Fresh 2S fav) . 
awhile since I’ve recorded a full episode, and as the holidays are 
upon us, I’ve been revisiting one of my favourite John Hughes fran- 
chises, Home Alone. 

This year, I sat down to not only the first two Home Alone 
movies, but also al of the sequels, mockbusters and Home Alone- 
inspired parodies that I could find. 

And, rather than delving into the development or the film history 
of the franchise, instead, consider this a viewing guide of sorts. 
I’1ll give a quick rundown on each of the films and whether it’s 
worth your time... Starting with the first two films: Home Alone & 
Home Alone 2: Lost in New York 


HOME -AbBONE 

ANNOUNCER: Home alone is a 1990 comedy film directed by Chris 
Columbus, written by John Hughes, scored by John Williams and 
starring Macauley Culkin, Joe Pesci, Daniel Stern, John Heard, 
Catherine O’Hara, and the late John Candy. 

It’s the highest grossing Christmas movie of all-time, and one 
of the highest grossing comedies of all time, and in my opinion é 
near-nerfect film. 

The premise is simple. Through a rather convoluted series of 
events 8-year-old Kevin McCalister, played by Macauley Culkin is 
accidentally left home alone in a Chicago suburb over the Christ 
holidays and is forced to protect his home from two burglers-—-the 
wet bandits--as played by Joe Pesci and Daniel Stern. The B stor 
of the film is his family, especially his mother, attempting to 
return home to Chicago. 


-16 19:32:23 


HOME—ABONE 2+ bOSP EN NEW YORK 

ANNOUNCER: The second film happens a year later. The wet bandits, re- 
christened as the sticky bandits have escaped prison and coinciden- 
tally cross paths with Kevin McCallister, who accidentally got on 
the wrong plane and instead of spending Christmas with his family 
in Miami ends up alone again in New York City. 

In both films, Kevin uses his smarts and surroundings to fend off 
the bumbling bandits using a series of clever traps and distrac- 
tions. 

Macauley Culkin is a lot of the reason the first films work so 
well. Culkin’s performance as Kevin is spot on. He’s smug anda 
bit annoying, but he’s also extremely charming. He’s a kids that 
means well. This also means that long expositional scenes tend to 
be believable, see the iconic aftershave scene that I played at the 
opening of this episode. 

The first two film’s stunt sequences perfectly translate to the 
screen thanks to the directorial skills of Chris Columbus. At this 
point in Columbus’s carreer he’d written both Gremlins (another 
Christmas classic) and Goonies, and directed 1987’s Adventures in 
Babysitting. He clearly loves working with kids and found kinship 
with John Hughes love of the Three Stooges and Keystone Kops. Part 
of the reason that the sequences work so well is that, though the 
setup is simple, the stunts and pratfall sequences are complex and 
unexpected. Columbus instinctively knows when to hold on a moment, 
and when to flash past it. Having academy award winning Joe Pesci 
the exceptional Daniel Stern play the villains only helps. They 
are as cruel as they are stupid. Like live action Yosemite Sam and 
Wile E Coyote. 

And finally, John Williams score. Williams was a last minute 
replacement for the film and likely wouldn’t have happened but for 
Columbus’ connection to Speilberg thanks to Gremlins. As best 
I can tell, Home Alone and Lost in New York are Williams only 
two scores set at Christmas and the score Williams created is in 
everyway as iconic as the ones he created for Star Wars, Indiana 
Jones and Superman. The song, “Somewhere in My Memory” took home 
the academy award for best original song that year, and I for one 
can’t separate the song from Christmas. 

The first two films in the series set the standard and for most 
people there’s no reason to see another version of Home Alone, but 
if you do. Here’s where to start. 
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ME-ADONE—3 
NOUNCER: The simply titled Home Alone 3, 1997 

Aetuaity, here’s where not to start. Home Alone 3 seems like 
the logical place to start as it was penned by the series creator, 
John Hughes and directed by the film’s original editor Raja Gosnell, 
in his directorial debut. 

Initially the original director Chris Columbus suggested filming 
“@ a third sequel alongside or immediately after filming Home Alone 2, 
to assure that Maccauley would look young enough to play the part. 
However, the studio got cold feet and despite an impressive box 
office, it took a full five years before another Home Alone was made. 

It’s unlikely that the script that got made was the one that 
Columbus would have shot. Hughes was a fast writer, and by 1997, 
when this film was made, had largely withdrawn from the day-to-day 


involvement of his scripts. As much as 50% of the script could 
have been re-written without having to change the scripts attribu 
tion.7°> That’s’ not to say that Hughes isn’t responsible for the 
mess that was Home Alone 3. I firmly feel that it was Columbus’ 
directorial and writing choices that led to the brilliance of the 
first two films. 


It had been five years. Culkin was now 15 and retired from 
acting, so this time there’s no Kevin McCallister. In fact, , 
there’s no Mccallisters at all, which is somewhat disappointing. ge 
The previous film set up a perfect segue to move the franchise ovem 
to Kevin’s cousin Fuller, played by Maccauley’s real life youngexii 
brother Keiran). But the studio, or Hughes, went another ais 

Instead we get an 8-year-old kid named Alex Pruitt, played by] 
Alex D. Linz. — 

The plot is incredibly convoluted, so I’m paraphrasing from t - 
also muddled Wikipedia page. Here’s the set up: 


24-08-16 19:50:48 


Four, possibly Russian, hitmen working for a North Korean 
terrorist organization, have stolen a $10 million mis- 
sile-cloaking computer chip. The thieves put it inside a 
remote control car to sneak it past security at San Franciscl} Ss 
International Airport. However, a luggage mix-up occurs and} ie 
woman named Mrs. Hess to inadvertently takes the thieves’ bh “™\ 7 
containing the remote control car home to Chicago. The four\\\ 9 j= 
thieves track Mrs. Hess to Chicago and systematically searc 
every house in the neighbourhood to find the chip. Meanwhile 
Hess gives 8-year-old Alex Pruitt the same remote control ca 
in lieu of payment for shovelling snow. When an itchy Alex 
returns home, he removes his shirt to discover that he has 
chickenpox and must stay home from school. 


ba 


I’1l save some time here, and simply say that if there’s one 
to be avoided in this franchise, it’s this one. 

First, one needs to believe that a team of four professional ¢@ 
capable hitmen are unable to take down an 8-year-old. Secondly, | 
they seem unwilling to kill him despite the fact they need a chif 
for a weapon. And finally, the spies don’t do the most obvious 
thing: simply knock on Mrs. Hess’s door. Had they shown up at Mrs 
Hess’s door with the bread she bought, this whole movie could have 
been avoided. 

There’s also no plan. In the first two films, Kevin carefully 
maps out a Battle Plan and Operation Ho Ho Ho, respectively. In 
this film the closet Alex gets to a plan is a two-second drawing of 
a neighbours floorplan. Jimmy Alcot’s House. A kid who doesn’t 
appear in the film. Most of the movie is Alex driving a remote 
control car, and recruiting his sentient white rat and a talking 
parrot to help with his traps that are nowhere near as complex or 
dangerous as the previous films. 

In the previous films, Columbus lays out the elements of the 
traps like small Chekov’s guns. If we see it in the film, it gets 
used in the later acts. For this movie, Alex, simply has every- 
thing at hand as he needs it. 

It’s also not much of a Christmas movie. School hasn’t let out 


ry 
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for the year, and I’m not sure they even show a Christmas tree. 
Home Alone 3’s solo point of interest is a young Scarlett Jo- 
- hannsson in an early role, as Molly Pruiitt Alex’s older sister, so 
.; ¥| that’s something. 
: Home Alone 3 was nominated for a Golden Raspberry Award for 
Worst Remake or Sequel. It lost the award to Speed 2: Cruise 
Control. 


INOUNCER: Moving on... Home Alone: Taking Back the House, 2002 

From Wikipedia again 
The fourth installment was directed by Rod Daniel and 
premiered as a television film on ABC on November 3, 2002. 
This film returns to the original’s main character, Kevin 
(played by Mike Weinberg), and one of the two Sticky Bandits, 
Marv (played by French Stewart). Kevin’s parents have 
divorced, and he lives with his mother. After an argument 
with his family, Kevin decides to spend Christmas with his 
father and very rich girlfriend, Natalie, but finds himself 
having to deal with his old nemesis Marv, and his new sidekick 
wife, Vera (played by Missi Pyle), who replaces Harry since he 
and Marv put their partnership to an end. 


09- 09- 16 17:29:43 


Home Alone’s an instalment was originally meant to be a pilot 


for a television series. 


aA ey >, 4 


In the first episode of the TV Show, Marv was to return as 

the main antagonist along with Vera and rob the McCallister 
household to fulfill a goal he and Harry set out to do in the 
first movie. The producers had also intended for new child 
characters to be featured with new antagonists, in a children 
created neighbourhood watch program in which they entrapped 
and captured potential villains trying to rob houses. 


This instalment of the series is problematic for a few reasons. 
First the Mccallister parent’s separation seems baseless and even 
an eight-year-old can tell that by the end of the movie the family 
will be back together. Two of Kevin’s siblings, Linnie and Jeff 
don’t exist and Natalie his new stepmother’s worst quality, is that 
she doesn’t watch movies more than once. She’s not exactly evil. 

Setting the story in a rich neighbourhood makes sense for an 
ongoing series, but we’re also meant to believe the house is a 
technological marvel. Everyone uses remote controls to operate 
every appliance and door in the house, but no one seems to have a 
cell phone. The reliance on gadgetry vs. Kevin’s innate cunning 
ultimately hurts the film. Maybe it’s just because it’s been fifteen 
years and I still open doors manually. 

That said there are performances in the film that are worth 
watching. Eric Avar, best known as Kasuf in Stargate, does a great 
turn as Mr Prescott, Natalie’s butler. But it’s French Stewart 
and Missi Pyle as Marv and Vera that make this movie almost worth 
watching. French Stewart, best known as Harry Soloman in Third 
Rock from the Sun, is the perfect hybrid of Daniel Stern and Joe 
Pesci’s performance from the original films and Missi Pyle, who 
played Laliari in Galaxy Quest, is also exceptionally funny in her 


09-09-16 20:40:37 
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role. Pyle and Stewart share a great chemistry. 

One critic--possibly Clint Morris at Moviehole--had this to 
say, “I don’t get it. This movie is brilliant. Grant it, I was 
high while watching it but it was brilliant. French Stewart is... 
he cead es sad and heartbreakingly amazing performance. Again, 
high.” 


HOME AbONT >— PH HObt DAY HES E 
ANNOUNCER: That brings us to the fifth and final instalment of the H 
Alone franchise, 2012’s Home Alone : The Holiday Heist. 

Here’s an edited Wikipedia description 

Holiday Heist is the second film, after Home Alone 3, not to 
focus on the McCallister family, and is the first film in the serie 
not to be set in Chicago--Home Alone 2: Lost in New York starts 
the Macallister’s Chicago family home. Se, 

The Baxter family move from California to Maine to settle tS 
a new hom during the Christmas season. 10-year-old Finn Baxter 
(Christian Martyn) and his older sister, Alexis (Jodelle Ferland), 
are technophiles, who isolate themselves from their parents Curtis 
(Doug Murray) and Catherine (Ellie Harvie) and the outside world. 

Finn is always playing his video game “Robo Infantry 3” and Alexis 
is always on her phone. Encouraged by his dad to socialize, Finn 
befriends his neighbor, Mason (Peter DaCunha), who informs him 
about the legend of a smothered gangster whose ghost haunts the 
Baxters’ new home, leaving Finn paranoid. 

Meanwhile, a group of thieves consisting of Sinclair (Malcolm 
McDowell), Jessica (Debi Mazar) and safecracker Hughes (Eddie 
Steeples), plan to break in and steal an old, long lost Edvard 
Munch painting--The Widow, not a real painting--valued at $85 
million. 

At night, Curtis and Catherine leave for a Christmas party 
hosted by Catherine’s new boss, Mr. Carson (Edward Asner) and are 
trapped at the party by a snowstorm. 

Finn, while searching for new batteries for his video game con- 
troller, accidentally drops one that rolls down into the basement 
where Finn has Alexis have discovered a safe and a secret room 
behind it, which houses the painting Sinclair is looking for. 
Frightened by the portrait, Finn flees and Alexis accidentally 
triggers a trap, which accidentally locks her in. 

Finn goes to shop for supplies at a hardware store to break 
her out, only being able to afford string, but stumbles across 
Sinclair, who he overhears discussing plans to break into his 
house. Instead of calling the police, Finn sets up numerous book 
traps around the house--many derivatives of the earlier instal- 
ments, including Home Alone 3! 

For a family-friendly TV movie, this one’s pretty good. And 
Malcom McDowell is always great. It’s definitely less violent 
than previous instalments, so parents wishing to enjoy Home Along 
without having to worry about their kids trying to kill them, mic 
find something in this. 
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NOUNCER: 
follows. 

The originals sit at the number one and two positions. Home 
Alone and Home Alone: Lost in New York. 

At number three, Home Alone: Holiday Heist. Derivative, but 
with a story that mostly makes sense and is mostly in keeping with 
the spirit of the original film. 

At number four, Home Alone: Taking Back the House, for French 
Stewart and Missi Pyles performances alone. 

And in last place, Home Alone 3. Someone should make a supercut 
of Scarlett Johansson’s performace, so there’s no reason to sit 
through the rest of it. 


Final ranking of the Home Alone official franchise is as 


But I didn’t stop there! With the enormous success of Home 
Alone, it’s a movie that has been parodied and riffed on many times 
in the twenty-five years since it was made. And I attempted to 
watch all I could find! 

First up, the youTube parodies. There’s an endless amount of 
these. Clips from Family Guy and recreations, but of the Home 
Alone parodies, on You Tube here are two of my favourites. 


Home Alone Parody: Kevin Defends the Apartment, made in 2015 by 


Studio C. 

This is a short video showing Kevin during his college years 
with his college roommate. Kevin after his roommate leaves him 
alone in the apartment for an hour defends his apartment from all 
intruders, including his current roommate and a couple of charac- 
ters from the first two films. It’s only 3m22s long. 


14-10-16 12:55:07 


And :DRYVRS Ep. 1 “Just Me In The House By Myecue” starring 
Macaulay Culkin, made in 2015 by Jack Dishel 

Mcauley Cuklkin reprises his role as a 24-year-old PTSD-suffer- 
ing Kevin Mccallister who is now a driver for an uber-like service, 
Dryvrs. Except, it’s not his car, it’s his wife, Anna’s car who 
did “too much blow” to drive. It’s five curse-filled minutes of 
brilliant revisionist commentary. 


Next up, The mockbusters or copycat films. Surprisigly, 
only two true copycat films exist, which took me by surprise. I 
absolutely expected more. 


First up, Hari Puttar A Comedy of Terrors, a Bollywood film made 
in 2008. 

Hari Puttar was made after the fourth home alone film and lead 
to a lawsuit . Warner Brothers took Mirchi Movies, the makers of 
the Bollywood film, to court over the films similarities to it’s own 
movie franchise, Harry Potter, 778 and not the film that it actually 
rips off. Hari Puttar, directed by Rajesh Bajaj and Lucky Kohli 
, and starring Jackie Shroff, Saurabh Shukla and Sarika. 


06 https: //www.youtube.com/watch?v=YOWUBjytVDE 
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The film is half-Hindi and half-English, so was fairly easy to 
follow. It centers around a ten-year-old boy named Hari Prasad 
Dhoonda (nicknamed Hari Puttar, or son), who has recently moved 
from India to somewhere outside of London. Hari is accidental- 
ly left home alone with his cousin Tuk Tuk (Swini Khara) when hig 
parents go on vacation, and Hari must deal with two burglars--whd 
fly in from India and attempt to steal a secret formula that Hari’ 
father had created. 

There are some wholly unnecessary and poorly executed animatec 
sequences that seem like an afterthought, designed to push the ig 
running time up over an hour. "4 ese 

There’s no references to Christmas in the film, and the locatic = 
subbing in for the United Kingdom are in no way indicative of 
any part of the United Kingdom. However, the addition of Hari’s 
younger cousin Tuk Tuk is pretty adorable. She steals ever scen 
that she’s in. 

The translation of the plot into an Indian household is done 
fairly well for the most part. Hari is upset that there’s no 
chicken tikka (instead of Kevin’s cheese pizza), but when the 29-10-16 11:36:57 
family abandon’s Hari and Tuk Tuk for the train station, they only 
take one van. It’s hard to believe they forgot about him. 

That said, the villains, Diesal and Filter (played by Saurabh 
Shukla and Vijay Raaz) are fantastic and cartoonish. Despite it’s 
many flaws, fans of Home Alone will probably find plenty to enjoy 
about this--the multiple references and ripped off moments--espe- 
cially after a drink or two. 


And that brings us to our final film Alone for Christmas aka Bone BONE# ALONE 
Alone, from 2013. 

From The Asylum, the same team that brought the world Sharknado 
comes, Alone for Christmas, about a dog left home at the holidays. 
I’1l let the trailer do all the heavy lifting. 


<INSERT TRAILER>??” 


This is exactly what you’d expect. Talking dogs, which look 
far better than what one would expect. Director Joe Lawson was the 
visual Effect supervisor for Sharknado and it’s many sequels. 
There’s many homages to Home Alone, but much more dog-oriented. 


E.g. Instead of a Harry posing as a police officer at the beginning 
of the original Home Alone, we get, our villian’s ringleader Jake, 
as played by Jeremy Mascia. Mascia is fantastic. Why he hasn’t 
been seen in other things is amazing to me. Casting directors, get 
on that. This guy deserves good things. 

This is an extremely silly take on Home Alone, but if you’re 
hoping to extend the series, look no further than this film. And 
if any of the knock offs deserve a sequel, it’s this. I’m all for 
Bone Alone: Lost in New Jersey. 


That brings us to the very end of this special episode on the 
Home Alone Franchise, mockbusters, and parodies. 
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But, I can’t finish up without mentioning one more film, that owes 
a great debt to Home Alone: The 2012, James Bond movie, Skyfall. 

It clocks in at an impressive 2:24 and the bulk of the movie is 
pure James Bond, but at the 1:46 minute mark the film takes a turn, 
landing them at the titular Skyfall estate. 

One can almost see Daniel Craig’s Bond as Kevin Mccallister 
growing into a James Bond-like character, and with minimal weaponry 
Bond, M, and Kincaid set up booby traps to fight a strike team 
launched by cyberterrorist Raoul Silva, played by Javier Bardem. 
It’s like the plot for Home Alone 3, grew up and moved to Britain. 

Theres’ a fantastic video, Skyfall meets Home Alone?°° by 
100bdproductions from 2012 that I’11 link to in the shownotes. 


And there’s also a theory first floated by Jason Concepcion over 
at Grantland who asks, “Did Kevin From ‘Home Alone’ Grow Up to Be 
Jigsaw? A Deadly Serious Investigation.” 

The article posits that Kevin became Jigsaw from the Saw movie 
horror franchise. +tt‘*s—a—siity-theory—and it’s not a theory I buy 
into, but it makes for a fun read. 

I’1l1 link to that in the shownotes along with an article where 
doctors access the injuries of the first two films. 


RECAP. 
This, and every year, enjoy the first two Home Alone films, and 
if you’re hankering for more. I’d have to recommend The Asylum’s 


/ Alone for Christmas aka Bone Alone, with Hari Puttar: A Comedy of 


Terrors as a close second choice. 

Pretty in Podcast was written, produced and performed by Five 
Seventeen, which is me. Theme music is by Brad Davis. You can 
look up Pretty in Podcast on Facebook and Twitter, and show notes 
at prettyinpodcast.com. If you want to encourage more episodes 
leave a rating at iTunes and subscribe. 

Until next time, I’1ll leave you with this song from Hari Puttar. 
Which has some amazing English lyrics. 


And some bonus content that really shouldn’t be heard by a 
younger audience. 


<INSERT “HARI POTTAR IS A DUDE” BY SAMEER ANJAAN, 
HWARYA MAJMUDAR > 


AIS 


ANN 


OUNCER: NOW. 

If you’re listening to the podcast with kids, now’s the time 
to hit the pause button because I’1l be talking about the two adult 
film parodies of the franchise. 
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be-jigsaw-a-deadly-serious-investigation/ 

http: //www.dailymail.co.uk/health/article-3351571/Could-survive-Home-traps-se- 
vere-burns-fractures-internal-bleeding-doctors-reveal-Harry-Marv-KILLED-Kevin- 
McCallister-s-antics.html 


Beginning with 2012’s Home Alone: Return of the Wet Bandits. 

In this Kevin, played by Sonny Hicks is 18 and left alone by 
his parents simply because he was too lazy to get out of bed. T 
half hour parody, starts promisingly enough, with a delightful Ja 
Williams soundalike snippet of score, take a listen: 


, INSERT “HOME ALONE: RETURN OF THE WET BANDITS THEME’ 
0:13 DUR.> 


It quickly goes downhill from there. After the first few 
minutes, all attempts to tie this parody to the original franchis 
are gone. The wet bandits, played by Dahlia Sky and Zoey Nixon 
break in by finding a key under the door mat. The aftershave sce 
is in there, but there’s only one trap: a spilled jar of lube in 
the hallway for the bandits to slip on. Kevin ties up the bandi 
and makes a deal for their release. 


And, Ho’ Alone, released in 2014. 

In this, another half hour video Dakota Skye takes on the role 
of Kevin--her character is unnamed--who’s left home alone to eat 
unbranded cereal and watch porn when two burglers, played by Mick 
Blue, Bill Bailey, break in--presumably because they catch her 
watching porn with thenm in it, but that’s not entirely clear. And 
it should be. This one references the bb gun scene and the flying 
paint cans, but again after a few minutes, the premise is yet again 
abandoned. 

Unfortunately, I can’t recommend either film. There’s better 
examples and prody and theres’s better porn. Neither seem to be 
enjoying the premise and simply abandon it within the first few 
minutes. They also can’t escape the undertone of sexual assault 
in each of the videos regardless of how willing each participant 
seems, there was no real attempt to write around it. Besides, 
they’re parodying a film that originally had an eight-year-old as 
its protagonist and that’s unsettling. 


<INSERT: “THAT’S IT WE’RE DONE FROM “HOME ALONE FEATURETTE”> 
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THE RUN DOWN 


This episode reviews every film in the Home Alone franchise and 
includes knock-offs and parodies. Here’s the full list under discus- 
sion along with a personal rating. 


Home Alone (1990) ***x** 

Home Alone 2: Lost in New York (1992) **** 
Home Alone 3 (1997) ** 

Home Alone: Taking Back the House (2002) ** 
Home Alone: The Holiday Heist (20122) *** 


16-12-16 13:46:11 


++44+4 
Home Alone Parody: Kevin Defends the Apartment (2015) *** 
:DRYVRS Ep. 1 “Just Me In The House By Myself” (2015) **** 
Hari Puttar: A Comedy of Terrors (2008) **** 

Alone for Christmas aka Bone Alone (2013) **** 

Skyfall (2012) N/A 

Home Alone: The Return of the Wet Bandits (X-Rated 2012) N/A 
Ho’ Alone (X-Rated 2014) N/A 
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REFERENCE Timeline timn—progress)— 


1950, February 18 - John Hughes is born in Lansing, MI. Lived in 


Gross Point, MI. 
1963 - Moved to 2800 Shannon Road, in Northbrook, Chicago, IL 


circa 1964-1967 - John Hughes has some success selling jokes to 
comedians like Rodney Dangerfield, Phyllis Diller. He continued 
doing this until at least 1977. 

1965 - Hughes attends Glenbrook North High School. Bob Dylan’s 
Bringing It All Back Home is released. 

Circa 1967 - In the 11 grade, John Hughes met Nancy Ludwig, while 
painting murals for Homecoming and they began to date. 

Circa 1969 - Hughes attends the University of Arizona to study 
painting. He cycled through four majors in his first two years. 
While listening to John Lennon’s Working Class Hero, he made the 
decision to drop out and return to Chicago. 

1970 - John and Nancy married and moved into a converted boxcar and, 
later, back into his parent’s basement. Hughes took jobs ina 
warehouse, a printing lab and for a direct mail company;—but—they— 


dtdnt—test—teng. He’d claim to be fired for writing on the job. 


1971 March gu Rodney Dangerfield appears on the Ed Sullivan Show, 
March gx 1971 telling a Hughes joke. 
[insert audio: “If you live in my neighbourhood, 
after a while you don’t think straight, I mean it. 
One night a guy stopped me. He had a knife in his 
hand. I said to him, “Buddy, what do you want? Take 
my money, take my watch. He looked at me he said. 
‘Idiot. Take me to a hospital, I’ve got a knife in 
my hand!’"] 
1972 - gets job a job as a copywriter at Needham, Harper & Steers 
using writing samples and a fake portfolio of work 
1974 - hired at Leo Burnett Worldwide. 


1977 March (or September??). National Lampoon prints first submission. 


1977 - Hughes was appointed associate creative director--one of the 
company’s youngest. Among his accounts were Edge Shaving Gel, and 
Kellogg’s Sugar Corn Pops. Hughes got his first taste of working 
with actors directly with commercials like those for Kellogg’s 
Sugar Corn Pops starring the mostly forgotten character Big Yella, 
a tiny yellow cowboy with a tall yellow hat voiced by legendary 
voice actor Paul Frees. 
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1978 - Hughes who wrote Playboy’s first “20 Questions” article with 
Cheryl Tiegs in 1978. Hughes was also submitting articles to The 
National Lampoon magazine, often parodying the advertising work he 
did in his day job. 

1978 - Hughes and PJ O’Rourke write the National Lampoon Sunday 
Newspaper Parody 

1978 - July 28° , National Lampoon’s Animal House was released into 
theatres 

1978 - September. Hughes was promoted to Associate Editor of The — 
Lampoon, a.Hughes’ passions lay elsewhere,—According—teo Robert— 
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NOLaIT, 
1978 - November “My Penis” appears in NL 


1979 - January 13-14 Blizzard of 79. Hughes wrote “Vacation ‘58”, a 
story about a suburban family’s road trip to Disneyland, at some 
point during the aftermath of the Blizzard of '79, when Chicago was 
hit with 21 inches of snow between Saturday, January 13 and Sunday, 
January 14 and Hughes was stuck at home for ten days” . Shortly 
after Hughes gives notice to Leo Burnett and works full time for NL 


1979 April. “My Vagina” appears in NL 

1979 April 4. Variety announces Jaws 3 People 0. The 29 Jun 
1979 HR stated that the film would star Roger Bumpass, with a 
screenplay written by John Hughes and Todd Carroll. According to 
the article, the picture was to depict the making of a fictional 
sequel to Jaws (1975, see entry), and would feature members of 
the original film, along with a brief appearance by Sid Sheinberg, 
president of MCA, Universal’s parent company. Principal photogra- 
phy was expected to begin 7 Oct 1979. 


1979 Sept. Second draft of Jaws 3 People 0 

1979. Sept. “Vacation ‘58” is published in NL. And is optioned upon 
publication by Jeff Katzenburg at Paramount Studios. Paramount 
rejects the first script. 

1979. October. Jaws 3, People 0 is rejected by Universal and pro- 
duction stopped. 

1979 Delta House 

1980 1980-04-14-National Lampoon’s Dacron, Ohio aka The History of 
Ohio From The Beginning of Time to the End of the Universe [P.J. 
O’Rourke & John Hughes] (Script) 


1981 October 13 Newly formed ABC motion pictures announces NL Class 
Reunion as one of their first three projects, With domestic distri- 
bution to be handled by Twentieth Century-Fox, ABC budgeted each 
picture at an average of $8 million. \production was scheduled to 
begin 4 Jan 1982 


http://www. huffingtonpost.com/robert-nolan/the-early-ferris-bueller_b_256730.html 
2 see http://www.fuzzymemories.tv/index.php?m=xxblizzard79xx (89.7 inches of snow 


fell) 
3 http://catalog.afi.com/Catalog/moviedetails/57994?sid=29f4d7be-cf9f-47e4-b464-02dec- 


c4aaib5&sr=7 .03917&cp=1&pos=0 
4 http://catalog.afi.com/Catalog/moviedetails/56851?sid=31e38b00-42a9-4157-bc6d-fb35e- 


384£116&sr=7.0172243&cp=1&pos=0 


1981 mid-or late. Marc Canton options Vacation for 20th Cent Fox. 


1982-01-02-National Lampoon’s Class Reunion [John Hughes, Jan 20 82] 
final draft 


1982-01-26-National Lampoon’s Joy Of Sex [John Hughes] [1982.01.26] 
[-14-16] [Scan] 

1982 March. pilot shot for At Ease, directed by Hy Averback and 
starring Christopher MacDonald and Jimmy Walker. 

1982 Feb 3. Principal photography for NL Class Reunion begins. 

1982 March 31 Principal photography for NL Class Reunion ends 

1982 - Dallas Debs screenplay written (prior to beginning work on Mr 
Mom) 

1982 April. Vacation completes casting 

1982 April 25 1982 First Draft of Mr. Mom 

1982-04-30-National Lampoon’s Vacation [John Hughes, Apr30 82 4th 

scan 

1982 July 5. Principal photography begins on NL Vaction. John Hughes 
was no longer involved with the film. 

1982 July 4 weekend. Hughes wrote first draft of Sixteen Candles 
(1983??) 

1982 July 7 1982 Second Draft of Mr. Mom 

1982 August - Hughes delivers rewrite of Savage Islands 

1982 Oct 29, NL Class reunion released. 

1982 (likely after November 1982, but before January 1983) - John 
Hughes is fired from Mr. Mom 

1983-01-24-Mr. Mom [John Hughes] [01.24.83] [8th draft 

1983 March 4th, 1983, first episode of At Ease airs 

1983 June 10. The last episode of At Ease airs. It’s a retool of the 
rejected John Hughes pilot. 

1983-06-22-Sixteen Candles [John Hughes] [06.22.83] [scan] 

1983 July 22. Mr Mom released in select cities 

1983 July 29 Vacation is released nationwide and Mr Mom goes into wide 
release 

1983 July 11 principal photography begins on Sixteen Candles 

1983-09-21-The Breakfast Club 21.9.1983.pdf (after name change from 
Detention) 

1983 November Nate and Hayes is released into theatres. 


ADDITIONAL SCREENPLAYS 

1984-03-10-National Lampoon’s Vacation 2- European Vacation [John 
Hughes] [03.10.84] [Rev.] [Scan] 

1984-09-24-Weird Science [John Hughes] [09.24.84] [Rev. Final] [Scan] 

1985-03-25-Ferris Bueller’s Day Off [John Hughes] [03.25.85] [Rev.] 
[Scan] 

1985-05-09 Pretty In Pink [John Hughes] [05.09.85] [scan] 

1985-07-24-Ferris Bueller’s Day Off [John Hughes] (07.24.85) [Digital] 

1986-05-22-Planes, Trains & Automobiles [John Hughes] [05.22.86] 
[Scan] 

1986-07-01-Some Kind Of Wonderful [John Hughes] [07.01.86] [Scan] 

1986-09-07-She’s Having A Baby [John Hughes] [09.07.86] [Scan] 

1987-06-23-Planes, Trains & Automobiles [John Hughes] [06.23.87] 
[Scan] 

1987-10-18-Great Outdoors, The [John Hughes] [10.18.87] [Scan] 

1988-10-07-Uncle Buck [John Hughes] [10.07.88] [Scan] 
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1989-04-14-National Lampoon’s Christmas Vacation [1989.04.14] John 
Hughes [scan] 

1989-09-12-Career Opportunities [John Hughes] [09.12.89] [Scan] 

1990-02-02-Home Alone [John Hughes] [1990.02.02] [Scan] 

1990-03-13-Home Alone [John Hughes] [1990.01.17] [Rev. 1990.03.13] 
[Scan] 

1990-07-01-Curly Sue [John Hughes] [07.01.90] [Scan] 

1990-07-26-Dutch - John Hughes (07.26.90) 

1991-10-10-Home Alone 2 - Lost in New York [John Hughes] [10.10.91] 
[scan] 

1995-03-17-101 Dalmatians [John Hughes] [03.17.95] [Scan] 

1996-07-26-Tickets (John Hughes) 

2003-03-04 Grigsbys Go Broke, The [John Hughes] [03.04.03] [Scan] 
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EPISOPES IN ABEYANCE 


SIXTEEN CANDLES (1984) 


Dir/writer. John Hughes Starring Molly 
Ringwald, Haviland Morris, Gedde Watanabe, 
Anthony Michael Hall, John Cusack, Joan 
Cusack, John Kapelos. Casting by Jackie 
Burch. 


POSSIBLE PODCAST TOPICS: Origins of Long 
Duk Dong (see “Long Duk Dong: Last of the 
Hollywood Stereotypes?” by Alison Macadam 
NPR 2008) and the last starring role for a 
minority population in a Hughes film; “The 
rape culture of the 1980s, explained by 
Sixteen Candles” by Constance Grady (vox. 
com Sep 27, 2018). See also “A Diamond and 


a Kiss: The Women of John Hughes” by SORAYA 


ROBERTS (hazlitt, july 2016) 


One can make an excellent playlist using 


only live versions of songs used in the film 
EXCEPT AC/DC's “Snowballed” which was never 


performed live. 


DETENTION/THE BREAKFAST CLUB (1985) 


Dir/writer. John Hughes Starring Molly 
Ringwald, Emelio Estevez, Anthony Michael 
Hall, Paul Gleason, John Kapelos, Judd 
Nelson, Ally Sheedy, Casting by Jackie 
Burch. Editor Dede Allen 


POSSIBLE PODCAST TOPICS: Dede Allen (1923- 
2010). Editor of Dog Day Afternoon (1975), 
Reds (1981), Serpico (1973); Detention as 


a Canadian Tax Shelter Film starring Jimmy 


"J.J." Walker; Rick Moranis? 


Reading list: Rethinking the Hollywood 
Teen Movie: Gender, Genre and Identity by 
Frances Smith (Edinburgh University Press, 


2017); “Little women: study of female rep- 


resentations in teen films and how those 
representations have affected gender per- 
ceptions” by Maillim Santiago (University 


of Central Florida thesis. 2013); The Dance 


Montage (choreographer Dorain Grusman): 
jaimedelaguilayrei’s "phoenix lisztomania 
brat pack mashup”, thepinkbismuth 


“phoenix - lisztomania *brooklyn brat pack & 
mashup*” recreation, and "Phoenix - Liszto- 
mania - Boston University Brat Pack Mashup” 


& Alexandria Ocasio-Cortez. 
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EUROPEAN VACATION (1985) 


Directer Amy Heckerling. Writer: John 
Hughes (credited), Robert Klane (and 
probably Chevy Chase, uncredited). Stars 
Chevy Chase, Beverly D’Angelo, Dana Hill, 
Jason Lively, Victor Lanoux, and Eric Idle 
with special appearances by John Astin, 
Paul Bartel, Maureen Lipman, Willy Millow- 
itsch, Mel Smith, and Moon Zappa. 


POSSIBLE PODCAST TOPICS: Hughes reportedly 
turned over a single draft; Intellectual 
property and the movie franchise. 


WEIRD SCIENCE (1985) 


Dir/writer. John Hughes Based on the 
Weird Scince Comic “Made of the Future” 
1925 by Al Feldstein & William M. Gaines. 
Starring Anthony Michael Hall, Kelly 
LeBrock, Ilan Mitchell-Smith, Bill Paxton, 
Robert Downey Jr, John Kapelos 


POSSIBLE PODCAST TOPICS: The song “Weird 
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PRETTY IN PINK (1986) 


Dir. Howard Deutch. writer. John Hughes 
Starring Molly Ringwald, Harry Dean 
Stanton, Jon Cryer, Annie Potts, James 
Spader, Andrew McCarthy, John Kapelos. 

Producer Lauren Shuler. 


POSSIBLE PODCAST TOPICS: This was gonna be 
a fashion episode maybe even a xover with 
Sarah Innis’ Dress Code Cracker podcast. 
Marilyn Vance and the Prom Dress. See. 
“Molly Ringwald Opens Up About Her ‘Pretty 
in Pink’ Prom Dress” by Molly Ringwald in 
Teen Vogue. “1980s Fashion in the Film 
“Pretty in Pink” Directed By Howard Deutch, 
Costume Designer Marilyn Vance “ by Polina 
Polomoshnova 


A NOVEL BY H.B. GILMOUR : 


FERRIS BUELLER’S DAY OFF (1986) 


Dir/writer. John Hughes Starring starring 
Matthew Broderick, Mia Sara, Alan Ruck, 
Jennifer Grey, Edie McClurg, Charlie Sheen, 
Ben Stein, Jeffrey Jones, Kristy Swanson, 
Max Perlich, Louie Anderson, 


POSSIBLE PODCAST TOPICS: Probably by now 
I’d have done something about the personal 
politics of Hughes (republican) & the char- 
acters he related to (eg. Ferris in this 
movie); The first stereo mix of The Beatles 
“Twist and Shout.”; Ferrari 250 GT Cali- 
fornia Spyder; Cameron Fry and the created 
persona of Ferris Bueller. “Fuck Ferris, 
Cameron Frye is the one we ought to watch: 
Let me tell you why Alan Ruck’s portrayal 
of hyper-anxious hypochondriac Cameron Frye 
in Ferris Bueller’s Day Off is super-im- 
portant to survivors of emotional abuse.” 
by Lauren Entwistle. https://lauren-victo- 
ria.medium.com/ 


A NOVEL BY 
TODD STRASSER 


Based on the motion picture 


With 8 pages of, movie photos. 


f 


PLANES, TRAINS & AUTOMOBILES (1986) 


Dir/writer. John Hughes . John Candy, Steve 
Martin, Kevin Bacon, Michael McKean, Olivia 
Burnette (The Torklesons!), Edie McClurg. 


owe eve eee « ee etree ne 


DEFINITE PODCAST TOPICS: The sleaze book = Ticeve tere tee neue Seseee here eee ; 
John Candy is reading: CANADIAN MOUNTED by = — EE bi ek eo 


Mike Flowers (c. 1981) and Bee-Line Pub- 
lishing; Orphaned copyrights; the destruc- a 

tion of pulp magazines, smut and the Hayes - - @LOBALHEAD@UATERS: = ——t—=~<CS~CS 
code. My search for and near exact re-cre- - 192018. Flex-Mold Lane + Shermer, IL 60082, 
ation of the long-thought-to-be-a prop; the i I TE = = 
the homage in Deadpool 2 (whichever cut) — 
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ref:”CARLYLE BOOKS (compiled wi erry Boyajian Covers posed for by professional models 
excerpt: “Bee-Line Books, a prolific porn publisher Copyright © 1981 by Carlyle Communications, Inc. 
started in 1964 by David Zentner, in conjunction with 

the owners of Kable News.”; “A large number of the 

covers are photographic and have been noted even when 

not credited. [MJost of the printed credits are to 

Roy Kuhlman for “cover design.” 
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CHAPTER THREE 


Pierre LeDuc waved a bony, talonlike 
hand at Ann-Marie and said, “Rule with an 
iron fist and always remember that there are 
those who would take that which you have. 
Be fair in your dealings and know that 
power has its responsibilities.” 

He sat down and seemed to sink into the 
thickly padded leather chair behind his desk 
His office was sumptuously decorated with 
oak-paneled walls and a large book case that 
held legal books in both French and English. 

He had been Jacques Poudre’s chief legal 
councel for many years and now he was pre- 
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pared to serve Ann-Marie with the same loy- 
alty that he had given to her late husband. 
Although nearly sixty, his mind was sharp 
and he greeted new challenges by somehow 
summoning up enthusiasm and strength 
from years gone by. 

Ann-Marie sat opposite him, nattily 
attired in a chic business suit. She had come 
to seek his advice and she also wanted to 
find out if he planned to continue working 
for the Consortium. There were those who 
would have been greatly relieved if he retired 
but Pierre had no such intentions. 

Ann-Marie lighted a cigarette, offered 
one to Pierre who refused with a shake of 
his white-haired head. “I’m expecting 
trouble,” she said simply, “and I need your 
help.” 

Sounds of the traffic from the Boulevard 
de Maisonneuve filtered up to them, forcing 
their way into the room in spite of the steady 
hum of the air conditioner. Pierre stood up 
and pushed the chair back with his legs. 

“Trouble was no stranger to Jacques. I 
see no reason why you should not make its 
acquaintance.”’ He walked over to a large 
map of Canada. “Star Consortium Far 
West,” he said indicating the provinces of 
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British Columbia and Alberta. “No trouble 
there, never has been. They’re too far 
removed from the scene. An integral part of 
the Consortium but also very complacent. 
The Near West,” he said indicating Sas- 
katchewan and Manitoba, “again, too iso- 
lated. Now here, in the Far East, Ontario, 
we’re getting warmer, but it you want my 
opinion the danger spot is here.” His bony 
hand jabbed at Quebec and the Maritime 
Provinces. “This is the plum of them all. 
Control these and you’re in a position to 
control everything.” He sat down again and 
poured himself a glass of water. Ann-Marie 
looked at the map and studied it as if it 
would tell her something, reveal that which 
she wanted to know. 

“Hmm, right in my own backyard.” 

“In a manner of speaking yes, but don’t 
jump to conclusions.” 

“But someone has to do something. 
They’re just not going to sit idly by and 
watch me takeover.” 

“No, they’re not.” He paused and his 
mind seemed to drift backwards in time. 
“You know, the beautiful thing about the 
way the Consortium is organized is that 
when you’re dealing with four autonomous 
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regions, it’s almost impossible for any one 
person to get a majority. What you have to 
do is to placate each one, keep them off bal- 
ance, give here, take there, and if you can do 
that, as Jacques did for so many years, you 
won’t have any trouble.” He looked at her 
and anticipated her reaction. “And if you 
do, I'll help you as I helped Jacques. I know 
these people better than you do, believe 
me.” 

“So your advice is to do nothing,” said 
Ann-Marie as she stubbed out her cigarette 
into an ornate ashtray that Pierre had pro- 
vided for her. 

“Not at all.” He reached into a drawer 
and took out several thick folders. “I don’t 
know how much Jacques told you but you 
might like to read these. If anyone has ambi- 
tions, it will be one of these men.” He 
handed her the folders which Ann-Marie put 
on her lap. “I have a great many friends in 
many different places. As soon as something 
happens, I’1l know about it.” 

Ann-Marie stood up and smoothed down 
her skirt. “I’ll be conducting business from 
the estate and from here. I'd like you to act 
as proxy for me, at least until I get a feel of 
the situation. Can that be arranged?” 
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SOME KIND OF WONDERFUL (1987) 


Dir. Howard Deutch. writer. John Hughes. 
Starring Eric Stoltz, Mary Stuart 
Masterson, Lea Thompson, Elias Koteas, 
Craig Sheffer, Maddie Corman, 
Molly Hagan. Music super. Tarquin Gotch. 
POSSIBLE PODCAST TOPICS: My fav. Hughes 
film. Watt’s Mini and Matchbox Garage. The 
soundtrack. Queer representation (Watts 
and “my mom’s a plumber”). The real life 


romance of Lea Thompson and Howard Deutch. 


Ira Newborn’s unused score (rumoured to 


have been hired at the same time as Stephen 


Hague and John Musser without knowing of 
each other’s involvement. 


Before they can stand together 
they'll have to stand alone. 


SOME KIND 
JF WONDERFUL 


ABANTAM BOOK e® 


- A novel by David Bischoff 


Now a major Paramount motion picture 


John Ashton, 


ANNOUNCER: 
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PODCAST TOPIC? 


Of all of Hughes movies, Some 
Kind of Wonderful spoke to me the most. 
V.H.S. release date ~10th March 1988 
(Au), ~3rd April 1989 (U.S.). My older 
brother died 20 August 1988 (age 19) and 
there was something about the characters 
in Some Kind of Wonderful that spoke to 
me at that particular time. 

My brother, Darren, like SKOW’s 
Keith, was an amateur mechanic. He 
drove a white Ford Mustang with racing 
stripes, maybe a 1973 Mustang Grande 
with SportsRoof. There are no photos of 
him with the car. At the time of his 
death -- he was at the wheel -- he was 
considering going back to school. 

And me, I was in highscool. I was at 
a crossroads, too. I was disillusioned 
with acting (I was part of a children’s 
theatre company that was on the cusp of 
imploding) and wasn’t sure how to turn 
to art. My teacher’s at the time found 
me more cryptic than talented. 

There was something about the way 
that working class Keith from across 
the tracks, navigated his aspirations 
to paint (something he loved), with his 
talent for mechanics (something he also 
seemed to enjoy). 

Susan Watts, his best friend, was 
a tomboy drummer (with an unrequited 
crush) but was invisible to Keith as a 
love interest. Keith had his heart set 
on Amanda Jones (popular despite her 
working class roots) and the premise of 
the film is as simple as Keith landing a 
date with the popular Amanda Jones. 

Keith does get the girl at the end, 
though not the one he was expecting. 

As the credits roll, however, with the 
signature pennywhistle of Lick the Tins 
version of “Can’t Help Falling in Love”, 
it ***is*** a happy ending but.... 

It probably wasn’t forever. 

Watts, whose sexuality is ques- 
tioned throughout the film, finds comfort 
in Keith and it’1l likely be her who 
convinces to Keith to return the 
earrings and maybe even go to college. 
Their love for each other is real enough 


for right then. 


I heard the soundtrack for Some Kind * The Psychedelic Furs “Pretty in Pink 


of Wonderful before I ever saw the film. * Luigi Boccherini “String Quintet In E 
My friend Kim (who, between ages, was Major, Op.13, No.5 - Minuet” 
also friends with my older brother) 
had seen and loved the film and thought Extras... 
she loved all the usic, but she really * Q-Tips “Some Kinda Wonderful” (title 
only liked “Can’t Help Falling” and inspiration) 
found the rest of the tape too noisy. * Erasure “Always” (used in trailer) 
She gave the cassette to me. It remains * Gazebo “I Like Chopin” (trailer) 
one of my favourite soundtracks of all * The Jesus and Mary Chain “The Hardest 
time and in subsequent years managed Walk” (original mix) 
to track down and create the ultimate * Billy Idol “Catch My Fall (Demo)” 
completist’s soundtrack*.... & Select 12” remixes 
* Charlie Sexton "Beat’s so Lonely 
THE SOUNDTRACK (PLAYLIST) (Beat the Lonely Monster Mix)” 
* Flesh for Lulu “I Go Crazy (Dynamix)” 
Original soundtrack album (prod. Stephen &/or live version 

Hague), 1987. LP & CS * Furniture “Brilliant Mind (Extended 

* Al Pete Shelley “Do Anything” Version)” &/or live bootleg(s) 

* A2 Furniture “Brilliant Mind” * Lick the Tins “Can’t Help Falling in 

* A3 Blue Room “Cry Like This” Love (Extended Version)” 

* A4Flesh For Lulu “I Go Crazy” * The March Violets “Turn to the Sky 

* A5 Stephen Duffy “She Loves Me” (12"” Mix)” &/or original mix. 

* B1 The Jesus And Mary Chain “The * Propaganda “Dr. Mabuse(Extended mix)” 

Hardest Walk” 
* B2The Apartments “The Shyest Time” * Kim also loaned me for a short time her copy of 
* B3 The March Violets “Miss Amanda Syd Field’s The Screenwriter’s Workbook (1984) after 


J “ (Rolli St reading THE HANDYMAN a piece of early writing of mine 

oe (Ro ave ones cover ) . fr5om 1986. (“The Handyman” is reprinted in Divided 
B4 Lick The Tins “Can’t Help Falling from the Darkness by/with Brian Mean (Outcast Publi- 
In Love” (Elvis Presley cover) cations, 2018)). 

* B5 The March Violets “TurnToThe Sky” 


Mixed By - David Jacob (tracks: A2, A4, A5, B1, B4), 
Tom Lord-Alge (tracks: A1, A3, B2, B3, B5) 


Additional music cues 

* Stephen Hague “Get in the Car” 

* Stephen Hague and John Musser 
“Hidden Love”, “Private Showing 
(Parts 1 and 2)”, and “For the 
Right Reasons” 

* John Musser “Mall Revelations” 

* Blue Room “Cry Like This 
(Instrumental)” 

* Furniture “Brilliant Mind 
(Instrumental Fragment)” 


Additional tracks used in the film 

* Propaganda “Abuse” 

* Flesh For Lulu “I Go Crazy” 
(Instrumental) 

* Billy Idol “Catch My Fall” 

* The March Violets “Turn To The Sky 
(7"” Version)” -- used as the band’s 
club performance 

* The Rolling Stones “Miss Amanda 
Jones” MADE IN ENGLAND 

* Charlie Sexton “Beat’s so Lonely” SEE P. CCIX 
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SHE’S HAVING A BABY (1988) 


Dir/writer. John Hughes Kevin Bacon. 
Elizabeth McGovern. A Movie about a 
man having to suffer through his wife’s 
pregnancy. 


POSSIBLE PODCAST TOPICS: See p. 229. 


THE GREAT OUTDOORS (1988) 


Dir. Howard Deutch. writer. John Hughes. 
Starring: Dan Aykroyd, John Candy, 
Stephanie Faracy, Annette Bening, Lucy 
Deakins, Britt Leach 


POSSIBLE PODCAST TOPICS: Alt title: Big 
Country. See p. 228. 


UNCLE BUCK (AUG 16 1989) 


Dir/writer. John Hughes. Starring John 
Candy, Amy Madigan, Jean Louisa Kelly, 
Macaulay Culkin, Gaby Hoffmann, Garrett M. 
Brown, Elaine Bromka 


POSSIBLE PODCAST TOPICS: John Hughes 
picture deal with Universal; Location: 
Romona Elementary School (Wilmette, 
Illinois), a National Blue Ribbon school; 
Horse racing. 


NATIONAL LAMPOON’S XMAS VACATION (1989) 


Dir. Jeremiah S. Chechik. Writer. John 
Hughes (screenplay and story by). Chevy 
Chase, Beverly D'Angelo, Juliette Lewis, 
Johnny Galecki, Miriam Flynn, Randy Quaid. 


POSSIBLE PODCAST TOPICS: “Christmas '59” 
(in National Lampoon, dec. 1980) and the 
deletion of Xgung Wo, Thai exchange student 
and inspiration for Sixteen Candles’ Long 
Duk Dong. 


There were sixteen relatives in four bedrooms... 
Christmas ‘59 
F 


hy 
JOHN 
HUGHES 


FERRIS BUELLER (TV SERIES) (08/23/1990) 


Created by: John Masius. Starring Jennifer 
Aniston, Charlie Schlatter, Brandon 
Douglas, Ami Dolenz. 13 episodes 


POSSIBLE PODCAST TOPICS: See also p. xxx; 
compare with PARKER LEWIS CAN’T LOSE. 


Executive Producer: John Masius 
Supervising Producers: 


REVISED 

10/31/80 (Blue) 
Michael J. DiGaetano & Lawrence Gay = *11/2/90 (Pink) 

Producer: Pamela Grant 

Director: Chris Welch 


FERRIS BUELLER 
"A Night In The Life" 


#40381-013 


written by 
Evan Smith 


UNCLE BUCK (TV SERIES) (SEPT. 10, 1990) CAREER OPPORTUNITIES (1991) 
writter John Hughes. Dir. Bryan Gordon. 
Starring Frank Whaley, Jennifer Connelly, 
Dermot Mulroney, John Candy. 


Developed by: Tim O’Donnell . Starring: 
Kevin Meaney, Dah-ve Chodan, Jacob Gelman, 
Sarah Martineck, Audrey Meadows, Lacey 
Chabert. 22 episodes (6 unaired). 5 
episodes found online in 2016. “Pilot”, The 
Gray Fox”, “Cub Fever”, “Buck to School”; 
“Teacher’s Pet” 


POSSIBLE PODCAST TOPICS: See p. 230 
DUTCH (1991) 

POSSIBLE PODCAST TOPICS: See p. 230 Written and produced by John Hughes. 

Dir. Peter Faiman . Starring Ed O’Neil, 

Ethan Embry, JoBeth Williams, Christopher 

EVERYTHING IS AN IDERATION OF THE SAME McDonald, Mickey Jones. Tarquin Gotch. 


SER res eo Es eee POSSIBLE PODCAST TOPICS: See p. 227. 


HOME ALONE (1990) 


director: Chris Columbus. written 
and produced by John Hughes. 
Starring Macaulay Culkin, Joe 
Pesci, Daniel Stern, John Heard, 
Catherine O’Hara, John Candy, 
Ralph Foody. Score John Williams. 
Stunt coordinator Freddie Hice 


POSSIBLE PODCAST TOPICS: The Video 
game; See p. 174. 
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Based 
on the 
hilarious 
new comedy 
from 
Twentieth 
Century 
Fox 


HOME ‘ian A LONe 


A family comedy without the family. 


A novelization by Todd Strasser 
Based on the Screenplay by John Hughes 
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ONLY THE LONELY (05/24/1991) 


Written and directed by Chris Columbus, 
PRODUCED BY JOHN HUGHES. Starring John 
Candy, Maureen O’Hara, Ally Sheedy, Anthony 
Quinn, James Belushi. 


POSSIBLE PODCAST TOPICS: “Introvert type” 
Compare with Marty (1953), Marty (’55). See 
ps 234. 


CURLY SUE (10/25/1991) 


Writter, producer, director: John Hughes. 
Starring James Belushi, Kelly Lynch, Alisan 
Porter, Fred Dalton Thompson, Edie McClurg, 
Steve Carall, Ralph Foody, John Ashton. 
Exec. prod. Tarquin Gotch. 


POSSIBLE PODCAST TOPICS: Alisan Porter 
(Starsearch to The Voice); The last film 
directed by J.H. See p. 231. 


DENNIS THE MENACE (1993) 


Directed by Nick Castle. Written & 
produced by John Hughes (based on charac- 
ters by Hank Ketcham). Produced by Richard 
Vane. Starring Walter Matthau, Christopher 
Lloyd, Joan Plowright, Lea Thompson, Paul 
Winfield, Mason Gamble, Natasha Lyonne, Ben 
Stein. Music by Jerry Goldsmith 


POSSIBLE PODCAST TOPICS: Eddie Pola’s song 
“Dennis the Menace from Venice” (1935.); 
“Dennis the Menace” comic strip by Hank 
Ketchum (03/12/1951); the coincidental- 
ly named “Dennis the Menace and Gnasher” 
comic strip by George Moonie, Davey Law & 
Ian Chisholm Beano (03/17/1951); 


Menace (1959 TV series) 


Dennis the 
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BEETHOVAN (04/03/1992) 


Directed by Brian Levant. Written by 
Edmond Dantés (JOHN HUGHES), Amy Holden 
Jones. Starring Charles Grodin, Bonnie 
Hunt, Dean Jones, Oliver Platt, Stanley 
Tucci, David Duchovny, Patricia Heaton, 
Joseph Gordon-Levitt. Dog trainer Eleanor 
Keaton. 


POSSIBLE PODCAST TOPICS: (The entire 


franchise?); Amy Holden Jones’s career vs. 
John Hughes and who gets to direct. 
230. 


See also p. 
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HOME ALONE 2: LOST IN NEW YORK (1992) 


Directed by Chris Columbus. Written and 
produced by John Hughes. Starring Macaulay 
Culkin, Joe Pesci, Daniel Stern, John 
Heard, Tim Curry, Brenda Fricker, Catherine 
O’Hara, Kieran Culkin, Jimmie Walker, Ally 
Sheedy, Anna Slotky, Eddie Bracken, Ralph 
Foody. 


PRINTED IN U.S.A. 


Foam Soap 


CRASHING 


Wwe 
ii 
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POSSIBLE PODCAST TOPICS: The audio book; 
merchandising [scan of toy catalogue from 
cassette]; “TENANTS SEEK MORE HEARINGS ON => 
TRUMP’S EVICTION EFFORTS” by George James 

(Nov. 3, 1985); “TRUMP DROPS 5-YEAR EFFORT Ss 
TO EVICT TENANTS by George James (March 5, 
1986) NEW YORK TIMES; NOV. 4, 1992 Plaza 
Hotel is part of a bacruptcy filing by Trump 
Org.; ““The deal was that if you wanted to 
shoot in one of his buildings, you had to 
write him in a part,” Matt Damon to The _ 
Hollywood Reporter (Sept ‘17); “What Donald 
Trump’s Plaza deal reveals about his White 
House bid” 01/16/16 New York Times.” That 
Time Trump Sold the Plaza Hotel at an $83 
Million Loss” by Julie Satow Bloomberg. 
“‘The Eloise from Hell’: The Little Old 
Lady Who Terrorized New York’s Famed Plaza 
Hotel” by Cara Sheffler VICE March 23, 2016. 


ion Games and more! With Tiger Toys and 


ing replicas of the actual toys Kevin uses in the 
adventure is about to begin! 


Lost In New York 


some imagination, your Home Alone 2™ 


Create your very own Home Alone 2™ adventure with these new toys from Tiger! Tiger Toys 
TM & © 1992 Twentieth Century Fox Film Corporation. All Rights Reserved. © Copyright 1992 Tiger Electronics, Inc. 


really captures the spirit of the movie - from work 
movie, to Screaming Back Packs, Crashing Bricks, Acti 


TIGER. 


Psychological Reports, 1991, 68, 1187-1190 © Psychological Reports 1991 


CORRELATIONS OF TEMPERAMENT TYPES, INTENSITY OF 
CRISIS AT MIDLIFE WITH SCORES ON A DEATH SCALE ' 


SHIRLEY A. WASKEL AND JUDITH COLEMAN 


University of 
/ 


Summary.—331 subjects complete — 
Dickstein’s Death Scale and responded 
Pearson product-moment coefficient, 
the introvert-sensor-thinker-judger te f 
scales and the Think subscale for i 


type. 


Sy 


While it appears that atti/ 
ple’s response to death, much / 
Dickstein (2) suggests that a sj 
relationship between establis} 
ferences regarding death con/ 
the second half of one’s life/ 
of temperament types that 
lives. Myers and Briggs ( 
identify personality types) 
since developed a temper 


ape Prepay py ee 


BABY’S DAY OUT (07/01/1994) 


Directed by Patrick Read Johnson. Written 
and produced by John Hughes. Produced by 
Richard Vane. Starring Joe Mantegna, Lara 
Flynn Boyle, Joe Pantoliano. Music by 
Bruce Broughton 


POSSIBLE PODCAST TOPICS: the video game; 
Baby’s Day Out A Little Golden Book (1994) 


MULTIPLE REMAKES(?!): 

» 1995 Sisindri (Starring Nagarjuna 
Akkineni and Akhil Akkineni) 
(Annapurna Studios, see also Mr. _ 
Mom.) INDIA (TELUGU) 

* 1997 Ek Phool Teen Kante (Starring 
Kader Khan) INDIA (HINDI) 

* 1999 James Bond (Starring Prem Kumar, 
for more title weirdness see also 
Home Alone remakes) INDIA (MALAYALAM) 

* 2002 Onna Babo (starring Sangeetha 
Weeraratne) SRI LANKA (SINHALA) 


BOOOOOOOOOOOOOOOOO 


D. 04-03-94 OX:Xx: 


oan 


aby Boo waved to a Gorilla, and the 
Gorilla came closer to see Baby Boo! 


soeysny uyor <q 
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WEIRD SCIENCE (A.K.A. CODE LISA) 
TV SERIES 
(MARCH 5, 1994, TO APRIL 11, 1998) 


TICKETS (SCRIPT 1996-07-26) 


Characters: TOM BROOKES, LESLIE HAYES, ASA 
MARWICK, OMAR AUGUSTINE, MR. 66, GEEK, 
GEEK’S GIRLFRIEND, The Refrigerator Box, 
MAX CEDRIC, WALLIS CHAMBERS, “a band.” 


Starring. Lee Tergesen, John Mallory Asher 
Michael Manasseri, Vanessa Angel. Composer 
Peter Bernstein. Dev. by Tom Spezialy, 


Alan Cross. 5 seasons! 88 episodes! 
SYNOPSIS: A night in an overnight concert 


POSSIBLE PODCAST TOPICS: See p- 232. line. 


POSSIBLE PODCAST TOPICS: Review of script, 


MIRACLE ON 34TH STREET (41/15/1994) “umMr. 66." + whatev. 


Directed by Les Mayfield. Screenplay by John 
Hughes, George Seaton (based on a story 
by Valentine Davies). Produced by John 
Hughes, William Ryan, William S$. Beasley. 


re 


Starring Sir Richard Attenborough, Mara ae TICKETS POA 7/26/96 oHE 
Wilson, Elizabeth Perkins, Dylan McDermott ..0 EXT. BANK. ‘TIME/TEMP SIGN so 
Je “Es Walsh, James Remar, Robert Prosky : eo : ppt yee at 9:09. Beyond the sign, an elevated train 


Allison Janney. Music by Bruce Broughton EXT. CBICAGO- NORTESIDE. NIGHT 


A cold, damp, winter's night on the Northside of Chicago. 


POSSIBLE PODCAST TOPICS: Compare with EXT. STREET. CLUB MARQUEE 


Miracle on 34th Street (1947) and Miracle 
on 34th Street (TV Movie 1973); Macy's 
department store declining any involvement 
in the re-make and Gimbels 1987 bancruptcy 
(they allowed its use in the 1973 produc-— 


tion). 


Block letters on a lighted white background. 


FINAL NIGHT - LAST SHOW ~ IT'S BEEN NICE 


CU. TICKET WINDOW 


A handwritten sign taped to the inside of the glass: 


BOX OFFICE OPEN 9:00 AN 


EXT. STREET. CLUB 


A union auditorium built in the twenties, abandoned in the 
fifties, revived in the eighties as a live music venue. The 
distant CLATTER of an elevated train is heard. TOH BROORES cant 
. ~ ENTERS FRAME carrying a sleeping bag, an aluminum frame - 
“Chaise lounge, and a Lunchmate eooler. He's 30 years old, of 

medium build with a simple, sincere face. He's wearing an old 

IpOT parka, nylon snow pants, snow boots, battery-heated 

mittens, and an old sheepskin flyex's hat. A scarf is tied 

around his face. He sets his belongings on the sidewalk a few 

feet from the ticket office. He unfolds his chaise, lays the 

sleeping bag over it, and positions his cooler beside it. He 

unzips the sleeping bag and lowers himself onto the chaise. 

He zips himself into the bag to his waist, clumsily removes 2 

Discman from his parka pocket, and tries, in vain, to press 


DUMB AND DUMBER (12/16/1994) 


Directed by Peter Farrelly. Written by 
Peter Farrelly, Bobby Farrelly, Bennett 

Yellin (Story by John Hughes ' uncredited)* the play button with his mittened thumb. Be wedges the mitten 
Starring Jim Carrey, Jeff Daniels, Lauren between his knees and pulls it off. He presses the pogo a 
Holly, Karen Duffy, Mike Starr, Charles 
Rocket, Teri Garr. 


EXT. DOUGHNUT SHOP 


A bedraggled, orange, crushed-velvet recliner chair is parked 
outside the door of a franchise doughnut shop. A rusty, metal 
tool box is chained and padlocked to the chair and the chair 
is chained and locked to a bike rack. The SCREECH of elevated 
train brakes ie heard. : 


POSSIBLE PODCAST TOPICS: See p- 227 


© LouisBeck «9 yr. ago 


Who's idea was it to write the first dumb and dumber, and was jim carey/jeff daniels your first 
selections for the roles? thanks! 


JTUL-26-19% 1678S 8473297681 om 


tp 92 <b Giveaward Share Report Save 


© realpeterfarrelly OP - 9 yr: ag0 


This is a really interesting question and one I've always wanted to answer, but for legal reasons, 
I've had to avoid it. 


We originally came up with the idea with a very famous writer-director who was HUGE in the 80s 
and known for teen comedies. It's silly that I can’t say his name, but the turnaround agreement 
we get from his company prohibited it. T will say this, the movie would have never been made 
without him and we are deeply appreciative. 


4» 107 {> Give Award Share Report Save 


01/14/2014 Reddit AMA with dir.Peter Farrelly 


* Honeycutt, Kirk. _John Hughes: A Life on Film. 
Race Point Publishing. 2015. 
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101 DALMATIANS (11/27/1996) 


Directed by Stephen Herek. Screenplay by 
John Hughes based on The Hundred and One 
Dalmatians by Dodie Smith. Produced by 
John Hughes, Ricardo Mestres. Starring 
Glenn Close, Jeff Daniels, Joely Rich- 
ardson, Joan Plowright, Hugh Laurie, 

Mark Williams. Creatures by Jim Henson’s 
Creature Shop. 


POSSIBLE PODCAST TOPICS: JOHN 
DISNEY YEARS; Compare with One 
One Dalmatians (1961 film); The 
impact of Cruella de Vil; 1976 
Ville; “After Movies, Unwanted Dalmatians” 
The New York Times 1997/09/14; The sci-fi 
weirdness of The Starlight Barking: The 


Sequel to The Hundred and One Dalmatians by 
Dodie Smith (1967). 


HUGHES: THE 
Hundred and 
lasting 
Panther De 


FLUBBER (1997) 


Directed by Les Mayfield. Produced by John 
Hughes, Ricardo Mestres, David Nicksay 
(executive). Written by John Hughes, based 
on The Absent Minded Professor (1961) by 
Bill Walsh. Starring Robin Williams, 
Marcia Gay Harden, Christopher McDonald, 
Jodi Benson, Ted Levine, Wil Wheaton, Edie 
McClurg, Nancy Olson. Music by Danny 
Elfman 

POSSIBLE PODCAST TOPICS: 


See p. 229. 


HOME ALONE 3 (12/12/1997) 


Directed by Raja Gosnell. Written by John 


Hughes. Produced by John Hughes, Hilton 
Green. Starring Alex D. Linz, Haviland 
Morris, James Saito, Scarlett Johansson, 


Music by Nick Glennie-Smith. 


POSSIBLE PODCAST TOPICS: See p. 174. 
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REACH THE ROCK (10-16-1998) 


Directed by William Ryan. Written and 
produced by John Hughes. Starring WWilliam 
Sadler, Alessandro Nivola, Bruce Norris, 
Brooke Langton, Norman Reedus. Edited 

by Gerald B. Greenberg. Music by John 
McEntire. Music Supervisor John Hughes III. 


POSSIBLE PODCAST TOPICS: This script was 
passed on by Chris Columbus in favor of 
Home Alone; Hefty Records run by John 
Hughes III (perhaps also a good time to 
talk about Supreme Recordings, an Island 
Records imprint run by John Hughes -- hear: 


Red House Painters Songs for a Blue Guitar 
July 22, 1996); Underrated. See p. 231. 


Box office 


$4,960 


JUST VISITING (04-06-2001) 


Directed by Jean-Marie Gaubert. Written 
by John Hughes. Screenplay by Jean-Ma- 
rie Poiré, Christian Clavier, John Hughes. 
Based on Les Visiteurs by Jean-Marie 
Poiré, Christian Clavier. Produced by 
Patrice Ledoux, Ricardo Mestres. Starring 
Jean Reno, Christina Applegate, Christian 
Clavier, Malcolm McDowell, Tara Reid, 
Bridgette Wilson, Matt Ross. Narrated 

by Kelsey Grammer. Setting: 12th-century 
England. 


POSSIBLE PODCAST TOPICS: American adapta- 
tion of Les Visiteurs and Visitors II: The 
Corridors of Time.. See p. 230 


NEW PORT SOUTH (09-07-2001) 


DDirected by Kyle Cooper. Written by 
James Hughes. Produced by John Hughes. 
Starring Todd Field, Will Estes, Blake 
Shields, Michael Shannon, Melissa George. 
Music by Telefon Tel Aviv. 


POSSIBLE PODCAST TOPICS: The only movie 
other than Only the Lonely the Hughes 
produced (written by his son) and the 

last movie Hughes would produce. Kyle 
Cooper’s work as title designer (Curly Sue, 
Homicide: Life on the Street, Flubber, 
X-Men, I Am Number Four, etc. 


MAID IN MANHATTAN (2002) DRILLBIT TAYLOR: 
EXTENDED SURVIVAL EDITION (2008) 


Directed by Wayne Wang. Screenplay by 


Kevin Wade. Story by Edmond Dantés (J.H.). Directed by Steven Brill. Screenplay by 
Starring,Jennifer Lopez, Ralph Fiennes, Kristofor Brown, Seth Rogen. Story by 
Tyler Posey, Natasha Richardson, Stanley Edmond Dantés, Kristofor Brown, Seth Rogen. 
Tucci, Frances Conroy, Maddie Corman, Bob Produced by Judd Apatow, Susan Arnold, 
Hoskins, Amy Sedaris, Donna Arkoff Roth. Starring Owen Wilson, 

Leslie Mann, Danny McBride, Josh Peck, 
POSSIBLE PODCAST TOPICS: Working titles: Stephen Root, Matt Walsh, Lisa Lampanel- 
The Chambermaid and Uptown Girl. (The li, Cedric Yarbrough, Frank Whaley, Adam 
2011 Telemundo adaptation, UNA MAID EN Baldwin. Music by Christophe Beck. 


MANHATTAN? ). See also p. 232. 
Originally appeared as episode 4 of Pretty 
in Podcast: Running with John Hughes 
THE GRIGSBYS GO BROKE (SCRIPT 2003-03-04) (6-weeks) with co-host Kelly Hope before 
2ND DRAFT abandoning the format. (REC. 02-11-2015) 


Characters: The Grigsby’s: Gary and Judith, POSSIBLE PODCAST TOPICS: John Hughes unseen 

Wendy (age 12), Damon (11), Gracie (4). 60-page scriptment and 2-page treatment; 
Homeless veterans (“beach bum soldier of 

SYNOPSIS: After losing all their money, the fortune); “white” hip hop; the “lost” the- 


Grigsby’s move to Mulletville and get jobs. atrical cut; Hollywood accounting; compare 
with MY BODYGUARD (1980); what a “story by” 
POSSIBLE PODCAST TOPICS: Review of script, credit actually means. 


the Jim Hecht (Ice Age 2, Winning Time: The 
Rise of the Lakers Dynasty) 2013 rewrite 
for Paramount; Handy Hank Will Fix It by 


store coincidence?). 
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*, +,© (08-06-2009) 


“On the morning of August 6, Hughes was 
taking a walk near his hotel on West 55th 
Street in Manhattan when he suffered a 
heart attack. He was rushed to Roosevelt 
Hospital, where he was pronounced dead at 
age 59.” -- Wikipedia 


POSSIBLE PODCAST TOPICS: The private life 
and later writings under the name J.L. 
HUDSON (“The Tit Jar” from The Broken 
Wrist Project #2, 2003; & “Eulogy for 
Mildred Penniman”, “Ulysses S. Grant’s 
Last Battle”, “The Things that Bother 
Jeanne Marie on Friday January 16, 2006, 
4:04 P.M.” from “The Secret, Pseudony- 
mous, Fiction-writing After-Career of John 
Hughes,” Vanity Fair, March 2010). 


UNA MAID EN MANHATTAN (11-29-2011) 


(Loosely) based on Maid in Manhattan by 
Edmond Dantés. Developed byLuis Zelkowicz 
Written by Luis Zelkowicz, Leticia Ldépez, 
Gennys Pérez, José G. Rios. Directed by 
Nicolas di Blassi, Jaime Segura. Starring 
Litzy, Eugenio Siller, Vanessa Villela, 
Jorge Eduardo Garcia, Khotan Fernandez. 
& 168 episodes (international vs. 
edits). 


163 


domestic 


POSSIBLE PODCAST TOPICS: See p. 


VACATION (JULY 29, 2015) 


Directed by Jonathan Goldstein, John 
Francis Daley. Written by Jonathan 
Goldstein, John Francis Daley. Characters 
by John Hughes. Starring Ed Helms, 
Christina Applegate, Leslie Mann, Beverly 
D'Angelo, Chevy Chase, Colin Hanks, 
Pena, Skyler Gisondo, Steele Stebbins, 
Chris Hemsworth, Kaitlin Olson, Charlie 
Day, Ron Livingston, Norman Reedus, Kee- 
gan-Michael Key, Regina Hall, Leslie Mann. 
Music by Mark Mothersbaugh. 


POSSIBLE PODCAST TOPICS: Grown up Rusty 
Griswold takes his family to Walley World; 
“Holiday Road” by Lindsey Buckingham; 
faucet humor; the Albanian-made “Tartan 
Prancer” (modified Toyota Previa); “sex on 
the corners”; locations; “suicide attempts 
by height” (4-7%); vehicular intimidation. 


Michael 


UNCLE BUCK (TV SERIES) (07-05-2016) 


Created by Steven Cragg, Brian Bradley. 
Based on Uncle Buck by John Hughes. 
Starring Mike Epps, Nia Long, James Lesure, 
Iman Benson, Sayeed Shahidi, Aalyrah 
Caldwell, Regina Hall. 8 episodes 


POSSIBLE PODCAST TOPICS: Sir Patrick 
Stewart and the concept of Race-reversed/ 
photo-negative casting; The Sisterhood 
Project and its real life parallels; teen 
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¥ebruary 8th, 2016. 

WORLD’s LARGEST PANCAKE: 15.01 m (49’3”) in 
jiameter and 2.5 cm (1”) deep by the Co-Op- 
erative Union Ltd., Manchester (Rochdale) 
13 Aug 1994. 
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Animal ID 441( 
SpeciesCat 
Dom 
Breed Medi 
Hair/| 
Age5 year 
Gender Male 
SizeMediu 
Color Orang 
Spayed/Neutered / 
DeclawedNo 
Team C 
SiteRescue 
(TEAM: 
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. ACT IIII 


this is the COPYRIGHT PAGE 
Writing & Design 
@® 2014,2015,2016,2017,2018, 2019, 2020,2021,2022 Five Seventeen et al. 


(you know who you are) 


The images used in this book were taken by me, is (or uses) promotion- 


al = imagry. 
Regardless of origin, images are reproduced in glorious black and white, 
show only a portion... blah, blah, etc. Should this ever be properly 


printed, outside of offering to friends and family (a puzzling concept 
as I’m not sure this collection of pages functions as a book), 
some 
extra 
steps 
should be taken to protect anonymity. 


Started AUG. 14 2022 20:48 P.M. 


Were I ever to approach the subject of JOHN HUGHES again it would be to 
tell the story of a man who through sheer force of will and a desire to 
write managed to. His career is a remarkable achievent (as is the lon- 
gevity of the teenage-focused “John Hughes Film”) & I hope this book in 
some way demonstrates (with all faults acknowledged and contextualized) 
My admiration Lor Hughes” work in every medium he touched. 


a note on the TYPE 

Most of the text is set in Courier Prime by Alan Dague-Greene, a redesign 
of the copyright-free 12-pt monotype COURIER typeface designed in 1955 

by Howard “Bud” Kettler for IBM and the Selectric II typewriter. Tradi- 
tionally screenplays continue to be set in 12 pt type to follow the “One 
Page = One Minute” rule-of-thumb . I have opted for 10 pt. This is not 


a screenplay. 


A note on the EDITING 
It was not. Nor was it fact-checked. I did my best or didn’t. BEWARE- 
OF TRAP STREETS. —€over—and i i 


formed—at—Princess Margaret Hospitat in the-very—earty hours—of May—_t5th,; 


20+8—-+ Aprit oth, 2022; 


1 Roughly 0.8-1.2 minutes/page. Read more by film data researcher 
Stephen Follows here: https://stephenfollows.com/is-the-page- 
per-minute-rule-correct/ 


1979-08-24 National Lampoon’s Jaws 3, People 0 1980-04-14-National Lampoon’s Dacron, Ohio aka The 
[2nd Rev.Final] History of Ohio From The Beginning of Time to the 
End-of—the tniverse [P.d. 6‘ Rourke & gohn Hughes} 
20 
da #00660 129 & 130 Rev. 9/10/79 
(x) NARRATOR 
—~ 384 OMIT 384 la And the solar. system continued to expand... 
/ thru thru is . . Syisain 
398 398 The points of light continue to disperse until only a few 
are left on screen. s 
399 PREMIERE 399 
: NARRATOR 
Sonny, Wendy, Erma, Darlene, Butch, et al., climb up the fi . . 
aisle toward cameras. We see the sea of bodies applauding, ! Until the end of time. 
shouting, hugging, kissing, even more wildly than before. j one b th ind 2 2 
The Jaws 3 party wades through the bodies and pushes through li y one the remaining stars go out with a sound like a 
the doors to the lobby. it cigarette being doused in a cup of coffee. Hold on 
black screen for three beats. 
CcuT TO 
400 LONG SHOT OF DOORS GOING FROM THEATER TO LOBBY 400 BOLD END “CREDITS: 
The joyous crowd exits the theater talking, shaking hands, 
kissing. Suddenly, en masse,’ they stop as though frozen in 
time and space. There is a general look of horror, dismay 
and amazement, 
401 CROWD'S POINT OF VIEW 401 
The shark -- huge and very real stands upright on his tail. 
OC Next to him, hanging by a rope on a hook is a completely 
od bound Mavin. He is also gagged and soaking wet. He is very i 
much alive and we can see that despite the ropes and gag, he 
is squirming and cursing. es. Saas 
402 PULL BACK TO EXT. THEATER 402 


Show the theatre. Pan up to marquee which says: "COMING 
SOON! JAWS 4." 


FADE OUT 


THE END 


} People... people who love people.... 


REVISED: 3/2/82 120. 
*199 CONTINUED: 199 
O GARY * 
i \/ Meredith, will you... ahh... 
¥ would you,.. ahh... could you 
AN ahh... ? 
MEREDITH * 
(excited) 


Gary, are you asking me to 
become Mrs...aaah 
(draws a blank) 


GARY * 
Nash, Nash. 
We MOVE OFF them TO the wings of the stage where we see 
the asylum orderly and guard holding a straitjacket. 
On stage Walter still in dress and heels is singing: 


WALTER 


He continues singing. 
FREEZE FRAME. 


CLASS REUNION THEME COMES UP. 


CUT TO: 
END TITLE SEQUENCE 


END TITLE ROLL over yearbook photos of the principals. 


1982-01-02-National Lampoon’s Class Reunion 
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1982-01-26-National Lampoon’s Joy Of Sex 


121, 
CONTINUED : 


He holds out his hand for her. She takes it and they 


continue down the stairs. 
MUSIC UP. 


ROLL CREDITS as we see Donald and Linda necking as they 
drive off. 


FADE OUT. 


THE END 


1982-04-30-National Lampoon’s Vacation 


| 
he 


126. 


CONTINUED: 


Family with Eddie, Catherine, Edna and the cousins. 
Family with Wyatt Earp in Dodge City. 
Dinky with his head out the window. 


Family with the mechanic and friends at the desert gas 
station. 


Family with two indians and a man on a camel. 
Family with Roy Walley and Beverly Hills Cops. 
Rusty with Audrey and the Hooker. A big smile on his face. 


Clark with his arm aound Ellen. 


THE END 


291 


292 


293 


118. 
CONTINUED : 291 * 


They all get into their vehicles and SQUEAL away down 
the street. 


INT. FOYER - MOMENTS LATER 292 * 


Alex, Kenny and Megan Look up at Caroline and Jack 
standing face-to-face in an embrace. 


CAROLINE 
You fed Megan chili? 
srtas) 
ns 
You don't know what you've 
missed. 


ROLL END CREDITS OVER: 


CLOSE ON MEGAN 293 * 


‘Ly on a blanket as a male hand and a female hand 
ange her diaper, 


FADE OUT. 


THE END 


1983-01-24-Mr. Mom 


268 


#02159 


CONTINUED 268 
JAKE 


Thanks for coming over. 


SAM 
Thanks for coming to get me. 


JAKE 


Happy birthday, Samantha. 


He leans across the cake and kisses her. 


JAKE 
Make a wish. 


Sam smiles. 


SAM 
It already came true. 


Sam looks down at the cake, takes a deep breath and blows 
out the candles. 


BLACK SCREEN 


Music up. "Sixteen Candles." Big, loud and bright as 


we begin: 


THE END 
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1983-06-22-Sixteen Candles 


1983-09-21-The Breakfast Club 


aders we saw 
A reprise of 
to the theme. 3 
the setting sun. 


Face down and roll end credits. 


1984-04-18 The Breakfast Club 


#02164 147 . 


362 CLOSEUP - CLAIRE 
She has her hand to her ear. As she draws her hand away we 
see that she's put on John's lightning bolt earring. The 
car pulls away. 

363 EXT. FOOTBALL FIELD 
John cuts across the field with the setting sun on his 
back. He curls up the collar of his coat and buries his 
hands in his pockets. 


Fade down and roll end credits 


THE END 


(Xx 


36 


#02169 132. 


3 388 


CONTINUED 388 


She heads down the Strip, hips swaying, turning heads, 
disappearing into the neon glow. 


FADE OUT. 
THE END 


1984-09-24-Weird Science 


INT. BEDROOM 
Tom leans over Ferris. 


TOM 
Kom and 1 were supposed to go out 
with Mr. and Mrs. Cranston. 


FERRIS 
I'll be fine. You guys go. 1 can't 
get any rest if I know I'm screwing 
up your social lives. 


JOYCE 
Don't be silly. 

FERRIS 
I want you to go. 

TOM 
You're sure? 

FERRIS 


Positive. 
Joyce leans over and kisses his forehead, 


JOYCE 
Row did you get so-sweet? 


FERRIS 
Years of practise. 


TOM 
Okey, pal. I'm gonna shower, I'1] 
stop back in before we leave, huh? 


FERRIS 
I'll be here, Dad. 


Tow pats Ferris on the Tump. Joyce exits. Tow notices the 
foul ball Ferris caught on his nightstand. He picks it up 
and checks it out. 


TOM 
Maybe when you're feeling @ 
little better, you and I 
should take the day off and 
go to a Cubs game, 


cU. FERRIS. 


The hideous face. 
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1985-03-25-Ferris Bueller’s Day Off 


1985-05-09 Pretty In Pink 


1985-07-24-Ferris Bueller’s Day Off 


INT. BALLROOM 


him on the dance floor. 
: kie's hand and welks 
7 pate ee vacates and opens a large etc es Andie. et oka 
a: odvat the center of the floor. Andie 
Haye ares: She looks at the band leader. 


BAND LEADER 


He turns pack to his band and they begin again. 
e 


DUCKIE 
He's terrified. 
DUCKIE 
1 can't dance. 
ANDIE 
gither can I. 
DUCKIE 
Are we crazy? 
ANDIE 


Completely- 


Andie takes eep ea t llows 
ke d b b ts dancing. Duckie fo 
a reath and st& 
clumsily. A few steps and they get in step. They dance 


BLANE 


He turns back to watch Andie and Duckie. 


STEFF AND BENNY 


he 
late at the new couple. Steff can't hide the anger 
a 
vis at peing outdone by Duckie. 


KATE 


die. He 
lowers at Blane for his gesture to Duckie ane Andie 
“she glow 


could cate less. 


ANDIE AND DUCKIE 


ok at each other and snile. Duckie laughs. Andi 
a + aughs. e 


They lo m tight and lifts hin off his feet. 


squeezes hi 
FREEZE 


MUSIC AND TITLES 


Seas Sedat Department 


133. 
360 CONTINUED: 360 
FERRIS 
(happy sigh) 
Yeah, life is a carousel. A great 
big crazy ball of pure living, 
breathing joy and delight. 


He rolls over on his back and puts his hands behind his head. 


FERRIS 
You gotta get one. 
He smiles. 
MUSIC UP BIG 
END TITLES: 
THE END 


MARTI 
Toast the sturdy Pilgrim band... 


MARTI AND DEL 
...whose courage never ceased. 


Everybody joins in. 


ALL 
Give praise to that Almighty 
Gracious One... 


INT. FOYER 


We hold on the trunk sitting in the middle of the room as the 
voices spill out from the dining room. 


ALL 
...by whom their steps were led, 
And thank unto the harvest'’s Lord 
who sends our daily bread. 


LITTLE NEAL 


Amen. 
DEL 
Amen. 
FADE DOWN. END TITLE. 
THE END 


1986-05-22-Planes, Trains & Automobiles 


130. 
214 CONTINUED: (2) 


KEITH 
I feared for my life. 


DRUMMER GIRL 
You know, that was the first 
time I kissed anybody. 


KEITH 
I know. 


DRUMMER GIRL 
How do you know? 


KEITH 
Because you did it wrong. 


DRUMMER GIRL 
I did not! 


KEITH 
Yeah, you did. 


DRUMMER GIRL 
How do you do it wrong? 


She stops and one last kiss. 


FADE OUT. 


THE END 
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1986-07-01 Some Kind Of Wonderful 


1986-09-07 She’s Having A Baby 


‘160 
204 CONTS 
204 CONTD. JAKE 
That what I was looking for was not 
to be found but to be made. 
Jake lays the sheet aside and kisses the baby's forehead. 
He kisses Kristy. FADE DOWN. FADE IN. 
END TITLES RUN, WHITE AGAINST BLACK ALONGSIDE THE 
FOLLOWING... ¥ 
205 
*205 INT. BABY'S ROOM - DAY 
Jake's standing at the changing table, trying to change the 
baby. He can't get the tape tabs to work. He can't get 
them open. He can't get them to stick. They pull off. 
They're missing. They're defective. 
TARE 
Kristy! These stupid-ass SuperStik 
tape tabs don't work! Kristy! 
He exits, calling for Kristy. 
JAKE 
Kristy! Honey! Can you help me 
out here? 
A beat and Jake rushes back in the room and grabs the 
baby off the changing table. He exits again. This time 
with the baby. 
FADE 206 OMIT 
*206 OMIT 


THE END 


274 


CONTINUED: (2) 274 
BUCK 
Dad? 
CHET 
Yeah? 
Buck holds out his hand. 
BUCK 


To the memories. 


Chet smiles. He slaps Buck's hand. FREEZE AND FADE. 


END TITLES OVER ROMAN'S VIDEO-8 FOOTAGE OF THE TRIP. 


END 


1987-06-23 Planes, Trains & Automobiles 


143. 


a 


ALL . 
Give praise to that Almighty 
Gracious On . 


188 INT. FOYER. NIGHT 


We hold on the trunk sitting in the middle of the room as ' 
the voices spill out from the dining room. 


ALL 
»+sby whom their steps were led, 
And thanks unto the harvest's Lord 
who sends our daily bread. 


LITTLE NEAL 
Anen. 
. DEL 
Anen. 
FADE DOWN. END TITLES f 
THE END 


1987-10-18 The Great Outdoors 


CU. BUCK 


He winces as~he grinds the starter, silently urging it on. It 


catches. He hits the gas, holds up his finger, waits a beat 
points and... ' 


EXT. HOUSE 


-..the biggest backfire yet. A puff of black smoke and 
tremendous BLAM! Chanice backs out, Buck backs and they pull 


away leaving the cloud of smoke and dogs for miles around 
BARKING and HOWLING. 


END 


129 
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1988-10-07-Uncle Buck 


1989-09-12-Career Opportunities 


INT. BUS. JIM 


He looks out on the town he's 


He's sitting at the window. 
He hears the boys’ 


seen every day for his twenty years. 
voices. He looks down. 


HIS POV 


Through the bus window, half a dozen pre-teen boys peddling 
furiously to keep up with the bus. They're yelling for Jim 


INT. BUS. JIM 
He opens the window. 

EXT, STREET. BOYS 

Peddling alongside the bus. 


BOY 


HEY, JIM! WHERE'RE YA GOIN'? 


CU. JIM 


Hanging his head out the window, big smile. 
JIM 

UP TO CHICAGO TO WORK IN MY 

UNCLE'S NURSERY! I'M GONNA BE 

PLANTING FLOWERS AND 

SPREADING COW MANURE! 


He waves goodbye to them. The bus pulls ahead, 


EXT. STREET 


The boys are deeply puzzled by the response, They stop 


peddling and 
they've ever 
EXT. STREET. 


It pulls off 


coast as they ponder the first bit of truth 
gotten from Jim Dodge. 


BUS 


into a glorious Midwestern sunset. 


END 


129 


= = 
*REVISED 2/9/90* - Pink: 
107." 


TITLES ROLLOUT AND... 


493A INT. LOCK-UP - CLOSE-UP TV = DAY 493A 


The gangster movie’s showing. 
MOBSTER 
Too bad Acey ain’t in charge no more. 


MAN 
What do you mean? 


MOBSTER 
He’s upstairs taking a bath. He’ll 
call you when he gets out. 


MOBSTER 
I/ll tell you what i’m ‘gonna give you, 
Snakes. I’m gonna give you. 


WIDER - HARRYY AND MARV 


They’re in the day room watching TV with the rest ‘of the 
offenders. They’re dressed in blues. They look at each other. 


END 


1990-02-02-Home Alone 


4 


, 107. 

CLOSE-UP TV i th, * 
The gangster movie’s shoving. i * 
MOBSTER . etek, Tak * 
| Boey ain’t ‘in charge » no more. * 
WAN * 
», What do you mean? * 
MOBSTER * 
“He’s upstairs Seri a bath. He’i1, * 
call yeu when he sete out. : * 
8 BSTER * 
, 1/11 te11' you what itn gonna sive y you, ae * 
iy Snakes. I’m gonna sive 3 you . . * 

493A. INT. LOCK: HARRY, AND MARV ~ pay 493A 


They're in the day ‘room Vaecniog’ Vv ‘with 4 the rest of the nie 
offenders.'; They’re dressed in blues. hey look at each other. 


139. 
545 CONTINUED: 545 
BILL 
They sure did. 
(pauses) 
It's about time. 
CURLY SUE 
You like it? 
BILL 
Yeah. Except now we have to call 
you Larry Sue. 
He grins and kisses her. He looks to Grey. 
546 CLOSEUP - GREY 546 
She's as glad to see him as Curly Sue was. 
547 INT. LIVING ROOM 547 


She walks to him. He puts Curly Sue down and takes her 


in his arms. They kiss. Curly Sue sits down. 
CURLY SUE 
I guess this means I have to go to 
school. 


Bill and Grey don't hear her. 
FADE TO BLACK: 


END TITLES. 


1990-03-13-Home Alone 
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1990-07-01 Curly Sue 


eee, euler Weleen 1991-10-10-Home Alone 2 - Lost in New York 
SEE 


. a) KEVIN ; 


CU. DUTCH 
You never know. 


y 


Grins and squeezes the trigger. 
bal EXT. HOTEL, WINDOW 
MUSIC 
A of gift opening. Kevin looks out the window. 
FADE n orgy of gift opening 
CU. KEVIN 
TITLES 
He looks down to the park. 
END 
HIS POV 


The Pigeon Lady is below, anms held wide, covered with pigeons. They take to the wing. 
She waves to Kevin, 


CU. KEVIN 

He smiles and returns the wave. He looks up. 
HIS POV 

The pigeons soar into the air. 


EXT. SKY HTOOOOOOL 


eo - 
ee The flock of pigeons grows, and grows as it makes sweeping circles over the city. 
CAMERA BOOMS DOWN TO to the Christmas tree at Rockefeller center. MUSIC UP. 
wY 


FADE OUT. 


END 


241/ 


HER POV 


The stage, ‘he band, the main floor. IN SLOW DISSOLVE the 
audience is replaced by smooth, high-comp professionals 
enjoying cigars, conversation, and a thousand varieties of 
beer in the handsome, expensive, and well regarded restaurant 
that has replaced the Club. THE MUSIC CONTINUES. 


FADE. 


JUL-26-1995 17:59 


1995-03-17 101 Dalmatians 


1996-07-26 Tickets 


242/ 


A thousand PUPPIES running wild on the grounds of the former 
DeVille mansion, now restored and painted a bright, happy white. 
With black spots. 


ANITA 
Roger, darling, I have some 
wonderful news.... 


FADE DOWN 


129 
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2003-03-04 The Grigsbys Go Broke [2nd draft] 


126. 


JUDITH 
Don't laugh. You are. 


She kisses him. 

INSERT: WATCH 

Damon's sports watch reads 9:59 and 50 seconds. 

INT. DAMON'S ROOM. BED 

Damon, Bentsen, and Donny are in the dark at the end of 
Seg ies gg Per gi gy cl 
Ratheheba ceturns from her hath wrapped in a Lowel. 

CU. BENTSEN 

His eyes are wide with wonder. 

HIS POV 

Bathsheba loosens the towel around her body. It falls. 
INT. DAMON'S ROOM. BOYS 

Bentsen GASPS. 

CU. BATHSHEBA 


She looks over her shoulder to the window and winks. She 
shuts off the light. 


INT. DAMON'S ROOM 
Damon and Donny are frozen in surprise. 


BENTSEN 
God, I hope my Dad goes broke. 


END 
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AFTERWORD(S) 
AFTERWARD (& INDEX) 
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included in marginalia 
(adults & creatures) 
BY FIRST APPEARANCE 


Five 


YounJoung 
Tessa 

Tanya 
Shannon 
SeYoung 
Sara (n.p.) 
Rachel 

Mila 
Meredith 
Laura 

Kayden 

Kate 

Kim 

Kelly 

Justin 
Jessica 
Irene 
Heather 
Heather 
Graham 
Graeme 
Gillian 
Fiona 

Enzo (n.p.)> 
Elli 
Elizabeth 
Duane 

Diana 

Claire 
Christa 
Chris (n.p~} 
ChoonHee 
Charlie (n_p 
Carrie 
Brian (n.p.) 
Aviva 
Alli 
Ann 


3 
vw 


Byeol 
Charlie 
Crowley 
Ddaki 
Ddaki 
Irving 
Jean 

Mr Rifkin 
Pretzel (n.p.) 
Shanksneigh 
Terrence 


vii(teen) 
p. 205 
pn. 152 


p. 152 
p. 51 
p. cexi 
p. 140 
p. 161 
N/A 
p. cevi 
p. 118 
p. 86 
p. 41 
y. cevi 
p. 131 
N/A 
p. 176 
p. cexi 
180 
p. 178 
p. 179 
p. 95 
pi —eexiv 
Dp. cevi 
N/A 
p. cevii 
eevii 
» ceviii 
N/A 
vii 
ecxi 
61 
72 
D. cevi 
p. 123 
p. 61 
p. 212 
N/A 
D. 4 
p. ccx 
p. cevi 
dD. 63 
N/A 
p. 129 
p. 127 
p. 144 
Dp. cevi 


p. cexi 
p-. ceviii 
p. 8 
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